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_ Restore faded 
color slides 


6 ways 
to improve 





your prints 


m9 ‘ 








SHOOT LIKE A PRO | ; $ \ 








for beginners 


Here’s Ansco’s answer to a be- 
ginner’s prayer for an easy-to- 


Ideal 


for all picture-takimg conditions 


use, low-cost camera outfit 
indoors or out, in black-and- 
white or color. Each camera out- 
flash 


unit and film; some with bulbs 


fit comes complete with 


camera case and batteries 


for the 
more experienced 


Another selection of exciting gifts 
for those who want to move up to 
more versatile equipment. These 
\nsco gifts are ideal for that en- 


added 


equipment to enjoy photography 


thusiast who can use 


to its fullest. You just can’t miss 


with an Ansco gift 


for the advanced 
photographer 


Ansco’s finest equipment de- 
signed to give the ultimate in 
precision. Anyone will want to 
own some of these great Ansco 
items. Give them to that ‘“‘pho- 
tographer who has everything” 

they’re sure to please! 
Ansco, Binghamton, N. Y. A 
Division of General Aniline and 


Film Corp. 


Here are the finest films in the industry: Super Anscochrome, world’s 
fastest color film-—exposure index 100. Regular Anscochrome, the 
standard color film for all popular cameras—E. I. 32. Super Hypan, 
world’s finest grain super-speed film for critical black-and-white 
pictures—daylight E. I. 500 to 1000. All-Weather Pan, famous 
black-and-white snapshot film—daylight E. I. 64. 


NEW LANCER OUTFIT 


Precision efficiency that out- 
does anything at twice the 
price. Complete outfit with 
flash equipment and f/8 


lens $19.95 


MEMAR OUTFIT 
Features precision Memar 35mm camera 
with {/2.8 lens. Fitted case with flash unit, 


camera case and film 
Camera only 


SUPER MEMAR f/2.8 
Ansco’s finest. Precision f/2.8 
Prontor SVS fully 
synched shutter, rangefind- 


lens, 


er-viewfinder and Exposure 


Value System. $74.50 


ANSCOFLEX Ii OUTFIT 
Reflex design plus super 
Flash 
Outfit in fitted luggage-tan 
case $28.95. With Anscoflex 
I Camera $23.95 


simplified operation. 


$59.95 
$41.50 


ANSCOMATIC TANK 
Loads itself and takes 
roll and 35mm film. Dur- 
able plastic, fast and easy 
filling. 16 oz. size. Ideal 
for color. $5.95 


COLOR CLIPPER OUTFIT 
Eye-level ‘“‘candid type” 
camera outfit that young- 
sters love. Flash and other 
equipment all in fitted case 

$25.95 


DUALET PROJECTOR 
lakes all popular slide sizes and is blower- 
cooled. It’s the best looking and operating 
unit on the market . 


$39.95 


ADVANCED PHOTO PRODUCTS 


FOR EVERYONE WHO 
TAKES PRIDE IN HIS PICTURES 


























Brightest! 

3 position, 1:1, 
parallax corrected 
50 & 100mm frames, 
full 35mm field 


New stainless steel 
vinyl-coated, can’t 
burn, freeze, stall, 
deteriorate. Most 
accurate! 


Magnified full frame 
image. Brightest 
silver-spot for 
poorest light areas. 


Most sensitive, 
compact, light- 
weight, easy to read. 


Fastest, trigger 
action built-in, 
fastest rewind 
crank, fastest 
loading. 





Ger 
Came 
w/meter 
2.0 lens 


Less brightness, 

not 1:1, less than 

full frame view for 

50mm lens, frames 

for 35mm, 50mm 
90mm. 





Cloth curtain. 


No magnification, 
difficult in dim 
light. 


Fair sensitivity, 
bulky, small scale 
area. 


Lever advance, no 
rewind crank. 


13 available 
slower speeds, 
special mount, 
higher cost 


Japanese 
Camera “B” 
w/meter & 50mm 
2.0 lens $399.95 


Medium brightness, 
frames for 28 thru 
135mm, separate 
window for W.A, 
lenses with less 
than full frame for 
35mm. 









Cloth curtain. 


No magnification, 
difficult in dim 
light. 


Fair sensitivity, 
bulky, small scale 
area. 


Lever advance, — 
smaller rewind 
crank 


16 available— 
special mount, 
higher cost. 
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When Don Ornitz was assigned to 
make glamor pictures of Ingrid 
Goude for a man’s magazine, he 
became so intrigued by her face 
that he took only head shots. 
This was one of them, which he 
made with an Asahi Pentax and 
135-mm Schneider Xenar {/4.5 
lens. With Kodachrome and Sky- 
light filter, he exposed 1/10 sec 
at //5. His lighting source was 
diffused and reflected daylight. 
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CHOOSE 
ANY 


LEICA FOR A LIFETIME INVESTMENT IN PERFECT PICTURES 




















When you choose a Leica—any Leica—you reach the goal 
of every 35mm photographer. That goal is the satisfaction 
that goes with knowing you own the best—knowing that 
nothing in the world of pictures is beyond your grasp. 


Any Leica you choose holds many delightful surprises for 
you—not the least of which is its modest price. Hold one 
of these lifetime Leicas in your hands soon. See the 
M-3, the M-2, and the Ilig at your franchised Leica dealer. 


©. cCeirz. inc 466 FOURTH AVENUE, NEW VORK 16.N.V 
t tributer of the ve hot P ' ' 


et Leita ¢ bH Weta Ge yok te a e ita 
LENSES - CAMERAS - MICROSCOPES - BINOCULARS 





trying to decide which 
35mm camera to buy? 


with bulit-in GOSSEN 
Exposure Meter 


}GOLDEN JUBILEE 
BALDESSA 1 


Range-viewfinder * Automatic paraliax corrected 
luminous frame + “Speedkey” film transport 
* Fingertip controls « Drop-in loading «+ All 
metal precision construction + F2.8 Baldinar 
lens in Prontor SVS shutter + 10 speeds to 
1/300 sec. * MX synch + Self-timer + Plus 
many other important features. 








Confused with the alphabet soup of names, 
makes and models introduced with each 
issue of this publication? 


The only way to make an intelligent decision 
is to see and handle all of them at the 
camera counter, Use the Baldessa as a guide 
with the help of our FREE brochure on the 
VITAL QUESTIONS you should ask BEFORE 
you buy ANY 35MM camera. We KNOW that 
the anniversary model Golden Jubilee Bal- 
dessa lb can’t be equalled for value. It 
. embodies the pride and ingenuity of more 
than a half century of West 

German craftsmanship. It's the 

35MM buy of the year! 


FREE 
this Informative brochure avail- 
able at selected camera stores 
or write; 








Color printing at home 


Your feature on do-it-yourself color 
printing (November 1958) is a gasser. I 
think that your publishing such a well 
illustrated and thoroughly detailed step- 
by-step, although difficult, process is won- 
derful and I couldn’t wait to try your 
recipe before writing to tell you so. Now 
I can’t wait to buy the chemicals and 
filters, put my wife out of the kitchen, 
and get to werk. Thanks for the how-to. 

LEONARD SCHIMEK 
Westchester, Ill. 


“Zoo Close-ups” 


Congratulations for the interesting arti- 
cle Zoo Close-ups by Carl Purcell last 
June issue. It guided me on how to shoot 
zoo close-up pictures and I have had a 


A reader's pachyderm 
wonderful time. I am sending you a sam- 
ple from my visit to the zoo. Thanking 
you and your leading magazine for pub- 
lishing good articles. 
ALFONSO APARICIO 
San Salvador, El Salvador, C. A. 


| 35 mm without holes? 


For the good of the cause, I would like 
to toss up a couple of subjects for discus- 
sion. First, I think it would be wise to 
consider the use of unperforated 35-mm 
film ... the 35-mm cartridge could be 
retained. It would provide a square for- 
mat up to about 32 mm square and if the 
horizontal or oblong type of format were 
required, this could reach the size of ap- 
proximately 32x48 mm before it got 
stretched out of shape. The advantage 
here would be a larger negative with the 
same cartridge size and we would put the 
film otherwise lost to sprocket holes to 
a profitable use. Much of the current 
35-mm technology and equipment could 
be readily adapted to this size . . . a small 


twin-lens reflex . . 
lar. 

The second idea involves the advertis- 
ing claim made for some of the new 
single-lens reflexes that the mirror re- 
turns to the viewing position immediately 
after the picture is taken. Your camera is 
not ready to shoot until you get the film 
wound for the next picture. In short, 
what do you gain? 


. could be very popu- 


Bos FoRMAN 
Monmouth, Iil. 


Definitely nonallergic! 


Concerning your article in a recent is- 
sue, Are Women Allergic to Photography? 
our answer is a resounding “no” and we 
have evidence to prove it. Since last 
September, in their national “Meet the 
People” project, Camp Fire Girls across 
the nation met the people of their com- 
munities with cameras. The photographs 
they took illustrated various themes of: 
American life. The Camp Fire Councils 
chose the best photos for displays which 
are now in New York. They will be 
mailed abroad later to acquaint youth 
there with life in the United States. The 
pictures are not technically perfect, but 
they certainly disprove any theory of 
female allergy to cameras. 

HARRIET PAGE 
Camp Fire Girls, Inc. 
New York, N. Y. 


Quinquegenarian camera 


Enclosed please find a photograph of a 
unique view camera I acquired recently 
for the express purpose of photographing 
paintings for an art gallery. It came com- 
pletely equipped. The camera was made 
by the Seneca Camera Co., Rochester, 
N. Y. The bellows is in perfect condition 
and the lens has excellent resolution. 
Negatives made from dated (but un- 


Seneca, vintage 1904 
opened film) found in the case produced 
fine prints with excellent tonal rendition. 
I am now using it to supplement my regu- 
lar equipment for portraiture. 

The only clue to the camera’s age is 
on some of the holders: “R.O.C. Plate 
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that makes pictures 


The camera 


in 60 seconds 


POLAROIO CORP., CAMBRIDGE, MASS. POLAROID® 


(1) 


January, 1959 





This is where the fun begins. This is the 
Polaroid Land Camera. The only camera that 
gives you a picture in 60 seconds, And what a 
picture you get with Polaroid’s new film, just 
introduced. Twice as sharp as before. So good, 
you'll most likely be wanting extra copies... 


...now makes 


extra copies in. 





60 seconds! 


With this new Polaroid Print Copier, you can 
now make extra copies in 60 seconds, right in the 
living room. It means you can hand out copies on 
the spot to the person in the picture, mail another 
to the folks and still keep the original for your 
family album. 


Just slide your original snapshot into place 
inside the Print Copier, slip your Polaroid Land 
Camera into position, and you're all ready to take 
“a picture of your picture.” (The Print Copier 
has everything else built in: copying lens, 


lights, timer.) 
an, 


& 


22 
oe 
60 seconds later, you flip open your Polaroid 
Land Camera and pull out a sharp duplicate print! 
It’s that easy. The Polaroid Print Copier costs 
only $29.95. Polaroid Land Cameras are priced 


from $72.75. Imagine the excitement Christmas 
morning if you gave him both! 
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ith you! Change viewfin 


ipulation before or after shooting... 


ransmission. Fully auto- 


tr 


but simplicity itself to operate. We concentrated 


a turn shooting session into gab fest. Models can wait! 







~ 


pro appeal, 


otice! Back is hinged yet fully removable for magazine loading 


teurs and pros alike! A true conversation piece! Visit any studio 
and forthcoming accessories. Only 


f correction and a true measure of 


e 
iaphragm — no man 


ot 


aturés fike a Six-element lens of rare element sands, with the highest 


era body designed to grow w 





OST provocative new camera — Automatic Miranda! New darling of 


moment 


f. 


‘IMPEX CORPORATION. 17 WEST 17TH STREET. NEW YORK TI) N.Y. 
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Miranda gives the advantages of both! 
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photograph by Hal Reiff 


| for 





Holder, Rochester Optical Div. Eastman 

Kodak Co. Pat. Oct. 25, 1904.”. . . It ob- 

viously can be used satisfactorily for sev- 
eral years to come. 

Frank W. CoccIns 

Newark, N. J. 


Go slow 


I would like to issue a complaint against 


| photographers who force films unneces- 
| sarily. It seems they are too lazy to use 


the slow shutter speeds in their cameras. 
They are better lab technicians than pho- 
tographers. Anybody can use the high 
shutter speeds without practice and any- 
body can use slow shutter speeds, but 
this takes practice. These people seem to 
feel that one need not practice with a 
camera. I find that the shutter speeds I 
use most are 1/2, 1/5, 1/10, and 1/25. I 
learned quickly to hand-hold by practic- 
ing with an empty camera. I don’t want 
to carry a heavy tripod; I would seldom 
have time to set it up and I like to be 
inconspicuous. 
Donatp P. Paquin 
Bronx, N. Y. 


Photo bookplates 


I get so much from your magazine that 
I feel I should express my appreciation. 
Because you have given me so much, I 
thought you might like an idea that I 
have been working on. I have been mak- 
ing photographic book plates. I blow the 
photograph up, put on movie titling let- 





ZOAX> Vv <APS 





ters, then rephotograph and print on 
Kodabromide A. My bookplate, enclosed, 
takes care of my hobbies: old china, his- 
toric dolls, plants, certain books, and the 
photography is represented by the book- 
plate itself. Childreri love bookplates of 
their own and I am now working on one 
my grandson who demanded one 
when he saw his sister’s. Of course you 
know from this that my delightful status 
in photography is amateur. 
Mrs. Mary Paxton KEELEY 
Columbia, Mo. 
P PHOTOGRAPHY 
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Now—a brand new 


CAMEX REFLEX 8 


for only $12.10 a month! 


World's First and ONLY 
Single Lens Reflex 
8MM Camera 


Everything you've always wanted in 
a precision motion-picture camera 
PLUS continuous through-the-lens 
viewing and focusing. 













UHLER CINE PRINTER 
for 8 and (6mm film 
only $17.20 a month! 


Make your own copies in minutes, 
save time and money! New model 
holds 400 feet silent or sound film, 
prints 20 feet a minute. Complete 
exposure contro! with 10 settings, 
picture and sound together or sep- 
arate. Easy to use, pays for itself. 
Only $195 Cash or 
$15 Down and then as little as 























© True Reflex viewing and focusing—continuously 

®@ Individually adjustable eyepiece correction 

@ Built-in handcrank to rewind film for special effects 

@ Built-in frame counter 

®@ Governor-controlled, variable speeds 

@ Single frame and time exposures—to name just a few 
Choose your new CAMEX REFLEX 8 with any of these supe- 
























rior lenses: ! 
Full price Down Morthly apt des =. - 
With 12.5mm #/2.5 lens........ $199.00 $19.00 $12.10 
With 12.5mm $/1.9 lens.......... 249.00 24.00 14.92 ae — = 
With 20mm #/I.5 lens.......... 279.00 29.00 16.50 an . 


Write to DOWLING’S 
for details. 





With Pan Cinor £/2.4 Zoom lens. 479.00 49.00 21.80 


Your present camera can be applied toward 
down payment. NOW IS THE TIME TO TRADE 
UP TO A NEW CAMEX REFLEX 8! 


FREE 
POSTAGE 


BEST 
SERVICE 






















® Revolving back 






An Amazing 


All metal body 


$186.95). 





SUPER GRAPHIC OUTFITS >> 


Most versatile 4x5 Graphic ever 
made. New features include: 


Electric body release 


SAVE $59.50 

ON NEW 1959 

BOLEX H-16 
REFLEX 


World's most advanced 16mm camera, 
with Lytar f/1.9 lens now only 
$360.00, or $36.00 Down; with Switar 
f/1.4 lens only $476.00, or $46.00 
Down! 


NEW Bolex B-8L ‘‘Compumatic” cam- 
era with Lytar f/1.8 lens $169.50, or 
$16.50 Down. 





New Automatic 


MINOX B 
Only $10°9 month 


With shutter-coupled ex- 
posure meter, superb 
#/3.5 lens, built-in fil- 
ter, flash shutter 4-1/ 
1000 second. With case 
and chain, chrome fin- 
ish, $169.95, or $16.95 
Down and $10.39 month- 
ly; black anodized finish 
only $11.50 monthly (full price 








“35” Value— 
Praised by 





. 
* 
© Aut tic flash cal 
2 
* 









Ultra modern styling 
to name just a few 









@ 4 element 45mm £/2.8 coated lens 
@ Super-accurate synchro shutter from | to 1/400 second 
@ Built-in self-timer 
@ Single window, bright frame range-viewfinder with 
parallax compensation 
@ Focusing to within 19” without attachments 
@ One-stroke rapid lever operation 


It’s thee new NEOCA 35 


Mode! IVS 
Plush-lined leather 
eae case +995 eee and only $49% 


Luxe case @ Film 
















135mm Xenar £/4.7 

135mm Optar £/4.7 
127mm Ektar £/4.7 

135mm Tessar £/4.5 P 
135mm Xenotar £/3.5 . 
150mm Xenar £/4.5 . 
1S2mm Ektar £/4.5 

152mm Goerz Dagor f/6.8 
162mm Optar £/4.5 























More front movements 


PY 
ror 


Camera - arm 4x5 Graphic outfits contain 
rand new camera @ Graflock back @ A complete D.F.A. 
Technicians Ektalite screen © Graphic Multifocus 


coupled rangefinder © Flexible sport Graphic Outfit 
frame finder @ Graflite flash unit @ De- 
ack adapter or roll 


film holder @ 6 cut fim holders @ Adapter $155 
ring @ Lens shade @ 4 filters. Prices below a month 


include all this extra, new equipment. 
Buy from DOWLING'S for only 10% Down! 


for as little as 


Crown Speed SUPER* 


Coated Lens in Flash Shutter Comme Graphic Graphic 
or $300 368 $37 


6 6 

Cevdeserreves 362 420 445 
rrr 415 438 
saseneus 351 409 417 
phrabewevewed 398 456 464 
344 402 410 

386 444 452 

386 444 452 

370 435 464 










An outstanding value from DOWLING’S! 








175 FIFTH AVE 12 









TELEPHONE OREGON 4-790 TELEF 


Tape Recorder 
RUNS ON PEN-LITE BATTERIES, USES 













pay $ 
months until merchandise is paid for. 
1 wish to trade in: 


© SMALLER THAN A LUNCH BOX! 
AT D.F.A. $199.50 ($19.50 Down) 


Name 
Telephone Ne 


© Give me tentative allowance by mail Adgress 


} t am shipping equipment for exact aliow- 
C ance oo City or Town 


’ 


DOWLING'S offers you a choice of over 40 different GRAPHIC 
Outfits---each unsurpassed for value! 


O'FARRELL ST 


SCOOP: Transistor Dowting4 NEW YORK 10, N.Y. SAN FRANCISCO 2, CAL Top, 


HONE YUKON 6.5682 


Please ship the following immediately: Your trade-in may be used as down payment! It will be re- 
ee ° urved at DFA ‘s expense uf u don't accept our top offer 
STANDARD TAPE @ FULL HOUR PLAY Steed 8 - a oe. ce eee te ' , 
PEEDS 2 WEIGHS JUST 6 LBS. 0 Bown Payment () Complete Payment ([) Send FREE 1958 Catalog 
e25S 


i agree to monthly for CD Send pamphiet on “Deterred Payments.” 


Stete 
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miniature flashbulb that lets you 
catch high’ speed action! 


—— 


> | am, 
- 4 


Versatile new G-E POWERMITE B)M5 


All the punch of a +5 bulb... answers 


every need for adjustable cameras! 
Only % the size of a No. 5 flashbulb, the 
zirconium-filled PowerMite M5 packs into 
that little space the same brilliant burst of 
light. It has the same guide numbers as the 
No. 5...the same 20 millisecond “time-to- 
peak.” This means precise ““M synch” at any 
shutter speed...“F” or “X synch” up to 


I 


ACTUAL SIZE 


1/30 second. Many late model 35mm focal 
plane cameras can also use the PowerMite 
M5—at any shutter speed—with the syn- 
chronizer set for focal plane bulbs...ex- 
posures based on No. 6 or 6B guide numbers. 
For convenience, versatility, performance— 
there is no finer flashbulb. Ask your photo 
dealer for G-E PowerMite M5’s and M5B’s 
(for daylight color film). 


Progress /s Our Most Important Product 


GENERAL @@ ELECTRIC 


Popular PHOTOGRAPHY 











HOW TO MAKE A 
CAMERA BUG HAPPY! 


14 very special photo gifts priced from $4.95 to $495 





AIRES V 


is the world's most complete camera. 
Combines interchangeable lens system, fast 
£:1.5 lens, built-in light meter and viewfinders for 
all lenses. $159.50. Case $15.00. 











































KALIMAR P-A-L 

wrist meter has direct reading 
scales for Polaroid, ASA and LVS 
in one unit. $6.95. 


» 


iw, 


TELEPHOTO LENS 
for Aires V, 100mm f:3.5 telephoto 


with case $89.50. c 


AIRES 
aux. telephoto lens for "‘C"’ and 
“L'. 90mm f:1.9 with finder 

and cases $59.95. 


KALIGAR 
aux, wide-angle and telephoto 
lenses for most 35mm cameras. 


wt 
“3 Sets from $35. 






PANOX 140° 
wide-angle camera, $495.00. 


AIRES I1IC Case $17.50. 


has f:1.9 lens, 1/500 MFX 
shutter with EVS, other features. 
$110.00. Case $13.50. 
AIRES CLIP-ON METER for Aires 
“C"' and “L" models, with case $12.95. 
Booster $3.95. 


WIDE-ANGLE LENS 
for Aires V, 35mm f:3.2 
with case $59.50. 


KENT penile 


genuine pigskin gadget 
bags, from $7.95. 


EXCELSIOR i 


folding tripods, from 
$4.95. 


7— KALIMAR 2% x 24% REFLEX 
for complete versatility. Camera 
with normal f:3.5 lens, $99.50. 
Case $12.50. Wide-angle 
and telephoto (illustrated) 
lenses available. 


KALIMAR DELUXE 
exposure meter holds" readings 
automatically; no figuring, no 
remembering. $14.95. Case $2.00. 


KALIMAR A-1 
exposure meter measures 
reflected or incident light, $6.95. 
Case and chain $2.00. 


At photo retailers everywhere; for litera- 
ture, specify item and write Dept. PX1 


KALIMAR inc. 


1909 S. Kingshighway + St. Lewis 10, Me. 
Distributors: 


Shriro (Canada) Ltd (Aires products only) 
Angiophoto, Ltd (Kalimar products only) 
Cuba Caribbean Photo Co 
Hawai Movie Supply of Hawaii, Ltd 
Puerto Rico Alvarez & Pascual, Inc 


United States Arel inc 
» Menezuela Deivatie Hermanos & Cla 


Sone Wide bogie 


PAnox , Se, 
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THE MARSHALL 
GIFT PACKAGE 


a magnificent 


MARSHALL GIFT PACKAGE 


attractive 


arTyING Case 


Amateur, professional artists, hobbyists 
or anyone looking for a profitable ca- 
reer, what could be more wanted than 
a complete set of magnificent MAR- 
SHALL’S PHOTO OIL COLORS in a 
wonderfully convenient carrying case? 


The MARSHALL GIFT PACKAGE 
contains all materials needed to hand- 
color glossy and matte photos, Polar- 
oid prints or photo greeting cards. A 
46 tube set of Photo Oil Colors, a set 
of French Oil Pencils, 3 sprays and an 
extensive, comprehensive, hard cover 
Instruction book, written by the lead- 
ing authority in the field. 


Che price? Only $24.95 complete; regu- 
larly a $28.88 value and the Carry- 


ing Case, worth $5.00, is FREE! 
For smaller gift presentations, each of 
the items in the large GIFT PACK- 
AGE can be bought separately, at the 
prices listed in the coupon below. Each 
set of Photo Oils and the Photo Oil 
Pencils are adequate, in themselves, 
for photo-coloring and make extraor- 
dinarily welcome gifts. 
Any of MARSHALL'S PHOTO OIL 
COLORING sets is not only a FUN 
gilt itisa PR( FUT gilt, too Photo- 
colorists are worth their weight in gold 
and so is the entire line of fine 
MARSHALL products 


At dealers everywhere or write to: 





; JOHN G. MARSHALL MFG. CO., Inc. 
j Dept. PI, 167 N. Ninth St., Brooklyn 11, N.Y. 


ower PACKAGE with FREE carrying 
Cose 


Master Set of Photo Oil Colors $14.95 
F () Set of Photo Oil Color Pencils $ 4.98 . 
Photo Oil Coloring for Fun or Profit $ 3.95 
a fascinating 148 pg. bk. 
Gitt Offer —4 Color Pen Set $ 1.00 
Pec ccecccccccegcoscccesenes 0ceevecesecess ! 
ADDRESS 


atam ensinmd am muy entire family af Sve 








Keep those snapshoocters 
in the club 


_ CAMERA CLUBS _ 


9A OE, DBE AB IRES L 


FROM ‘RECORD’ ‘SHOOTERS 
PICTORIALISTS GROW 


We're back again 
this month with an- 
other whack at the 
“record” versus 
“pictorial” thing and 
what a club can do 
about it. I feel the 
coverage to be en- 
tirely justified here, 
because the general 
subject has a truly 
important bearing on the photographic 
future of many a camera owner. 

Last time around I quoted editor 
Jerome Koch of Sierra Camera Club’s 
“Gammagram.” Since then Mrs. Koch 
has written in to elaborate on the origin 
and success of the “record print” section 
of Placer Camera Club, Auburn, Calif. 

“In the Placer club,” she writes, “we 
were losing too many new members be- 
fore we had a chance to interest them in 
pictorial photography. These people 
joined the club and entered competitions 
with their beloved family and vacation 
pictures. After being repeatedly told by 
the judges that their pictures were just 
record shots, they dropped out before 
they had a chance to learn the thrill you 
get from doing creative photography. In 
that way many potentially fine photog- 
raphers were lost to us before we could 
stir their imaginations.” 

Auburn is a small community, and the 
club couldn’t afford to lose members 
(what club can?). So Placer tried the 
“record shot” competition—with an im- 
portant twist, I think—for those trying to 
master technique and composition, people 
who really want to learn to make good 
pictures. They can enter two pictures per 
meeting (and here’s the twist), putting 
both in “record” or both in “pictorial,” 
or one in each category. In this way the 
timid don’t get their necks out too far 
and the less timid can venture into deeper 
water (block that metaphor!) if and 
when they want to. 

“It was encouraging,” writes Mrs. Koch, 
“to note how many members soon ven- 
tured into the pictorial field because they 
had a free choice. Many of these people 
now are in the advanced group and doing 
fine pictorial work.” 

So? Well, so Placer’s membership is 
growing instead of dwindling. The “rec- 
ord” section opens the door to salon work, 
because those with top scores in “record” 
are advanced automatically at season’s 
end to Class A. 





How about corresponding? 

The following clubs or groups of ama- 
teur photographers would enjoy corre- 
sponding with your club: 

Movie Club, care of Earl R. Hardesty, 
2815 Rose Ave., Baltimore 27, Md. 

La Mirada Camera Club, care of Har- 
vey D. Kwate, 14515 E. San Esteban Dr., 


La Mirada, Calif. 


By WHIT HILLYER 

Burroughs Research Center Camera 
Club, care of Car! Fissell, Jr., Paoli, Pa. 

Pantex Camera Club, Beverly Murr, 
secretary, 3102 Julian, Apt. 64, Amarillo, 
Tex. 

La Canada Camera Club, Robert E. 
Duff, vice-president, 4608 Castle Rd., La 
Canada, Calif. 

Kanpur Camera Club, A. K. Ghosh, 
Hon. gen. secretary, 48/81 Generalganj, 
Kanpur, India. 

Twin Lens Photography Club, care of 
Harrison Comer, 7412 Prairie Ave., Chi- 
cago 19, Ill. 

Pegasus Camera Club of Fairchild En- 
gine Division, care of Milton Purdy, Deer 
Park, Long Island, N. Y. 

Crossroads Camera Club, care of J. E. 
McCorkle, 10314—138th St., Edmonton, 
Alta., Canada. 

Chandler Camera Club, care of Laqueta 
Lemons, Chandler High School, Chandler, 
Ariz. 

Archbishop Walsh High School Camera 
Club, Raymond Robineau, president, 144 
Maple Ave., Irvington, N. J. 

Sandy Island Camera Club, Charles 
Steward, secretary, 92 Monument St., 
West Medford 55, Mass. 


Taped slide show available 

lubs can book the slide show with 
synchronized tape commentary which has 
been put together by Recreation Camera 
Club of Somerville, Mass. Write to Victor 
A. Campisi, 10 Lesley Ave., Somerville 44, 
Mass. 


British club would correspond 

If you’d like to exchange prints—only— 
with a well established British club, 
here’s your chance. Have your club sec- 
retary send a letter to J. O. Cannam, 
Esq., president, Chesterfield Photographic 
Society, 66, Foljambe Ave., Walton Road, 
Chesterfield, England. Mr. Cannam ad- 
vises that his group has been around for 
20 years, has a headquarters with lecture 
rooms, darkroom, and kitchen, reads this 
column faithfully (cheers!), and wants to 
exchange prints—‘“definitely not colour 
slides.” 


We hear that the Sioux Indian kids at 
St. Francis Mission (mentioned here 
awhile ago), St. Francis, S. D., are turning 
out excellent photographic coverage of 
mission activities. Fr. Gene Merz, who 
guides the group, will continue to wel- 
come any equipment, supplies, advice, 
and encouragement you can send along. 
No kidding, with so little equipment to 
work with, the St. Francis youngsters do 
a great job. I've seen some of their work. 
Northern California Council of Camera 
Clubs (otherwise known as “N4C”) had a 
picture of all the council club presidents 
in a recent issue of “Foto Fan Fare.” How 
they ever got 14 club presidents together 
at one time is a mystery to me. I can’t 
Popular PHOTOGRAPHY 
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why a 
NIKON SP 


Photography has come to mean a great deal to you. It’s a world in which you 
are the prime mover. There is no one to restrain you; no one to goad you. 
There is only you and your will to create, your own burning desire to express 
yourself, to be heard—in pictures. 


You want a camera, yet, more than a camera. You want an instrument that 
responds fluently; an instrument you can command, and it obeys; that works 
with you and helps you achieve the results you visualize and strive to create. 
That is why you have a Nikon SP. 


From the moment you take it in your hands, it becomes alive, part of you. You 
bring it up to your eyes, and instantly you behold your picture—life-size—and 
you see it as it will compose with any one of six different lenses. One of them 
frames the very picture you want. In a moment, the appropriate lens is in posi- 
tion—advance, focus, shoot—and you have it. The picture is yours, all yours. 
That is why you have a Nikon SP. 


Finally, the negatives are processed. You examine them—they’re just as you 
expected. You have learned that you can count on Nikkor lenses to give you 
needle-sharp detail definition—at every aperture. And the exposures—day, night 
—bright light, dim light—it evidently makes no difference as long as there is 
light enough to see by! What a rare combination of speed and resolution! 
That is why you have a Nikon SP. 


There is more—a long list of things you’ve discovered in the Nikon SP—each of 
which adds to the realization that the SP is truly the greatest 35mm camera of 
all time. But, not one of these is so important as the discovery that you are 
suddenly creating the kind of pictures you've often seen and admired—only 
this time they are yours. And so, the world of creative photography is yours— 
beyond even the horizons...all because you have a Nikon SP. 


If you haven't as yet discovered the magic in Nikon photography, ask to see 
the Nikon SP at your photo dealer. For fully illustrated camera, lens and acces- 
sory brochures, write: Dept. P-1 


\_TORYO } 


NIKON INCORPORATED 
251 Fourth Avenue, New York 10, New York * In Canada: Anglophoto Ltd., 880 Champagneur Avenue, Montreal, P.@ 


pag Se 


» Nikon SP (left) with Universal 6-lens Viewfinder System “ 
and 50mm Nikkor f2, $369.50; with 50mm Nikkor f1.4, $415. 
Nikon $3 (right~identical to SP except for 35, 50 and 
105mm Trifocal Finder) with f2, $309.50; and with f1.4, $355. 











even round up my entire family of five 
for a quick color snapshot. 

And a teen-age German (West, that 
is) would welcome correspondence with 
American amateurs. He’s 19 years old, 
and does quite well with the written Eng- 
lish language Name is Peter Herrmann, 
and his address is: (21a) Wiedenbrueck/ 
Westf., Wilhelm Busch Strasse 11, West 
Germany. 





Using Polaroid transparencies for quick pro- 
ection, Science Museum Photographic Club 
iffa oO N ee 
jhting demonstration. 


sds camera while his young model waits. 


presented a unique portrait 
Dealer Fred Maurer 


Municipal Photo Club of St. Paul 
(Minn.) has had success wearing red 
tams on outings and field trips. The 
gaudy headpieces are coming to be traffic- 
stoppers and a useful club trade mark in 
the Twin Cities area. 

Birthday greetings to South Shore 
Camera Club (Wollaston, Mass.) on this, 
its 25th year. 

A hearty (and sympathetic!) welcome 
to two new club bulletin editors: Betty 
Dimond, of Color Club of Westchester’s 
“Chroma Leader,” and Fred Unverbau, 
of Stamford Camera Club’s “The Lens.” 
Both people have big shoes to fill, Ken 
Seal and Olrick Larsen having put out 
two of the most readable bulletins to 
cross this desk. Good luck to the new, 
thanks to the “exes.” 

Good thing I had a bit of French in 
school, because I’ve just got my first issue 
of “Jeune Photographie,” monthly bulle- 
tin of the Club Photographique de Paris. 
It’s a tightly packed 20-page mimeo job, 
and I'm frank to admit I can’t get around 
to reading the entire thing—at least not 
for a week or so. If you American edi- 
tors think you have it tough, imagine 
typing 20 mimeo stencils and getting 
three kinds of accent marks right every 
time—accent aigu, accent grave, and ac- 
cent circonflexe (told you I dug that stuff, 
didn’t I1?). You might like to drop the 
Parisiens a line, care of “Jeune Photo- 
graphie,” 52, rue Custine, Paris, France. 

You 8-mm filmers are urged to get in 
touch with a Canadian fan who is in the 
process of forming a movie club and 
who'd like to exchange 8-mm color 
movies. He is E. W. Kirkley, Apt. 1, 1641 
Kingston Rd., Toronto 13, Canada.—e 
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Accident-Insurance 
Advertising * Aerial 
Airlines * Architecture 
Banquets * Biological 
Bowling * Calendars 
Conventions 

Camera Store * Candids 
Catalogs * Celebrities 
Cheesecake 

Child Portraiture 
Christenings 

Church Activities 

Civil Service * Commercial 
Construction 

Copying * Darkroom Asst. 
Documentary * Factories 
Family Groups * Farming 
Fashion * Food Displays 
Gardens * Glamour 
Grand Openings 

Hobby Shows 


Home Economics 


ENROLL ANYTIME —NO ENTRANCE REQUIREMENTS! 


NV Y ‘ shows you 


MORE THAN 90 ways 
TO MAKE MONEY WITH YOUR CAMERA 


Horse Shows 

House Organs 

Human Interest 
Identification 

Industrial © Interiors 
Investigative * Legal 
Livestock Shows 
Machinery 

Magazine Stories * Covers 
Manufacturing * Medical 
Merchandise Displays 
Metallography 

Motion Picture 

Natural Color 

Nature Studies 

Night Scenes * Oil Coloring 
Parties * Passports 

Pets * Photoengraving 
Photofinishing 
Photographer's Asst 
Photo Librarian 











Photomicrography 
Pictorial * Picture Editor 
Political Activities 
Portraits * Poultry Shows 
Publicity * Public Relations 
Railroads * Real Estate 
Religious Ceremonies 
Research * Resorts 
Retouching 
Spot News * Steamship 
Store Fronts 
Tabletops 
Teaching 
Television 
Theatre 
Trade Journals 
Visual Aids * Weddings 
Wild Life 
Window Displays 
Yearbooks 

.. and many more! 


FILL OUT AND MAIL COUPON NOW! 





9 


Popular PHOTOGRAPHY 










en 
memes 


—_— 
— 
— 
— 
— 


SERVING 68 COUNTRIES 
ON ALL CONTINENTS 


in ANY LAND NYIJI sranps For 
PHOTOGRAPHIC TRAINING AT ITS BEST 


Wherever you are—in the U. S. A. or in far-away Turkey, Alaska, Nigeria, Finland, Brazil, 
Australia — you can learn photography in your spare time with the famous NYI Learn 
By Doing Method. NY1 training is no further from you than your mailbox and has proven 
itself as the finest in the world! Moreover, when you learn from NYI, your training is under 
the personal supervision of leading photographers, each teaching their own specialties 
through the most advanced methods. 


From Canada to Calcutta, from Pittsburgh to Portugal 


The well-prepared lessons are chock-full of illustrations and easy-to-read diagrams, the 
information is concise and up-to-date. Best of all — instructors are always at hand and as 
close to you as your mailbox. Special problems are dealt with as if you were in a class by 
yourself, your pictures are examined and constructively criticized at frequent intervals, you 


are encouraged to write as often as you wish and your letters receive prompt attention 
from our staff. 


From Brooklyn to Burma, from New England to New Guinea 


You can practice what NYI teaches you, no matter where you live. The experience of 
hundreds of our graduates all over the world is the best evidence that you can find a ready 
market for your pictures, once you know your stuff. Many students sell their photographs 
while still in training, and thus help to pay the modest tuition fee and even buy additional 
equipment — because they Earn While They Learn. After graduation, the choice is yours: 
a studio of your own, a well-paid staff position, profitable free-lance assignments or part- 
time earnings — whether you work at home or abroad. 


Note: So highly regarded is NYI’s reputation as a training center, that the 
governments of many foreign countries have chosen this school for their spon- 
sored students. 

Mail Coupon TODAY for FREE Book that tells how you 
can make money with your camera! 


















































OTHERS? There are s0 


inte 2 Many th | 
But 1 P Others, it’s j , Ousands 
‘ tra Imposs, b . 
: NY! Graduate their h ans Photographers road list them, 
Littlefield “on salons 1 in agazines, ney, cerywhere 
uz Ucer . Jean 68 co, mo dang Over the world By SPaPers, exhipj. 
3 } H on actu, 
—Turkey —Paris, France sao i pen — 
: on in the hear the Arti} ing, 
a t of Afri 10 Gatti Exned: 
. r- an educator- hotogra ontreal, - Ni : — 
cor roe ee " Psuting to le ding mag- oyin nada, now Owner of Beauchamp of 
qunities Wit U.S. Gov- “4 tributing to leading mags lo Soi men mae pen ot 
k ger azines and newspaper’. Braduates mag Se and thousands — 
won third place in the eh * ng thous 
Western Divisionof PS‘ wid ont 
Color Travel Le . 
: ites: “I took the 
entire NY! ye ie since received 
correspondence a. t apestions, criti- 








mstant help, exce _ 
come, and encouragement for my Wo’ 


NEW YORK INSTITUTE OF PHOTOGRAPHY 











an you. Dept. 9901-9, 10 West 33 Street, New York 1, N.Y. 

ates — 8° © ee ee 

a f . ; i 

The ONLY Photography Schoo! ACCREDITED) NEW YORK INSTITUTE OF serene \ 

y WR | at 9901-9, 10 W. 33rd St., New York 1, N.Y. 
America’s OLDEST and LARGEST © ss 32) 4p Dept. 9901-9, ’ ’ : 
PHOTOGRAPHY SCHOOL | aie ; ; 

Leadership since 1910 LOG e r Please send me complete information regarding § 

Approved by State of New York COUNCIY i ( ) Home Study Course ( ) Resident Training § 

VETERANS: Both Resident and Home Study Courses : r 

APPROVED FOR VETERANS B Name i 

Find «@ NEW WORLD OF OPPORTUNITY with your 9 ee eee eee eee 

camera and NYI professional training. Write today g | | 

for the facts and your “4 | : 2 pategdace dew aeewes Vevenw eee ees i 
FREE 49h ANNIVERSARY PHOTOGRAPHY 3 

BOOK packed with pictures by NYI gradu- BIL ci — State ! 

see showing dozens of ways YOU can MAKE " | ity ‘ . ‘ 
AONEY witt >amera—th Id or! : 

with your camera e world over | © Check here if eligible under G. I. Bill ao 
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lowest-priced 


precision-engineered 


autofocus 
enlarger with 
interchangeable 
lenses in 


the world! 


You get the world-famous SIMMON OMEGA AUTO- 
FOCUS with the cam at its heart electronically com- 
puted for precision control of your lens at any point 
on the cam. . . costing hundreds of dollars less than 
less-efficient enlargers! SIMMON OMEGA makes 
more AUTOFOCUS enlargers... sells more AUTO- 
Focus enlargers...than any other plant in the 
world, because OMEGA is really AUTOFOCUSING! 
Enjoy the lowest price for a product so accurately 


semen 





built that lenses and cams may be 

, ' FOR BEST 
installed by the owner in a few RESULTS IN 
moments anywhere in the world. COLOR 


Ready Now for color and planned — 
for a complete system of accessories which you 
may add when you desire to extend your enlarger’s 
usefulness! Your local franchised OMEGA dealer has 
a complete AUTOMEGA line to show you now. 


5 pe 


SIMMON BROTHERS, INC. \ “2” 30-28 Starr Ave., Long Island City, New York e« 
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For Christmas 


or any occasion ? 


6 MODELS FROM $109 


/ / 


177 
These splendid miniatures have won a ( () N N A 
large following among discerning camera 


CONTINA Il, $79 © CONTINA Ill, $89 « CASE EXTRA 








fans. So dependable, so easy to operate... 
And the name ZEISS IKON guarantees 
superb craftsmanship and years of happy 
picture taking. See your Zeiss Ikon dealer 
real soon and make your selection. 


Literature on request. 


CZEISS 
| IKON J 


West Germany 
Symbol of Excellence 








CARL ZEISS, INC. 
485 Fifth Avenue, New York 17 
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The COUPON below is for ) ; 

Se eae e_\| WE ASKED THE 

a te BROOKS PROS 
4 Fy PHOTOGRAPHY _— | 


@ In beautiful Santa Barbara 


In beautiful Santa Barbara = =) | What do you feel is the difference between 
Where assignments arebut minutes | the amateur and the professional? 


@ Every course taught by an instructor | ROBERT The difference lies in the intensity of the photog- 
who is a trained specialist, many | MOTTAR 


with eudi-alde tesetniiten | rapher’s addiction. We, who are interested in re- 
e Hundreds of Brooks graduates are porting on life, are suddenly aware that this is as 
making real money in photography .. forceful a way as there is to personally communi- 
portraiture, commercial and industrial 
cate to the next man. Consequently, some of us 
reach the point where what we have contemplated 
and pursued as a career is no longer realistic. It 
has suddenly become meaningless because of our 
sheer lust to take pictures. There are two kinds of 
professionals: one takes pictures, the other makes 
statements. The former is motivated by money, and the serious 
cameraman by his affliction. Both are more intense about what they 
| do than even the serious amateur. 








The difference is in their attitudes toward pho- BENN 
» ’ . . MITCHELL 
tography. Any good professional is devoted to 
his craft, so he gives up much of his personal life 
Photo by B kee Inst Stude . + 
eee eee aD KUPHAL, | because of its demands. Few amateurs do. To 
BROOKS INSTITUTE COURSES: | survive, the professional must be good, so he ex- 
Complete 28-month Course in: periments constantly to add to his skill and knowl- 
Professional Portraiture | edge. Most amateurs are too easily satisfied with 
otien - ° P eune 
Illustrative Photography | their pictures and therefore are unwilling to ex- 
Advertising, Fashion, General 


Commercial, Pictorial-Journalism periment at all. Amateurs usually are impatient. 
Color Printing and Techniques They don’t want to take the time or care to do a 
Motion Picture Production . 


Senttniieiiinnan good job. A_ professional works first, then watches television. 
Tailored to individual's special 
needs. One week or more. May TOSH The professional must approach photography as 
enter at any time SATSVNOTO a job. He is under constant pressure to complete 
Le ee ell = | assignments before a deadline and to produce 
Commercial, Television, work acceptable to his client. As a hired worker, 
rape. eT iil iii he is faced always with certain restrictions. At 
Placement Service the same time, he must experiment constantly to 
keep up with competition. The amateur is free to 
The Gateway. ia Photographic Cuner ; select his subjects and to search for the approach 
ic or techniques which best satisfy him. He is free 
to approach photography as a hobby. 


“PHO ; : 
‘OTOGRAPHY The professional must consistently produce the NORMAN 


kind of pictures demanded of him, with no room —— 
FREEO™«. descriptive material | for glibis. The amateur can succeed sometimes, 
4 Doing” sysem. Mail. coupon ‘cat | fail badly at others, and there is no skin off his 
Poesoowewecccoocncoec= nose. While both may be equally creative, the pro- 
. peo = Mtg oS aaa fessional usually can’t experiment on the job. He 
§ Gouslomery Picnse send mo full descriptive must use known techniques. His experimenting 
ie must be done on his own time, and the experience 
. gained added to his resourcefulness in carrying 
: out assignments. The amateur has the greatest 
' opportunity to explore. Unfortunately, he doesn’t always do this, but 
i often imitates contemporary pictures he sees. 





FO 


ity . ‘State 
Ljlama Veteran [| Non-Veteran 
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q) 
SUPER GRAPHIC* 

and STROBOFLASH* 


Weddings are not only fun to attend, 

they're big money makers for thousands of 
photographers. But, to do the job right 

you need Super Graphic versatility; versatility 
that improves the popular exterior church 
and interior altar pictures—and Stroboflash 
to provide the soft, even light that’s so 
flattering to the bride and her party 

Couple the superior 4x5 negative size of the 
Super Graphic with its versatility and you 
have an ideal money making combin ition 

for it’s the large 4x5 negative that permits 
quantity, professional prints, the extra 

prints that mean profit. 

Super Graphics, with your choice of various 
lens and shutter combinations, start at 
$375.00. Stroboflash units start at $104.90 
(including batteries). 

For additional information on Graflex 
equipment and accessories check the “yellow 
pages” for the name of your Graflex dealer 
or write: Dept. P-19, Graflex, LIne 

Rochester 3, N. Y \ subsidiary of General 
Precision | quipment Corporation 

*Trade Mark. Prices include federal tax and are subject to 


change without no Slightly he t Canada 
> ele 


sy 


| GRAFLEX 











Quekieat, protsqraphors will. get icicle 
FUTURAMIC STROBONAR 


The DUAL TRANSISTOR electronic flash * Xx 


with NO POWER PACK that 
has revolutionized flash photography 


Lucky, happy, with grins from here to here—that’s the trademark 
of thousands ot delighted photographers who already own the 
most popular electronic flash ever made. Ask them why and 
they'll tell you! This remarkable unit has dua/ Honeywell power 
transistors, and no power pack of any kind. It operates on 3 
photoflash batteries or household electricity from the lamphead 
alone. It gives a Kodachrome guide of 35, and the exclusive 
flashtube, reflector and optical lens provide 70° light distribu- 
tion—ample for most wide-angle lenses. There’s a ready-light, 
and a big exposure dial to make correct camera settings easy. 

All in all, the simplest, most convenient 

way to better pictures you've ever seen! 


Why not treat yourself—or someone you think a lot of 
—to this new, exciting way to take pictures? Ask your 
photo dealer for a Futuramic demonstration right away. 


Model 64B, with 10’ AC line cord, only SSQQPS 


Write for full-color folder to: 
Heiland Division, Minneapolis-Honeywell 
5200 E. Evans Ave., Denver 22, Colorado 


Honeywell 
HY Heilond Prato Products 
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WE SAVE YOU 
25% 7 ha 


FACTORY-PACKED FRESH 


COLOR FILM 


(PROCESSING INCLUDED) 


Around-the-clock lab service! 
No waiting! 








rim TYPe noits | novis 
Kodachrome one Exp. 7.99 | 25.75 
Ektachrome | | 
Anscochrome 35mm—36 Exp. 12.15 | 38.25. 
Smm Roil—25 ft. | 
KODA- Double | 9.27 
CHROME (16mm Roll—100 ft. 
MOVIE le. 
FILM 


29.50 
24.95 | 79.50 


11.85 | 37.50 
17.45 | 57.50 


KODACOLOR FILM 75, 
COLOR FILM PROCESSING 


KODACHROME e@ EKTACHROME 
ANSCOCHROME @ SUPER ANSCOCHROME 
628, 8-Exp 

, 20-Exp 

, 36-Exp 

, Stereo-I5 pair 

, Stereo-28 pair 

, 620, 127 (unmounted) 
120, 2'/4x2'/, (mounted) 
120 SUPER SLIDES 
127 SUPER SLIDES 


DUPLICATE SLIDE SAVINGS 


35mm, slides (any 10), ea 
Individual sildes, ea . 
50-35mm Duplicates 

Duplicate transparencies made of 
any size up to and including 2'/4x3'/, 


Dou! 
ns Mas. 25 ft. 
eenr “ley. 50 ft. 

















ea, 50¢ 


BLACK & WHITE CUSTOM QUALITY 


Prints on Silk Finish ayer 
127-120-620 : see $1 
35mm., 20-Exp. ....... ites $2 
a are eae $3 





Get Glamorous Color Prints! 


LUXURIOUS 
MAT-TONES 


MAT-TONES have the deluxe-finished, 
non-glossy texture of studio portrait 
prints. Try a sample order. You'll be de- 
lighted with the results. Prices below are 
for prints from transparencies only. Koda- 
color MAT-TONE prints 40¢ ea. Money 
back guarantee! 


SEE THE DIFFERENCE! 
(Prices from transparencies only) 
2'/o x34 (2X) 35¢ 4x5 
3x3 60¢ 5x7 
3x4(3X)... 60¢ 8x10 


TREMENDOUS SAVINGS! 


TRAYS & MAGAZINES for 
Automatic SLIDE CHANGERS 
Airequipt Magazines 6 for $9.45 
Trays for TOC, Bell & Howell 6 for $4.20 
Trays for Revere 6 for $4.20 
Trays for Viewflex Changeomatic....6 for $4.20 
Send cash with order! We pay postage! 10-day 

money back guarantee on ali our work! 


COLOR KING LABS 


Dept. P-6, Box 1421, Baltimore 3, Maryland 























Storage conditions, 
and how they affect 


COLOR CLINIC 


A FAMOUS TECHNICIAN SOLVES YOUR joa even 


COLOR FILM STABILITY 


By DAVID B. EISENDRATH, JR. 


A problem which is 
constantly being called 
to my attention is one 
which concerns the 
stability of the photo- 
graphic emulsion and 
image. For many years 

I have been suggesting that the serious 
amateur buy as much color film at a time 
as he can afford, all of the same emulsion, 
and after making tests to determine any 
peculiarities or variations needed with 
this particular emulsion from his normal 
shooting techniques, he could then work 
with confidence with the whole batch. 
Now I am getting letters from people who 
have done this but who are finding that 
even in a single emulsion batch there 
seems to be a great deal of variation. 

Let me point out that there are four 
general periods in which film and image 
stability may change: (1) in the un- 
opened package; (2) in the opened and 
partly used package; (3) as exposed but 
as yet undeveloped film; (4) as developed 
and stored pictures. 

The unopened package of film has an 
expiration date on it, and present-day 
color films are usually good for some time 
beyond even this date, providing they 
have been stored properly. Assuming that 
you have not left a sealed package of film 
in the glove compartment of your car, or 
in a hot attic, or in a black carrying case 
on the desert, and so on, you will prob- 
ably be safe. Safe, that is, unless the 
dealer happened to have stored the film 
next to a steam pipe, or perhaps it spent 
a week end in the express office on the 
way to the distributor sitting on top of a 
steam radiator. As you can see, there are 
lots of reasons why a fresh package of 
film might not give good results. This is 
why I recommend storing film that is 
unopened in a deep-freeze or refrigerator. 
In the deep-freeze it will keep for years. 

The opened package of film has less 
protection against humidity, and thus also 
less protection against heat. Once a pack- 
age of film has had the moisture-proof 
seal broken, it will start to deteriorate 
and age much faster than before. Don’t, 
however, put opened packages or rolls in 
the refrigerator. Not only will they ab- 
sorb excessive moisture, but fumes from 
food or chemicals may also contaminate 
them. If you must store film that is al- 
ready opened (let’s say you loaded some 
holders with sheet film and then didn’t 
shoot it) dehydrate the film with silica 
gel, reseal it in vapor-proof containers, 
and then pop it into your deep-freeze. 

Now comes the part that many people 
forget about—the stability of the latent 
image. The ravages of time, moisture, 
heat, etc., also work on the image put on 


film by exposure. The sooner you can get 
your films developed after exposure, the 
better off you'll be. I don’t mean by this 
that if in a week end of shooting you start 
a 35-mm roll on Friday and finish on Sun- 
day there’ll be any noticeable difference. 
(There will be a difference, although you 
probably will never detect it.) But I have 
seen the results of people who have 
started out on a long trip, furnished them- 
selves with film of the same emulsion, 
shot it all with the same camera, and 
come back to have it processed, only to 
find that the later shots had better color 
than the ones made some months before. 
Of course, I’ve also seen the reverse, 
where the early shots were good and the 
later ones were not—because the film shot 
last had somehow been stuffed into that 
glove compartment for a few days or so. 
Roasting film at 150 F just doesn’t help 
it! 

Now for the last stage: Processed film 
also has a variable life expectancy. It can 
be a long one if the films have been prop- 
erly processed and stabilizers and hard- 
eners used as recommended. Proper stor- 
age conditions also play an important 
part. This means not exposing unduly to 
sunlight (mounted in a window, for ex- 
ample) or storing in hot, damp, or humid 
places. 

I hope this helps you to understand 
why I do not always take too seriously 
the comments of amateurs that this or 
that brand or kind of film is no good. For 
the most part, present-day color film is 
not only good, it is wonderful. But the 
faster the films are and the more accurate 
the manufacturers make them, the more 
sensitive they are going to be to disturb- 
ing influences. A car going 200 miles per 
hour can be wrecked by a small pebble; 
a precision watch can be stopped by a 
particle of dust. And the more exacting 
our demands and requirements in color 
film, the more susceptible they will be- 
come to damage or injury. 


Night exposure 

I am about to go on vacation to New 
York City. How do I make some sort 
of guess on photographing floodlighted 
buildings at night?—D.K.H., San Antonio, 
Tex. 

This kind of question always strikes me 
as being vague and the best thing I can 
do is to give an “iffy” answer. If it is a 
light gray building, you might try a guess 
at a basic exposure of f/6.3 at 15 seconds 
on Kodachrome Type A film. You’d do 
well to make some widely bracketed ex- 
posures, in any case. Best suggestion I can 
make is to ask your dealer to get you the 
little brochure. Color Pictures of Signs, 
Lights, and Other Night Objects which 








Questions of general interest to the color photographer will be answered in this depart- 
ment. However, individual replies cannot be given for questions that are not used.—Ed. 
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Want To Know About The 


EXAKTA CAMERA 
ASK THE MAN WHO OWNS ONE! 


“EXAKTA photography is exciting. I get Wonderful pictures with 
my EXAKTA! For stage and telephoto| work, there’s nothing 
better 1 


} \ 

Vi] 

arp a 

il 

JOSE FERRER, Director of the 


Broadway Musical Hit Show 
* “OH CAPTAIN” 


/ 


i 


sd 


Ask for a 
FREE 
“sample copy” 
of the 
EXAKTA 
MAGAZINE 


| >. a. @ - Ss a. * (ep .@\) @ Dp =a. (Or 03.) @ 7.8. m4 05 Bronx River Road, Bronxville, New York 


pt U nN ale K, f mee. cr oe if 


January, 1959 





Eastman Kodak Company’s Sales & Serv- 


O ‘a ly ] 6 an aa ice Division supplies or write to them 


yourself, 


Antique camera for color? 
professional a\{souu ale eve E A few days ago I bought at auction a 
4x5 camera called Chautauqua, marked 
; patented in 1904. Should I sell this as an 
C aq aa fo fa vy antique, or could it be used for good color 
portraits? ——F.X.C., Sykesville, Md. 
, Although I should be tempted to make 
a0 a qd e | some photographs with this old-timer for 
a ,' the fun of making them, I must observe 
> j that your letter indicates that you are 
~~ interested in “good” color pictures, in 
ear which case I think you would be better 
off with a modern camera with a color- 
corrected lens designed for color work, 
a camera compatible with present-day 
materials. 
I wonder why someone doesn’t start 


some Antique Camera Clubs as the auto- 
mobile collectors have done? 


Processing problem 
\ I have been processing my own color 
} transparencies, but this week have run 
i into problems that I have never encoun- 
h tered before. The transparencies came out 
| covered with small round spots, about as 
" big as a pinhead, orangish in color. The 


. local photoshop could offer no help.— 
y T.E.B., Racine, Wis. 


/ The trouble here, as evidenced by the 
j -_, sample of film sent me, is that your stop 
i te bath solution was evidently not accu- 
rately measured and mixed. It was ap- 
rm | parently too acid. It reacted with the 
alkaline developer still in the film, gas 
\ formed in small bubbles within the emul- 
sion, and literally exploded through the 
emulsion. Be sure that you have followed 
directions carefully and have not put the 
chemicals required for a three and a half 

gallon batch of developer into a pint. 
Sometimes in reading and following di- 
: rections there is a tendency to skip into 
Eumig C16R the wrong column or line if the propor- 
tions for several size batches of developer 
are given. The flaws on your film can 


actually be felt as rough spots, and under 
S a powerful glass actually look like small 
craters, showing evidence of a violent 


eruption beneath the surface. 

' NOTE: Some months ago in answering a 
query about the use of filters with elec- 
tronic flash and Ektacolor, I mentioned 
that to a photofinisher who mass-produces 

INCOMPARABLE ACHIEVEMENT IN MOVIE CAMERA color prints, the lighting from an elec- 
DESIGN! For the very first time ever, a tronic flash unit looks like the lighting 
loading turret camera, wit! ime aiaalcmeilaledclaal f from flashbulbs, and they may make the 
trolled electric eye’’, automatic ts peak! Alwa prints with the assumption that the color 
. ' negative was exposed to 3800 K (flash- 
ole] dd-1e) dh\ mm -) 40]0)-1-10 Mn Ga cd n ii] speed i ‘ Meee. 
bulb) illumination, rather than to elec- 
filters, the C16R is a remarkable tool fo na tronic flash color. Abar Color Labora- 
movie-maker. Its needle-sharp EUMIG tories in Providence, R. I., and Kurshan 
turrent swings matched viewfinder int ice, auto and Lang of New York City have both 
matically, as you choose focal lengths! Comple Tievaeelads notified their customers that for prints on 
tion, S-m-o-o-t-h spring wind that runs me than ta ' Ektacolor (Type C) paper, the informa- 
stant pre-selected speed, a ‘‘feel’’ and appearance + le tion on the light and filter used for each 
j fix color negative should be included each 
ee ere ring With te Wee time prints are ordered; otherwise they 
very finest, most advanced 16n must charge custom print prices. It is a 
very smart suggestion to include this in- 
formation when ordering prints made 


See for yourself at your’ Unimark Franct 


| 
In 132 West 3lst Street, New York 1, N from Ektacolor or Kodacolor film. It will 
help get better quality for you, as well 
SEE EUMI SEE THE BEST , ; FIRST N 4 IN- CIP 


Store, or write for his name: UNIMARK P 


»;RAPHY 


as saving time. — 
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| ONICA IIIA the hottest camera to hit 
these shores in years! Startling! More 
accurate than the single lens reflex... 
faster than the ‘35’! See it to believe 


it...at your Konica Franchised Dealer. 
KONICA IIIA, 50mm f1.8 Hexanon Lens $129.95 ous case) 


KONICA III MXL, with 48mm f2.0 Hexanon Lens, $112.00 (plus case) 


KONIFLASH 11 BC type, pocket-size: flash- % g KONIPAN FILM Try the new KONIPAN 
gun with folding reflector. Can also operate Se SS Fine Grain 35mm film in 20 exposure car: 
on regeery | penlight batteries. Built-in, auto- tridges. (ASA Daylight 100—Tungsten 80) 

. matic test-light and film guide i 85c¢ each, 3 roils for $2.50 


For the name of your nearest Franchised Dealer, write to: 


“KONICA CAMERA COMPANY. 72 WEST CHELTEN AVE.. PHILADELPHIA 44, PA. 
IN CANADA: McQueen Sales Co., 1843 W. 4 Ave,, Vancouver 9,8.C. IN VENEZUELA: Seijiro Yazawa, Apartado 3179, Caracas 
Mfg. by KONISHIROKU PHOTO IND. CO., LTD., TOKYO 
































Compare the Praktica FX3 with any other fine camera—feature by feature —dollar for dollar—and be prepared 


for the price sensation of the year. The Praktica FX3 proves that you can buy a truly fine camera at a sensible price. 
In the entire popular priced field, only the Praktica FX3 provides the speed, convenience and versatility of 
these three ‘‘most wanted” features: Internally coupled automatic lenses that allow full aperture focusing; 


split-second lens interchangeability; and two-way single-lens viewing at waist level or eye level. 








With the Praktica FX3 you enjoy all the fun and excitement of 35mm action photography. Superb portrait 


studies and scenic shots. Ideal composition control. Through-the-lens focusing. And Praktica’s preferred 
mirror-reflex viewing. Compare the Praktica FX3 at your dealer NOW! 





STANDARD CAMERA CORPORATION 


319 Fifth Avenue, New York 16, N. Y. 
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two can be happy 


YASHICA TURRET-8, $79.95— With 13mm super-speed f1.4 lens for thrill- 
ing candid movies indoors and out, zoom-type finder, 7 speeds, single frame 
exposures, drop-in loading. With 13mm and 38mm f1.4 lenses $119.50. 


Great new double 


There is so much value in a Yashica, you can buy 
two for what you’d expect to pay for one camera of 
such quality! And think of all the two-somes you 
can make happy with Yashica — brother and sis, 
junior and dad, and even mom and dad. Then there’s 
yourself —a still for you and a movie for her. 


A Yashica is a meaningful, impressive gift with 
real promise of excitement. You can double the joy 


YASHICA A $29.95 
Beginner's delight. 
Has fine etched focus- 
ing screen, [3.5 lens, 
four shutter speeds to 
1/300 sec. plus B and 
built-in flash-synch. 
Leather case $6.00. 


YASHICA C $46.50 
Semi-automatic film 
transport with auto- 
stop, f3.5 lens, field- 
lens focusing, flash- 
synch shutter: 1 sec. 
to 1/300, self timer. 
Leather case $8.00. 


YASHICALM $59.95 
Has same lenses, shut- 
ter and semi-automatic 
film advance features 
as on Yashica C, but 
with built-in sensitive 
exposure meter. 
Leather case $10.00. 


as cheaply as one! 


YASHICA 44, $59.95—A new kind of camera for super-size color slides 
and black & white pictures. Uses 127 film. Single stroke film transport, 
£3.5 lens, flash-synch shutter: 1 sec. to 1/500, self timer. Leather case, $10.00. 


gift idea: YASHICA 


of giving by giving Yashica. And there are so many 
types to choose from—a model exactly right for 
each favorite on your gift list—beginner, movie 
maker, color slide enthusiast or serious amateur. 
See these cameras at your photo dealer today. 


CVashica Yashica Inc., 234 Fifth Ave., N. Y.1, N. Y. 
~~ —_—iIn Canada: Anglophoto Ltd., Montreal 


; 1 
" 7 
"* 
9 e 4 


YASHICA 635 $69.95 


YASHICA 8 $49.95 
Convertible uses 120 


Thrilling family mov- 
roll and 35mm films, 


ies indoors and out. 
13.5 lens, field-lens 


Focusing [1.9 lens, 
focusing, flash-synch zoom-type finder, sin- 
shutter: 


1 sec. to gle frame exposures, 
1/500, self timer easy drop-in loading, 
Leather case included. 16 frames-per-second. 


YASHICA-MAT $75.50 
Fully automatic, 
single-stroke film 
crank, [3.5 lens, field- 
lens focusing, flash- 
synch shutter: 1 sec 
to 1/500, self timer. 
Leather case $10.00. 








PHOTOKINA 53- 


THE SHOW 


COLOGNE, GERMANY 


©... again—for the fifth time since 1950—Photo- 


kina, the International Photo and Cine Exhibition, spread 
itself out over 700,000 feet of floor space in Cologne’s gi- 
gantic exhibition hall to remind everyone interested that 
this is indeed photography’s show of shows. Beside it, all 
other trade shows look like neighborhood camera stores. 
This is the world’s big one, and it was bigger this year 
than ever before. 

More than 500 exhibitors from 16 countries, including 
several from behind the Iron Curtain, put their wares on 
display and thousands of dealers and distributors—to say 
nothing of tens of thousands of ordinary and extraordi- 
nary camera fans and professional photographers—came 
from all over the world to see what was new. 

The 204,000 visitors had a lot to look at and what they 
saw gave them a pretty clear picture of what the world- 
wide photographic industry was up to. Although primarily 
a West German show, Photokina’s international status 
grows biennially. The first year (1950) there were no for- 
eign exhibitors; in 1951 there were 70. Today the foreign 
exhibits have grown to 176. These include 5 from Austria, 
3 from Belgium, 47 from France, 16 from Great Britain, 
7 from Holland, 13 from Italy, 11 from Japan, 3 from 
Sweden, 16 from Switzerland, 50 from the USA, and one 
each from Australia, Czechoslovakia, Denmark, Norway, 
and Spain. The German photographic industry was rep- 
resented by 348 firms. One important one was missing. 
For the first time in Photokina’s eight years, Voigtlander 
did not exhibit. 
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By BRUCE DOWNES 


If what the visitors saw this year was not world-shak- 
ingly new, it was nevertheless a dependable weathervane 
indicating the way the photographic winds are blowing 
around the world. Many of the expert observers, expect- 
ing sensations, were disappointed. International competi- 
tion has reached such a fever pitch that a show which does 
not release a magician’s box of miracles is considered a 
failure by alleged experts who expect revolutions every 
two years. 

Photokina this year, which was anything but a failure, 
was something like an off-year auto show in which design 
and feature trends started a year or so earlier were simply 
running their logical courses. Of radical departures from 
known features or even any long strides forward there 
were practically none. The automation trend was running 
in high gear with shutter-coupled exposure meters appear- 
ing in camera after camera. This does not mean that 
there were not a lot of new cameras, projectors, and other 
equipment. The German industry alone showed 246 cam- 
eras, 41 of which were new models. For details on the 
trends and all the new equipment that will be hitting the 
American market when this issue appears on the news- 
stands turn to Technical Editor Bob Schwalberg’s and 
Executive Editor Arthur Goldsmith’s on-the-spot reports 
on following pages. 

Meanwhile it should not be forgotten that Photokina 
was not merely a trade show but a well-rounded exhibition 


which did not neglect the photograph. Here pictures, the 


end product of all this brassy technology and commerce, 
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Arthur Goldsmith 





Pictures vied with products at Cologne’s fifth— 


and biggest—international photo exhibition 


are given a respect never accorded them in our own trade 
shows. The Photokina exhibitions this year were, if any- 
thing, better than in previous years. Several thousand 
pictures were shown in 17 special exhibits of great range 
and often of rather extraordinary accomplishment. 

In these exhibits two rather striking things stand out: 
(1) the emergence of German photography from the co- 
coon of pictorialism which had held it in bondage so long, 
and (2) the fresh and often exciting work being done by 
young photographers in Germany. Certainly the Youth 
Photography exhibit was outstanding, for here were young 
photographers whose approach to life is almost always 
fresh and sometimes impressively original. The work over- 
all—which PopuLaR PHotocrapny hopes to publish from 
time to time in future issues—is characterized by a free- 
dom from the rigid, conventional approach that for so 
long has typified German photography. 

A second youth show called Our Way of Life brought 
together a variety of pictures by young people from many 
countries in Europe. It was organized by Photokina with 
the cooperation of UNESCO and it succeeded remarkably 
in communicating the warm and exciting oneness of youth 
in a distraught world. 

The exhibits ranged from a tour de force collection of 
self-portraits, through such subjects as Animal Life, 
School Photography, High Speed Photography, and The 
Laughing Camera, to such things as Dr. Otto Steinert’s 
often sterile Subjective Photography, and the Best Color 


Photos from Life. One exhibit placed two women photog- 


raphers in juxtaposition: Margaret Bourke-White with a 
retrospective group of her most dramatic pictures and 
Margaret Harker, president of the Royal Photographic So- 
ciety of Great Britain, with a group of huge, meticulously 
rendered architectural studies, most of them interiors. 

Special mention should be made of the exhibit of Euro- 
pean press photographs called We’re Always on the Spot, 
which disclosed, I’m sorry to say, that the European press 
is better served with picture journalism than is our own, 
and it is a great pity that Photokina director Fritz 
Gruber’s plan for a companion exhibit of prize US press 
photographs blew up at the last minute. The show was 
scheduled and catalogued but for some reason known only 
to one of its sponsors, the Encyclopaedia Britannica, it 
was never sent to Cologne. Had these shows been hung 
side by side, the great superiority of European press pho- 
tographers over the flash-bound US boys would have 
been revealed. 

Photokina, big, sprawling (eight huge halls), arch- 
breaking as it is, certainly is an achievement of which 
Fritz Gruber and the whole German photographic indus- 
try should be proud. The wonderful photographic exhibits 
—many of them incidentally shown at the manufacturers’ 
booths—are a vivid reminder that without photographers 
the industry would not exist. Photokina brings the means 
(cameras, equipment, and technology) and the end (pic- 
tures) together as they should be but too seldom are. We 
could use some of this industry respect for photographs in 
the USA!—® Turn page for product reports 
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PHOTOKINA 58- . 


THE PRODUCTS 


More than 500 
exhibitors made 
news with 
automation, 
prism-reflex 
design, 

sound 

for 8-mm 
movies, and 
transistorized 


flash 
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This biennial photofest-am-Rhine, traditional whing-ding of the West 
German camera industry and the greatest international photo show 
on earth, exhibited more new cameras and accessories than new ideas 
or innovations, more new modifications and improvements than new 
trends or approaches. Nine weary but wonderful days of trudging 
through a contrived chaos in which every conceivable gadget or giz- 
mo of or pertaining to Monsieur Daguerre’s innocent little inven- 
tion was jammed lens-against-film within nearly three-quarters of a 
million square feet of exhibit space, revealed that evolution, rather 
than revolution, will be the key characteristic of the immediate 
photographic future. 

Automation is on the upswing, with more “thinking” cameras per- 
forming a larger share of what was once considered the photogra- 
pher’s individual responsibility. The single-lens reflex again pro- 
vided impressive new entries, adding increased lustre to its wave- 
of-the-future boast. And despite a flurry of activity in the sub- 
miniature field, Photokina ’58 was largely a 35-mm show, with the 
descendants of Barnack’s excuse for an exposure meter dominating 
each of the eight exhibit halls as well as the striking picture displays 
above them. Cameras and projectors in the 8-mm format dominated 
the movie equipment entries, with strong interest in systems of sound 
synchronization—either through magnetic striping of the film itself 
or by teaming the projector with a tape recorder. Electronic flash 
design made news with several models featuring transistorized cir- 
cuits, and film manufacturers came up with interesting new emulsions 
in color and black-and-white. 

For a detailed, on-the-spot report of the most interesting new 
products, see the following pages. Wherever possible, price and avail- 
ability in the United States are indicated. However, not all the 
equipment and materials covered will appear on the American market 
in the foreseeable future, some still being in the prototype stage and 
others having no US distribution setup. As we receive production 
models of the more important items we will give full test reports in 
the pages of our What's New department. Here, then, are the product 


highlights this time around. continued on page 34 








First, RICOH Five Hundred to make"SS5" history... 
NOW ...to herald a new reflex era! 


_t ICOHK/) WOW NL 


4-element 80mm f3.5 Rikenon lens, 
coated and needle-sharp, and 
extra-brightness f3.2 viewing lens, 
with bayonet mounts, 









Built-in ultra-sensitive photo- 
electric exposure meter, reads 
directly in Light-Value . . . 
no calculations, no error. 


Exclusive Duo-Lever te} 





focusing, lets you 
use either hand, and 
offers maximum accuracy. 


Top-of-camera window that shows 
LVS scale, or conventional settings. 
New Seikosha MXL 9-speed 
shutter, 1 sec. to 1/500th. 






Accessory shoe with built-in 
wireless flash contact, auxiliary flash 
contact on front-of-camera ... 

) MFX synch., even with self-timer, 










and ...the All-New RICOH 
DIACORD “G”", with most of above 
professional features, except for 
exposure meter, and speeds 
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OLYMPUS at $79.95! 


OLYMPUS 3! 


£/9 Q ; roe 
{/2.8 Zuiko Len 


sy9mm cameras! 


Has Luminou 
Automatic Parallax | 


hutter to 500 


view/rangetinder: Dua 
tem; All scale settings visible from to 
Single Stroke Rapid Film Transport whic! 


h ; f + 
snutter, coun 


exposure, prevent 
accidental snooting Exposure Calculator 


Plus dozens of other Exclusive Feature: 





Quality was never priced so low! Before you buy any 
camera—at any price—you must see—hold—feel—use 
—the beautiful Olympus. It’s a masterpiece. 


Olympus features embody Exclusive Patents that no other 
manufacturer can use. Independent testing laboratories 
claim Olympus is valued at 4 times its price! The built-in 
quality of Olympus is magnificent. You get trouble-free 
service, complete accuracy at all times, a lifetime of per- 
fect operation. 


Olympus is the 4th largest Optics Manufacturer in the 
World! That's why Olympus quality can be priced so low! 
Before you buy, see Olympus. At your Dealer, or write 
for additional literature. 





NEW! OLYMPUS 
ECONOMY MODELS 


Olympus Economy Models embody a Self-Timer, MXV 
sync shutter to 1/500 sec., Rapid Film Transport, 
Fold-down Rewind Lever, click stops on diaphragm. 


OLYMPUS 35 $59.95 
With super-sharp f/3.5 Zuiko 
Lens, Coupled rangefinder, 
Single-window range/viewfinder. 


OLYMPUS WIDE-E $59.95 
With built-in Exposure Meter; 
Wide Angle f/3.5 Zuiko Lens 
with extreme depth of focus re- 
quiring no rangefinder; has 
Luminous Golden Frame View- 
finder, 
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reliable, 


synchro 
Xenotar 













iy y / ROLLEICORD VA 


~ Most versatile camera of all. 
Gives all 5 popular sizes... 
24 x 2a, 2¥e x 1%, super-slide 
size, Bantam size and 35mm. With 
£:3.5 Xenar lens, synchro Compur 
shutter, only $99.50. 


Case extra 





AUTOMATIC ROLLEIFLEX 

World’s camera leader . . . most 
most practical camera 
tomatic, with 
With 
£:2.8 lens only $259.95. 
With Xenotar f:3.5, only $199 95. 


Cases extra. Also available with 


made. Fully au 








built-in meters. 









AUTO 

ROLLEIFLEX 4x4 cm 
Lightest, most compact Rollei. 
Uses #127 film for big inex- 
pensive super slide transparen- 
cies. Automatic operation, 
Xenar £:3.5 lens, Synchro Com- 
pur shutter, only $133.65 


Case extra 


















Cameras and Accessories 


ROLLEIGUARD 


Dust and moisture 
proof all-metal 
eveready carrying 
case. Floats with 
camera inside. 
Complete camera 
protection. $29.95 














ROLLE! BASIC LENS KIT 


Leather case contains 
Rollei lens hood and se- 
lection of two Rollei pre- 
cision filters. For all 
models, from $14.85 to 
$24.95. 





ROLLEI PANORAMA HEAD 


Permits taking par- 
tial, or full 360° dra- 
matic panoramic pic- 
tures. Has accurate 
click stops for sec- 
tional views. $13.95. 











ROLLEIFLEX TRIPOD HEAD 


Permits instant 
clamp-on fastening 
of Rollei to tripod 
or flash bracket. 
A real time and 
fumble saver. 

$5 





ROLLE! “DECAMIRED” KIT 


Permits using any color 
film with any tight 
source. Six filters, in 3 
graduations of red, 3 of 
blue. For all models from 
$39.95 to $49.95. 


ROLLEINAR CLOSE-UP LENSES 


Lens sets for close 
up work with Rollei, 
close as 9”. Parallax 
corrected. In sets for 
all models, from 
$14.95 to $20.95. 








Rollei products are sold by all leading dealers 


Burleigh Brooks, Inc. 1ow.sns:.neuvons 
A t., New York 36, N. Y. 
PONDER & BEST, INC, 814 N, Cole Ave., Hollywood 38, Calif. 
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THE STILL CAMERAS 
AND ACCESSORIES 


By BOB SCHWALBERG 


The new 35’s 


A introduced six new 35’s proving 
(should proof be needed) that the 
orange-and-blue banners of Leverkusen 
and Munich intend to become a major 
force in the US market. New names are 
Colorflex and Ambiflex, both single-lens 
reflex 35’s of the Contaflex stamp which 
proved to be the most influential trend- 
maker at the show. The Colorflex | has a 
fixed 50-mm /f/2.8 Color Apotar three- 
element lens and a four-sided waist-level 
focusing hood. The same camera with an 
eye-level prism finder is the Colorflex Il, 
and a Colorflex I may be up-graded at 
will by the addition of this interchange- 
able item. Three Ambiflex models offer 
lens interchangeability as well as a choice 
of waist- or eye-level operation. Ambiflex 
1 (waist-level finder) and W (prism- 
equipped) are both issued with a four- 








element 50-mm f/2.8 Color Solinar lens. 


Ambifiex Ill, graced by a _ six-element 
Color Solagon f/2 optic is the fifth and 
final member of this new flex-family. All 
five employ the newest Prontor behind- 
the-lens blade-type choppers and offer 
completely automatic pre-selected dia- 
phragming: you push the button and 
they do the rest. Shutters and dia- 
phragms are cross-coupled, with built-in 
exposure meters providing EV exposure 
advice with calibrations from 2 through 
18, and all have single-stroke rapid-ad- 
vance levers with frame counters which 
indicate the number of frames remain- 
ing. Interchangeable whole-lens optics 
for the three Ambiflexes are a 35-mm 
Color Ambion f/3.4 and 90- and 135-mm 
Color Telinears having maximum aper- 
tures of f/3.4 and f/4 respectively. All 
Ambiflex glasses are supplied in smooth- 
working parallel focusing mounts. Both 
the Colorflex and Ambiflex are expected 
to be available in the US next year. 
34 








The Agfa Silette, which touched off the 
current wave of follow-pointer automa- 
tion in which the manipulation of the 
lens diaphragm is used to align the built- 
in meter’s indicator needle with a mov- 
ing claw-type index, appeared at Photo- 
kina as the Silette Automatic (or Model 
SLE). Chief modification is an internal 
optical system which images the meter 
needle and two fixed index-pointers 
within the viewfinder field, affording 
what the Agfa admen have chosen to 
term “rifle-sight exposure control.” This 
permits constant exposure control with- 
out the photographer’s eye ever needing 





to stray from the viewfinder window, the 
adjustable pointer being brought into 
register with the fixed indexes by rota- 
tion of the lens diaphragm control. Though 
the Silette Automatic has no rangefinder, 
the extremely bright illuminated frame 
lines are inter-connected with the lens 
focusing movement to provide continuous 
parallax compensation at all focusing dis- 
tances. Otherwise the camera is pretty 
much as before, with a 50-mm f/2.8 Color 
Solinar lens and a single-stroke rapid- 
advance lever. Price, $99.95. 

Zeiss Ikon introduced two new 35’s 
which span the abyss dividing the least 
knowledgeable neophyte from the ad- 
vanced amateur or professional, or in 
Photokina terms, from the Ikonette to 
the Contarex. The Ikonette is a simpli- 
fied little 35 without rangefinder or 
built-in meter, but with a good bright 
viewfinder and a single operating lever 
which trips the shutter during the first 
approximately % of an inch of next-to- 
effortless pressure, then proceeds to 
transport the film and reset the Pronto 
shutter when a bit more force is applied. 
Housed in a kidney-shaped, two-tone 
gray plastic body, the Ikonette is said 
to be practically indestructible and 
makes a handsome package that was 





frankly styled for a primarily feminine 
The lens is a 45-mm Novar 


audience. 





(three-element) f/3.5, shutter speeds run 
to 1/200 sec. 

The Contarex, Zeiss’ long-awaited 
prism-reflex 35 marks a new high in the 
automation of interchangeable-lens focal- 
plane-shutter equipment. By a very in- 
genious combination of electrical and 
mechanical internal linkages, the built-in 
follow-pointer exposure meter is fully in- 
tegrated not only with the Contarex’s fo- 
cal-plane shutter, but with the automatic 
diaphragms of all but two of the inter- 
changeable lenses supplied. In addition, 
the follow-pointer meter needle, which 
appears in a small aperture in the cam- 
era’s top deck, is also imaged into the 
viewfinder, appearing just to the right oi 
the groundglass image. Illumination is 
provided by a small diffused disk on the 





front panel of the Contarex so that the 
needle and index markers appear in 
bright relief against a contrasting black 
background. 

Contarex operation is (with lenses 
from 35- to 135-mm) otherwise exactly 
like that of Zeiss’ Contaflex, the camera 
which in four years (and seven models) 
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SEKONIC L-36 
With Hinged Flip-Up Booster 
Press a button and the, Hinged 
Booster flips into position, giving 
400% mére sensitiv re 
flected readings 
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c >For Perfect Exposures Everytime! 
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Only $9.95 
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MOVIE PET ‘ 4 
For All Movie Cameras . + SEKONIC PET 
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Designed ¢ give the amateu 
tovie malar perfect exposures if SEKONIC L-8 Light Value Scale Cameras 
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SEKONIC METERS - 15 


Distributors: patil 4. 
Scopus / Brockway !nc., 404 Fourth Ave., New York 16, N.Y. 


West, Alaska and Hawaii: Ponder & Best, Inc., 814 No. Cole Ave., HollyWood 38, Calif. 
Canada: W. Carsen & Co. Ltd., Toronto 
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20 & 12 exposure rolls... 


36 exposure rolls .......... $2. 
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KODACOLOR Develop & Print 
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¥ 20 exp/printed 242 x 34%...$4.70 
‘ Develop Only (all sizes)......$ .90 


ads eet 
VE ay gk 


WRITE TODAY 4, 


our complete price /ist 


and free mailing kit 


Free return postage 
Ist class add 10c 
Air Mail add 20¢ | gaits 


. 





F— DIRECT-BY-MAIL | 
a Laboratory-to-you 


laboratories « ine 


bU-R Bonitant Street + Silver Spring 


Maryland = 
a 





36 


has set a standard for prism-reflex au- 
tomation. The preselected aperture is 
first obtained (either by means of the 
meter or manually). Pressing the shut- 
ter release then sets off the following se- 
quence: (1) lens stops down; (2) mirror 
flies up; (3) shutter opens and closes. 
Operation of the single-stroke advance 
mechanism now opens the lens dia- 
phragm to full focusing aperture, lowers 
the mirror to its focusing angle, resets 
the shutter and, of course, pulls the next 
frame into the film gate. The ground- 
glass focusing image is again much like 
the Contaflex, with a fine groundglass 
doughnut surrounding a wedge-type re- 
flex focusing aid (which unlike a range- 
finder is completely optical, having no 
mechanical movement save the focus- 
travel of the lens itself), both centered 
in an aerial field of perpetual sharpness 
with extraordinary brilliance extending 
out to the corners of the negative. 

Interchangeable optics for the Con- 
tarex which integrate with the auto- 
diaphragming and built-in meter mech- 
anisms are the standard 50-mm f/2 
Planar focusing down to 12 inches, a 
35-mm f/4 Distagon wide-angle, and 
85-mm f/2 Sonnar medium tele and a 
135-mm f-4 Sonnar telephoto lens. All 
are mounted in beautifully smooth-work- 
ing parallel focusing mounts with iden- 
tical bayonet-mounting filter and lens 
hood fronts, and are said to be the ulti- 
mate in Zeiss precision opticalmanship. 
Also available are a 2l-mm f/4.5 super- 
wide-angle Biogon which is used by first 
locking the Contaflex mirror up and out 
of the way (focusing by means of dis- 
tance scale and an accessory viewfinder) 
and a very nice piece of heavy artillery, 
the 250-mm f/4 Sonnar. 

Film transport, removable back, and 
all loading facilities exactly follow the 
Contax tradition (old cassettes may be 
used), but the focal-plane’ shutter is a 
cloth compensating-aperture type instead 
of a metal-slat affair as in the Contax, 
and runs across the long side of the 
film gate like the Leica and practically 
every other focal-plane miniature ever 
built. Final judgment on Zeiss’ answer 
to the prism-reflex question must, of 
course, await in-field testing, but two 
things are immediately obvious: all this 
automation and convenience makes for 
a rather large miniature, and a rather 
stiff price-tag: $450 (approx.) with the 
standard 50-mm f/2 Planar. 

E. Leitz, who released their new 
M-2 Leica several weeks prior to the 
Cologne conclave (see PorpuLaAR PHorToc- 
RAPHY, December 1958 for full details), 
extended the wide-angle versatility of 
this 35-50-90-mm camera, as well as its 
M-3 big brother, with three new wide- 
angle lenses. The 35-mm #/2.8 Sum- 
maron follows the six-element design of 
the previous f/3.5 model, but is a recom- 
puted formula in which additional op- 
tical quality is claimed to have been 
achieved by the use of new high-refrac- 
tive lanthanum glasses. Leitz Midland, 
the Ontario, Canada, branch works of 
the far-flung Leica organization, exhib- 
ited their new 35-mm f/2 Summicron, 
an eight-element construction for which 
exceptional edge-to-edge definition is 


claimed. Both lenses will be available 
with attached optical units for the M-3, 
as well as in straight mounts for the 
M-2, and both are scheduled for slowly 
increasing deliveries during the coming 
months. The new 35’s have a new focus- 
ing lever that’s been sculptured to fit 
the finger, straight-line parallel focusing 
mounts, linear diaphragms closing down 
to f/22, and the same filter and lens 
shade dimensions as most other Leica 
M-camera-mount lenses. 

Also exhibited was a new 21-mm f/4 
Leitz Super-Angulon which, as its name 
indicates, is a joint effort of the folks 
in Wetzlar and the well-known optical 
house of Jos. Schneider, Kreuznach. The 
nine-element ultra- wide-angle lens | 
covers a field of 92 degrees and will be 
issued in M-type bayonet, as well as 
standard Leica screw-thread mount. The 
accessory viewfinder provided is ex- 
tremely bright, shows only a faint trace 
of visual distortion, and is equipped with 
a brilliant white-line frame. The lens is 
priced at $240, the viewfinder at $28.50. 

Stealing the Leica thunder from the 
new lenses and the M-2 camera was a 
new and very compact reflex housing, 
the Visoflex Il, originally a Leica medi- 





cal accessory for endophotography that 
has been redesigned to provide the 
Leicaman with a handier housing for 
speedier longlensmanship. The new unit 
is issued in both bayonet and screw 
mounts, and has a rigid bar-type trip- 
ping lever which is positioned over the 
Leica’s release button, thus obviating the 
need for entangling alliances with cables 
and such. Two interchangeable eye- 
pieces are available for the Visoflex II, 
one an eye-level prism providing a right- 
side-up and right-way-round image with 
4x magnification, the other a 5x chimney- 
type magnifier whose image is right side 
up, but left-to-right reversed. Operation 
of the Visoflex II is a three-stage pro- 
cedure (1) shoot, (2) touch button 
release to drop the mirror, (3) advance 
film. The Visoflex II should be available 
about the time this issue reaches the 
newsstand. 

Matching the compactness of the new 
housing is a redesigned version of the 
90-mm f/2 Summicron: (another Cana- 
dian lens, incidentally) available in short 
mount for the Visoflex II, regular long 
mount for rangefinder coupling to either 
M-camera, or with both mounts for mug- 
wumps. The short version may be used 
with a very clever preset diaphragm 
control ring to simplify stopping down 
before exposure. In the long range- 


finder mount the new 90 is almost 6 
ounces lighter than the original model 
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For the serious photographer Minolta “16” is an ever-ready, 
second camera. A pocket size precision instrument with a 
Rokkor f:3.5 lens that stops down to f:11; shutter speeds from 
1/25 to 1/200; a wide range of Kodak and Ansco film in 
20-exposure magazines; accessories that even include a 

projector and enlarger. 

3-in-1 Mini-Enlarger 

} For the snapshot-amateur Minolta “16” is an for 9.5 mm, 16 mm, 

{ automatic, easy-to-use “fun” camera. For 35 mm ....$40.80 

} golfing, hunting, fishing, skiing, at parties—it’s 

] ideal. Color slides fit any 35 mm projector. You 

get back regular 3 x 4 inch snapshots. And it’s 
synchronized for bulb and Electronic Flash. 
Mini-16 Projector fills entire screen 
in narrowest room ......... $37.50 
: ‘ : ? Super “A” : , : " 
= Minolta : : >with f:2 lens $129.50: Minolta > Mini- Projector 2? 50 
Minolta Autocord $99.50 > Autocord “'L” $124.50: Minolta “A” $49.95 : Minolta “‘A2” $69.95 : : with f:1.8 lens $149.50: Autowide $89.50 : Mini 44” 


MINOLTA CAMERAS + 150 BROADWAY, NEW YORK 38 


Distributors—U.8.: ‘The PR Corporation, 951 Brook Ave., New York 51, N.Y. 
January, 1959 


@ Canada: Anglophoto Ltd., 880 Champagneur, Montreal 8, Quebec, Canada -« 
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THE 


SENSIBLE 


CAMERAS 
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If you are at all seriously interested in good photog- 
raphy, you know the importance of having the right 
camera to cope with every photographic problem. 


Even if you think you've made the proper choice 
already, it will be wise to ask your dealer for a demon- 
stration of Linhof’s superb ‘23s'’—the cameras that 
make perfect sense for all-round photography. 


Super Technika 23 and Technika Press 23 cameras com- 
bine the fast, convenient operation of miniature cam- 
eras—coupled rangefinder, interchangeable lenses, 
large viewfinder—with the undisputed advantages of 
the 2%x3%” 


bility of careful and effective groundglass composition, 


size (5 times miniature size!), the possi- 


and the resultant exquisite enlargements or color trans- 
parencies. 


Both models have a revolving quick-change back for 
use, interchangeably, with cut films, plates, film packs, 


SOLE U. S. DISTRIBUTOR 


SUPER TECHNIKA 23 


TECHNIKA 
p r p S 
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; of Ree pst ig 
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roll films, giving you an unlimited choice of color, black- 
and-white, and special purpose emulsions. 


Furthermore, the Super Technika 23 has such profes- 
sional features as triple extension bellows, multiple 
swings and tilts, adaptation for macro photography 
and photomicrography, almost unlimited choice of 
lenses from 47mm extreme wide-angle to 270mm long 
telephoto. 


Whether your preference is the ‘Super 23" or ‘Press 
23” you are assured of getting the best—Linhof’s 70 
years of experience in camera design and fine work- 
manship are yours. 


Good photographers are switching to Linhof 23s more 
than ever before—see your dealer and find out why! 


Technika Press 23 camera-and-lens outfits, 
from $695.00 


Super Technika 23 camera-and-lens outfits, 
from $477.45 


palm-hugging Anatomical Grip additional 


Lhe. Corporation of America 


eT. WG PHOTO CORPORATION 


257 FOURTH AVENUE, NEW YORK 10, N.Y. © 7303 MELROSE AVENUE, LOS ANGELES 46, CALIF, 
Read GROSSBILD TECHNIK magazine and LINHOF PRACTICE, the encyclopedia of large-format photography. 


Popular PHOTOGRAPHY 



























Now it’s EASY to make the swing from 


~ SPARE TIME to BIG TIME” in Photography! 


. -. and do it in your own spare time at home! 


You CAN TRAIN FOR A HIGH PAY, career job in photography — 
right in your own home—through the advantages of the most unique 
and effective home training program ever offered. 


EVEN IF YOU HAVE HAD YEARS OF AMATEUR EXPERIENCE, the way 
to big money and independence is made easier and surer for you 
thanks to new teaching methods and developments perfected by the 
School of Modern Photography. 


MAKE PROGRESS AS RAPIDLY AS YOU WISH! You decide how much 
time you put in and set your own pace in your home. And you'll 
enjoy forging ahead under the same wise guidance and careful 
evaluation of your work, which has assured the success achieved by 
SMP students and graduates in every state in the union, in every 
country in the world, and in every fascinating branch of photography. 


SMP’s METHODS AND SPECIAL TEACHING DEVICES make sure you 








SUCCESS IS A HABIT - 
WITH SMP GRADUATES 


For example: 


| advertis- - 
ability to create drama in news and 
0 Sais bas created his own dramatic success! 


iable reputation in 
Robert Serating net, Swork with world-famaus public 


relations firms and . oe se ond 
Ware, to name a few. An outstanding 
1 of Modern Photography. 


says: 
pe piece ort me to make the most of | 
interest in photography. And it gove mea on 
darkroom technique which assures perfect 
and prints. 





attain thorough working knowledge of both principle and practice. 
You advance in knowledge and skill rapidly, under personal super- 
vision of the most outstanding authorities in professional photog- 
raphy. You enjoy advantages never before possible through 
old-fashioned methods depending almost entirely on printed texts. 


REGARDLESS OF THE EQUIPMENT YOU NOW HAVE, SMP’s unique, 
practical do-it-yourself system enables you to make professional- 
quality pictures right from the start. Beginning with your very first 
lesson, SMP provides you with ingenious, helpful, practical aids— 
not obtainable anywhere else -- for making photographs. Actual 
negatives, photographic prints, charts, self-demonstration devices, 
instruction guides, projection slides, and other materials to guide 
you in your photographic work. And in addition, you receive special 
three-dimensional aids to assist you in the practice of lighting and 
composition. 


the schocl of modern photography 


The School of Famous Photographers 


SEE FOR YOURSELF, and prove to yourself, the unusual 
advantages of this better system of home study. To enable 
you to convince yourself that SMP’s is the best home-study 
course ever offered, we will send you FREE our new book 
explaining these amazing result-getting methods in detail. 
One good look will tell you that this book is more than an 
explanation of advantages. It’s an eye-opener that will 
spark you with new interest and ambition. You'll see pointedly 
that somewhere in photography’s many branches — all of 
which are covered in this course —there’s a big money place 
just right for YOU. 


SO MAIL THE COUPON TODAY, and you'll be headed right 
toward the success you want in a career that’s ever-fasci- 
nating, ever-profitable. Don’t postpone that success. Act now. 


January, 1959 


Approved by the State of New York @ 





Established 1939 





Mail this coupon NOW for your personal copy 
of the big illustrated book — 


“A SUCCESSFUL CAREER FOR YOU IN PHOTOGRAPHY” 


The School of Modern Photography, Dept. P-19 
P. O. Box 102, Cooper Station, New York 3, N. Y. 
Please send me full information regarding SMP’s famous Home 


Study course. And send me your big free super-iliustrated 
book that tells about SMP’s methods and teaching systems, 


and gives me the picture of the opportunities | can find in 
photography. No salesman will call 

Name 

Address 

City Zone State 







































(NOVOFLEX ) 


FOR 35mm CAMERAS 


above the 
crowd... 


PISTOL-GRIP 
FOLLOW FOCUS LENS 


. is the first and only lens that has a 
patented, rapid focusing device in the trigger 
rip. You can achieve instant and continuous 
= ‘ocusing of moving subjects and tracking at 
all times. Lightweight, eliminates tripod . 
can be held in one hand while the other hand 
is always on the release. With Novoflex lenses, 
you are always ‘“‘on target,’ ready to catch 
peak action, never too late for that fleeting 
moment! Perfect for unobserved candids, 
sports, news, wild life, all action shots. 
Novoflex lenses are the quickest, long-focus 
lenses in the world and the three different 
focal lengths can be used without changing 
mount. 
240mm £4.5 
300mm £5.6 
400mm [5.6 
a 


$249.50 List 
257.50 List 
289.50 List 


PISTOL-GRIP 
FOLLOW 
FOCUS 
BELLOWS 


Combining the features of the Follow Focus 
Lens with the Bellows attachment, short 
mount lenses from 50mm up to 240mm are 
screwed directly into the front of the unit per- 
mitting a complete range of accurate focusing 
from closeup to infinity. Follow Focus 
Bellows fit all 35mm reflex cameras as well 
as Leica and Contax type fitted with a reflex 
housing. Swivel mechanism rotates mount to 
obtain horizontal or vertical format. Individ- 
ual bellows available to fit most cameras. 
Sunshade additional $14.25 List. 


List $119.50 


including case. 


BALCOP SLIDE 
COPYING ATTACHMENT 


mits copying and cropping of slides, 
both W and color, from 1:1 to almost 3x 
magnification of a section of a slide or nega- 
tive. For use with Novoflex Bellows and 
Sunshade. 


Horizons are unlimited for the man equipped with 


Gv lo)'fe) 753.9) 


A West German quality product 


your d or a demonstration or writ 
SOLE. U. S. DISTRIBUTOR 


VOSS PHOTO CORPORATION 
601 WEST 156 STREET, NEW YORK 32, W. Y. 
Write tor complete new illustrated catalog 
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released in 1957, and somewhat slimmer 
in outer diameter. An extremely nice 
feature of the Summicron 90 is its in- 
tegral pull-out lens hood, a three-section 
affair which presses flat to the front rim 
of the lens when not in use. The lens 
was shown in chrome as well as ano- 
dized black mounts, and will be sup- 
plied with both bayonet and screw-thread 
camera fittings. 

Kodak of Stuttgart, West German 
branch of the Eastman empire, exhibited 
an entirely new model of the Retina, the 
Retina tii S$, with automatic exposure 
control via a built-in meter integrated 
with a cross-coupled shutter and dia- 
phragm to give simple follow-pointer 
operation. The new Retina offers whole- 
lens interchangeability (as opposed to 
the front-component system of the Retina 
Reflex and model III) with the Compur 
shutter mounted behind the lens. Optics 


| for the III S are supplied by Schneider 


and Rodenstock, the basic lens being 
either a Xenar or Ysarex 50-mm f/238. 
Interchangeable lenses released simulta- 
neously range from 28- to 135-mm, all 
of which couple to the III S rangefinder. 
The Schneider contingent consists of a 


> 7 
~ , 
— 


28-mm f/4 Curtagon (for which a really 
excellent accessory viewfinder is pro- 
vided), a 35-mm f/2.8 Curtagon, an 
85-mm f/4 Tele-Arton, and a 135-mm 
Tele-Xenar. From the Rodenstock ranch 
come a 35-mm f/4 Eurygon, and 85-mm 
f/4 Rotelar and a 135-mm f/4 Roletar. 
The III S viewfinder has bright-line 
frame markers for the 35 through 135- 
mm focal lengths, and provides auto- 
matic parallax correction at all focusing 
distances, and all lenses utilize the 
Deckel automatic depth-of-field indicator 
mechanism in which two red tabs as- 
sume the proper spacing to indicate the 
depth available at each lens aperture. 
No plans have yet been announced con- 
cerning when the Retina III S will be- 
come available in the US. 

Iloca of Hamburg introduced two new 
miniature cameras, one of which, the 
Iloca Electric, is powered by two pen- 
light cells. A tiny electric motor in- 
geniously housed within the camera’s 
wide-diameter take-up spindle knocks 
off exposures at a bit more than one 
frame per second. Full exposure auto- 
mation is provided, the built-in follow- 
pointer meter being integrated with the 
new Synchro Compur shutter, and the 
needle image being visible in the view- 
finder, just above the subject field. Some 
six interchangeable lenses with focal 
lengths from 35- to 135-mm are avail- 
able for the Electric, and all couple to 
the camera’s rangefinder. As in many 


of the new exposure-automated 35’s, in- 
cluding the previously described Retina 
III S, control of the meter follow pointer, 
the diaphragm, and the automatic depth- 


of-field tabs, is achieved through an 
independent milled wheel on the camera 
body (in this case on the bottom of the 
front plate) which is connected to the 
shutter via a special gear train. The 
Electric is offered with any one of three 
50-mm lenses, an f/2.8 Ysarex and an 
f/19 Heligon by Rodenstock, or an f/1.9 
Steinheil Quinon. 

With standard pen-light cells the Iloca 
Electric is said to be ready for at least 
1,000 exposures, or one year’s service— 
whichever comes sooner.’ Using two 
US-produced Mallory mercury cells the 
camera’s designers report approximately 
5,000 consecutive cyclings. Batteried up, 
the Electric weighs in at just under two 
pounds, and with either of the normal 
50-mm f/1.9 lenses, should sell for ap- 
proximately $200. 

Another new Iloca is the Automatic, 
a noninterchangeable lens, nonelectrified 
approximation of the Electric which has 
one automation feature we've never 
seen before. Starting with the proposi- 
tion that unless the proper film-speed 
rating is set the built-in meter is some- 
what less than useful, the Iloca’s de- 
signers decided to make the photog- 
rapher film-speed-index conscious. To do 
this they linked the speed-index dial to 
the film rewind knob, of all things. The 
result is that in order to make this knob 
pop up into operating position (from its 
sunk-flush top-deck well) the photogra- 
pher must reset the index dial to zero. 
Then, to make it disappear into its hiding 
place, he must set it at some number. 
The only rub is that any number will do, 
and the Iloca people have not yet dis- 
covered a method of insuring that the 
number set bears any relation to the film 
being used, but you can’t have every- 
thing. The Automatic was shown with 
two 50-mm lenses, a Steinheil Cassarit 
f/28 and a Rodenstock Heligon f/2. 
Prices were unavailable, and at this 
writing Iloca has no official US distrib- 
utor. 

Braun of Nurnberg, who must not be 
confused with Braun of Frankfurt, the 
people who make the Hobby electronic 
flash units, (this one’s Carl, the Hobby- 
man is Max), introduced two new Pax- 
ette cameras, the Reflex and the Auto- 
matic Super III. 

The Paxette Reflex, is another prism. 
camera whose automatic operation par- 
allels that of the Contaflex, with two 
basic differences, however. These are, 
first, the fully integrated follow-focus ex- 
posure-meter control, and second, full 


Popular PHOTOGRAPHY 


























“400” Automatic color slide projector 


_—_ 4 


Get complete fun from your interest in photog- 
raphy by projecting all your favorite color slides. 
At this unbelievably low price, almost any owner 
of a 127 or 35 mm. camera can now afford pro- 
jection. “400” Automatic features REALOMATIC 
semi-automatic slide system, which is jam proof 
—lets you show up to 30 slides without changing 
trays. New 150-watt, Tru-Focus lamp gives amaz- 
ingly brilliant image. Jet flow cooling system and 
heat-absorbing glass keep slides in focus. As a 
gift, a Realist “400” Automatic will be constantly 
used and appreciated. 


Realomatic Projection Outfit 
Incorporates Realist “400” 
Automatic projector and 6 
slide trays in one compact 
unit. Reinforced carrying case 
with brass fixtures. ... $44.95 


Realomatic slide trays Each 


tray holds 30 slides. Set of 6 
trays in handy file only $5.95 








Realist “400” 
Projection Outfit 


Everything needed to take and pro- 
ject color slides. Outfit consists of 
Realist “400” projector, Brownie 
Starflash camera and one roll of 127 
Ektachrome color film. $32.50. Pro- 
jector may be purchased separately, 
Shows 35 mm. or 127 square Super 
slides. Operates with simple push- 
pull of slide carrier. Projects big, 
bright, sharp 


Realist “620” 


Shows 2% x 2% slides “big as life?’ 
Adaptable for showing 127 square 
Super slides, half a stereo pair and 
Polaroid, Blower cooled, Features 
300-watt Tru-Focus lamp $39.95 


od 








A subsidiary of David White Instrument Company, manufacturers of precision surveying 
instruments and photographic products, 2051 N. 19th Street, Milwaukee 5, Wisconsin 





slide 


projector 
on your 


mind? 


Standard equipment on leading 
projectors throughout the world, 
the all-metal slide magazine is the 
sign of a quality slide projector 
and your assurance of expert and 
enjoyable color slide shows. 36 
precision metal frames prevent 
slide wear and damage, insure 
carefree projection and always 
hold slides in place. Look for this 
magazine when you shop for your 
new projector. 


for the 
metal 


peten= 


magazine 


Airequipt 12X Slide Viewer 
...- magnifies 12x slide 
area for biggest picture, 
most enjoyment. $7.95 


Airequipt Ulitramatic 

.., automatic viewer 
shows your slides big 
and bright in pre- 
arranged order. $14.95 


Send for booklet, “Ways to Improve Slide Shows.” 


Z (;; wy. 
egiupl MFG. CO., INC., Dept. No. P-1, 20 Jones St., New Rochelle, N.Y. soso 


42 





lens interchangeability with behind-the- 
lens mounting of the blade shutter. This, 
incidentally, is the new Deckel Compur 
that made look-alikes of so many Photo- 
kina ’58 offerings, and in the case of the 
Paxette Reflex the control wheel has 
been mounted in the top deck of the 
camera for convenient left-thumb opera- 
tion. The Reflex is offered with either an 
Ultralit 50-mm f/28 or a Quinon f/1.9, 
and interchangeable lenses include a 
Lithagon 35-mm f/3.5, a Rotelar 135-mm 
f/4, and a most improbable Ennalyt 
200-mm f/4.5 which carries the designa- 
tion “SLK” indicating its special cor- 
rection for behind-the-lens shutter mount- 
ing. Price, with 50-mm Ultralit f/2.8 lens, 
is $119.50. 

The Automatic Super III is a continua- 
tion of the familiar Paxette Automatic 
which now boasts full integration of the 
meter with follow-pointer operation cour- 
tesy of the new Prontor SLK shutter. 
Both new Paxettes are scheduled for 
early delivery, and the US distributor is 
Burleigh Brooks, Inc. 

King Cameras added two new models 
to their Regula line-up: Regula Model L, 
an inexpensive 35 with a very large 
bright-line frame finder and a 45-mm f/2.8 
Steinheil Cassar lens, offers the choice of 
either a cross-coupled Prontor SVS shut- 
ter or a noncrossed Pronto. A very large 
shutter release concentric with the lens 
mount makes for steady shooting and a 
rapid-advance lever is provided at the 
back of the camera body. The new Reg- 
ula lild Automatic is a modification of 
the camera previously introduced at the 
last Chicago trade show which now has 
bright-line viewfinder frames for inter- 
changeable lenses from 35- to 135-mm, 
with only the 28-mm wide-angle and the 
200-mm tele now requiring accessory 
finders. Among the many standard lenses 
available is the 50-mm f/1.9 Steinheil 
Quinon which now has the flash-exposure 
calculator or ring supplied with Steinheil 
prism-camera optical offerings. The Reg- 
ula cameras, incidentally, employ the 
Bewi built-in meter which has push-but- 
ton hold-the-reading control. The Regula 
IIId Automatic, with f/2.9 Westanar, is 
priced at $139.50; with f/1.9 Culminar, 
$179.50. Importer for this camera is 
Regula Camera Co., Chicago, IIl. 

Another camera to use this push-button 
metering is the new Baldamatic 1, which 
shares all features of the Baldessas, in- 
cluding base-plate rapid-transport key 
and parallax-corrected viewfinder frame 
lines, plus fully integrated follow-pointer 
exposure control. The lens remains a 
45-mm Schneider Xenar f/2.8, the shutter 
a Synchro Compur. Kling Photo Corp., 
New York, is the U. S. importer. 

A new version of the Arette Automatic, 
the Model S$, completely eliminates the 
meter dial, using an optical image of the 
indicator needle which appears with two 
fixed index tabs above the viewfinder 
image. The lens used is a 45-mm f/2.8 
Schneider Xenar. U.S. importer is Akarex 
Corp., New York. This system, which 
amounts to a minor trend, is also used in 
the Photavit "36," a behind-the-lens shut- 
ter camera accepting some half-dozen in- 
terchangeable lenses with focal lengths 
from 28- to 200-mm. In the Photavit the 
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NORMAL ~ WIDE ANGLE TELEPHOTO 


THE LAST WORD IN A CAMERA GIFT! 


new Automatic Exposure 
Revere 8mm Movie Turret 


only $] 495 _ ae 


Just aim and shoot! No focusing! 
Takes 3 views from the same position! 


MODEL CA-6 

8mm MAGAZINE TURRET CAMERA 
Fully automatic plus 3-second maga- 
zine loading. “Heart Beat”’ gives con- 
tinuous signal that film is advancing 
properly in magazine, $179.50 


Revere now makes it easy to take color 
movies without figuring! No guessing about 
light! Not a worry about the sun’s position in 
the sky. You merely sight through the camera, 
press a button and the scene is captured in 
perfect exposure. All done automatically by 
energy of light, without batteries. 

A turn of the turret gives you instant choice 
of lenses. Thrilling telephoto movies of sub- 
jects relaxed, unaware of being filmed. Close- 
ups of sport events or nature studies from 
distant vantage points. Or take wide pano- 
ramic scenes and normal movies, all with a 
professional touch. 

Revere Electric Eye-Matic Turret is the 
ideal camera for the novice as well as the 
choice of experts. See the dramatic demon- 
stration at your authorized Revere dealer. 
MODEL CA-5—8mm SPOOL CAMERA 


Fully automatic drop-in spool film loading, super- 
fast {/1.8 Wollensak Wocoted lens, $149.50 





MODEL 777 

8mm PROJECTOR 

Simple forward and reverse; 1” F/1.6 
lens, ““Wide-Scope”’ *s” F/1.6 lens op- 
tional; 750 watts; 2—400ft. reels; self- 
contained carrying case, $127. 50 


Other Revere Electric Eye-Matic Cameras from $139.50 to $199.50. 


January, 1959 


SUNLIGHT TO SHADE — No 
resetting. The lens iris opens and 
closes continuously and automati- 
cally as you slowly pan the camera 


PERFECT MOVIES when sun is 
in ANY overhead position. Revere 
automatically compensates for shots 
“difheult’ with conventional cameras 


e “OPTIC-SCALE” 
always visible 
through view 
finder, shows f/- 
exposure. Red sig- 
nal indicates insuf 
ficient light for 
good movies, 


ELECTRIC EYE-MATIC 
CAMERAS 


REVERE CAMERA COMPANY, CHICAGO 16, ILL. LOS ANGELES 7, CALIF 





needle appears as a black arrow floating 
within a white are at the side of the 
viewfinder image. The camera is offered 
with two 50-mm normal-focus 
lenses, an {/2.8 Ennit or an {/1.9 Ennalyt, 
and the Prontor shutter (in both cases) 
is speeded to 1/300 sec. 


one of 


Hand-made prototypes of two new Con- 
taflex-type prism reflexes were exhibited 
in the French pavillion. The Focaflex 
shown was an inexpensive model with a 
noninterchangeable three-element 50-mm 
{/2.8 Oplar lens which focuses by rotating 
the front lens element. The groundglass 
has a split-image wedge-type rangefinder, 
and the shutter is cross-coupled for LVS 
numbers from 2 to 18. A very clean de- 
sign, the Focaflex has flush- 
mounted rapid-advance lever and rewind 
crank in its top deck. The camera should 
be ready for delivery by mid ’59. A more 
ambitious design, with a very novel twist, 
is provided in the Royer Savoyflex which 
has fully automatic exposure control. In 
this camera the photographer first sets his 


meterless 


film-speed index by inserting an appro- 
priate mask over the large meter cell, and 
the shutter 
wants to shoot 


elects which he 
He then focuses with the 
at its full f/28 aperture. The elec- 
trical potential produced by the selenium 
photocell is 


speed at 
len 


used to adjust an internal 


locking mechanism which 


automatically 
sets the limit of stopping down required 
for the shutter speed and lighting condi- 
tions. A small meter window at the right- 
hand side of the camera front is calibrated 
directly in f-stops to show the actual ex 
The Savoyflex 
features a single-stroke advance lever and 
a 50-mm noninterchangeable Berthiot f/2 
lens 


posure aperture also 


A new modification of the familiar 


Reflex, called the Edixa Reflex 
model D, now has an additional range of 


Edixa 


slow speeds ranging from 2 to 9 seconds 
which can also be used as a variable-delay 
self-timer. The Edixa is a focal-plane SLR 
with exchangeable pentaprism and focus- 
ing-hood which wide 
range of interchangeable lenses, many of 
which afford internal dia- 
phragming via the camera’s body release. 
Imported by Edixa Co., Mount 
Vernon, N. Y., the new Edixa is priced at 
$244 with Travenar f/2.8 lens 

The Yamato Camera Industry Co., Ltd., 
one of the eleven Japanese manufacturers 
represented at Photokina °58, released 
their new Pax Ruby. Measuring only 3% 
by 2 9/16 inches, the new model is billed 
as “the world’s smallest 35-mm camera.” 
44 
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New Super Comet 


puts power 
where i 


...in your pocket! 


Goodbye 


To Units That Put 


ry 
The Weight 


On Your Camera! 


New Super Comet with more power than ever. . 


, 
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. is the World's Only Pocket-Size 


Electronic Flash, with sealed-in lifetime Nickel Cadmium batteries that never 
need replacement. Super Comet has its own built-in charger, and also operates 
on AC current. Flash head weighs a mere 3 ounces; entire unit 32 ounces! Only 
$54.95 at better dealers everywhere. More Value For You With Super Comet! 


EXCLUSIVE VU. & 


2158 W. CHIC ST... CHICAGO, ILL 


IMPORTER: ALLIED IMPEX CORP.. 17 WEST 17TH ST 


© 7403 BEVERLY BLVO., 


» NEW YORK It, 
LOS ANGELES 36, CALIF. 


N.Y. 


"“WMlore Power To Y Ow 


Popular PHOTOGRAPHY, 





New Meteor Goodbye 
to Old-Fashioned 


® 
gives Bulky Units! 
per 0z.! 

















Both are 

} 100 Watt units! 
...Compare size 
and weight with 























Exclusive-the world’s first sealed-in transistorized nickel-cadmium unit! 


The all-new Transistor-Powered Meteor, most powerful, versatile unit of its size 
in the world! Weighs a mere 3 pounds, measures only 714” x 5” x 2"! Sealed-in 
Transistorized Nickel-Cadmium batteries never need replacement! Built-in 
charger operates off normal 110 volt house current! Get over 100 shots per 
charge, or operate on AC current. Full and half power switch; automatic power 
cut-off; variable beam reflector; side-light and photo cell available, Only $99.50 
at better dealers. More Value For You With Meteor! a 

hh 
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HUTSOME ELERTRONIR GMB BERLIN 


January, 1959 








Whether it is or isn’t, the little camera 
weighs in at only 16 ounces and offers a 
45-mm {f/2.8 lens, coupled rangefinder, 
shutter speeded from 1/10 to 1/300 sec, a 
rapid advance lever, and full flash syn 
chronization. U. S. distributor is Shiro 
Inc., New York. 

A new model of the British-built super- 
precision Kennedy Monobar, the only 


35-mm view camera in the world, now 
offers (in the Model U) the 35-man every 
conceivable view-camera adjustment, 
with a special bellows for short-focus 
wide-angle lenses. A full story on this 
fascinating piece of equipment will be in- 
cluded in an up-coming issue. 


The new 
| roll-film cameras 


Ithough there was relatively little 

activity in the category of roll-film 
equipment, news was made by Franke & 
Heidecke, the Rollei folks, with the intro- 
duction of two new models, the 3.5 F 
and the 35 T. The Rolleifiex T is 
equipped with a very recently recom- 


puted 75-mm f/3.5 Zeiss Tessar lens, and 
is a multi-format camera. That is, used as 
issued, it makes a dozen 24x24 pic- 
tures in the time-honored Rollei fashion, 
However, when masks are snapped into 
grooves provided within the edges of the 
T’s film-gate, the counter immediately 
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first 

oan eccrine) hy 
versatile 
electronic 


flash 


ES head 150 


transistorized by 


| “Bendy POWER-MISER 


for unmatched verformance 





REVOLUTIONARY ELECTRONIC CIRCUIT CUTS CURRENT WASTE 
Longer battery life, faster, more constant recycling time with exclusive 


Bendix Power-Miser transistor. Drain so low you can leave the unit on between 
shots. 


LOW COST FR "“D” CELLS RECHARGE IN POWER PACK Service 


boosted up to 800% with sensational new lightweight FR batteries. Recycling 
time stays fast and constant even with prolonged use. 


UNMATCHED VERSATILITY WITH EXCLUSIVE SWIVEL HEAD Leave 
the FR 150 on your camera for bounce or spill light; turn Swivel Head in 
any direction. MOUNT ON ANY CAMERA—either side or top. CONVERTS 
TO SLAVE UNIT—self-contained, free-standing, battery-powered—with low- 
cost plug-in slave cell. 

* LIGHTWEIGHT—less than 16 ounces on your camera. * PERFECT FOR 
POLAROID—uniform light output ideal for sensitive Polaroid Film. Polaroid 
bracket available. * MORE LIGHT OUTPUT—with scientific reflector design 
and uniform field dispersion lens. 


: YOU WILL BE DELIGHTED WITH THE LOW PRICE 
THE Fo CORPORATION wew york: cHICAGO-+ LOS ANGELES 





switches over to a 1-to-16 count and pro- 
vides either 15gx2%4 or 15¢x15¢ super- 
slide sizes. The new Compur shutter 
used provides ten geometrically doubling 
speeds from a full second to 1/500th, and 
cross-coupled adjustment is achieved by 
means of a single operating lever. As in all 
other Rollei models, this automation may 
be disconnected when not wanted. The 
Rolleiflex 3.5 T will list for a rock-bottom 
$169, and about the only thing it lacks 
(due to the multi-format automatic count- 
ing mechanism) is the fully automatic 
under-the-roller loading of other 2% x 214 
Rolleiflexes. The system used is, how- 
ever, extremely simple, two arrows on the 
film providing alignment for the first 
frame, after which the camera takes over 
completely. At Photokina the T was 
shown in the Confederate gray of the 
4x4 baby Rollei, but the camera will 
probably be supplied in the subdued 
black that’s been traditional since 1929. 
The T is available with a built-in meter 
for about $30 more, and this meter can 
later be installed in any nonmetered cam- 
era merely by removing cover plates and 
dropping the two meter elements into 
place, all internal wiring already being 
provided. 

The Rolleiflex 3.5 F is the first of its 
lineage to have a fully integrated follow- 
pointer exposure meter with adjustment 
achieved a la Silette/Vitomatic by rota- 
tion of the camera’s diaphragm control 
wheel. Again, however, this automation 
may be disconnected at will, affording the 
photographer freedom of automation or 
manual operation. The F will be avail- 
able with a 75-mm f/3.5 Zeiss Planar (at 
$269.95) or a 75-mm f/3.5 Schneider 
Xenotar (at $249.95). Two important fea- 
tures shared by both the F and T are a 
new focusing hood and groundglass. 

The new focusing hoods are removable, 
sliding off when two spring-loaded lock- 
ing buttons at the sides are depressed. 


| This permits insertion of the super-slide 


focusing mask underneath the ground- 
glass (which rises) in register with the 
camera’s parallax correction mechanism 
to provide automatic parallax correction 
with the masks, but, even more impor- 
tant, presages a family of additional Rollei 
focusing aids which will replace the 
focusing hood. What these will be was 
not announced, but obvious possibilities 
include an eye-level prism finder and a 
magnifying chimney of the Hasselblad 
stamp. In any event, a Swedish firm, 
Lane, which introduced an _ eye-level 
prism accessory for the Hasselblad, i 
mediately announced that a similar gizmo 
would be made available for the new 
Rolleis as soon as possible. Although no 
specific dates were set, F-&-H officials 
indicated that the new slide-off hood de- 
sign would eventually be extended 
throughout the Rollei line-up. 

The new focusing screen used in both 
the F and T is neither a groundglass nor 
a fresnel lens. Instead, it is a glass whose 
under-surface has been formed in the 
shape of thousands of tiny inverted pyra- 
mids. This accomplishes two things: 
Because these tiny pyramids act as indi- 
vidual lenses (or prisms) the brightness 
of the focusing image is greatly enhanced. 
Unlike a fresnel lens the random scatter- 
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RITZ EXCLUSIVE 
MAKE YOUR MOVIES 
THE 
HOLLYWOOD WAY! 


8mm ICA AMERA 
with F2 vasutea S oae 89.00 


@ Zoom from 124emm to extreme Telephoto 38mm 
w/Automatic VIEWFINDER COUPLING 


COLOR FANS!  ritz Buys out comPLeTE 


INVENTORY ON UNIVERSAL 


40x40 LENTICULAR Ritz 24 95 
reg. 39.95 ..... Exclusive . 
ALY 50x50 LENTICULAR Ritz 34 95 
i > reg. 49.95 ... Exclusive . 
@ INCLUVES METALIZED MYLAR LENTICULAR SURFACE 
© PERMITS DAYLIGHT VIEWING 
OVER 100 DEGREES VIEWING ANGLE 
@ NO HOT SPOTS—INCREASES OPTICAL VIEWING AREA 


© TRIPOD SCREEN IN LIGHTWEIGHT CASE 


EXTREME LONG DISTANCE 
MOVIE TELEPHOTO LENSES 


75mm F2.5 
75mm F1.9 


NEW RETINA REFLEX 


an 


Retina 111C 12 Xenon, C 98.00 


Relina Reflex w f2 td 
Xenon jens w/EK guar 


Curtar 14 WA. Lens 
or Longar 14 Tele 
antee and registration 146.50 Tens 53.50 
New Retina 111C {2 ined Case & BC 


Ftd Luminous 113.00 tote ing Flash 16.95 
BERBER E RE SSS eee eS 


(etimig Ig vem EUMIG CAMERAS 


erect 129.95 
ar oe 99.95 
auen wee @ 169.95 

99.95 
99.95 
= 129.95 


30 DAY FREE TRIAL - FULL REFUND 
YEAR GUARANTEE 
TRADE INS WELCOMED 


Eumig C3 (built 





RITZ CAMERA “CENTER RITZ CAMERA “CENTER 
7 6th hs Nw 


STerting 314 





WASHINGTON, D C 
607 14th S$) NW 
618 12th St NW 





PHILADELPHIA 
414 Chestnut S 


BALTIMORE 
214 € Baltir s 
26 West Lexir 


©4 Light Movie Light Bar with 4 Reflector F 


Means Volume 
Buying — 
Mass Savings To Yeu 


BEST ACCESS. VALUES ARE AT RITZ! 


orid’s Finest 35mm Viewer 6x Magnification. 7.95 Value ONLY 4.95 
© B Section Elevator Tripod with Deluxe Panhead and Leather Case 


speciat 9.95 
ood Lamps and Luggage Case 


SPECIAL 9 95 


*Photo Electric Exposure Meter w booster Dual Range Incident Light 
S scale 2 cases 7.95 


* Wide Angie or Telephoto Lens to fit ali cameras without interch 
abie lenses 


ange 


ea, 12.95 


All Metal Storage Chest and 12 Trays 8.96 
© Hi-Fi Recording Tape . 


quality ‘ jaoeure % 39 (10 roils 12.89 
m Mansfield Movie Editor w/viewer, rewinds .... 19.95 
+ fmm Baia Editor, viewer, rewinds, splicer unninewaebitens a 


12 Airequipt Magazines and Storage Chest 


ah 


. finest grain magnetic ¢ mphon 


Yr’) 
NEW SLIDE PROJECTORS 
ROGER COVEICESS AUTO ......sccccccccvcces ’ 
B&H Robomatic Auto 
Revere 888 Auto 
Realist 620 
Realist 400 Auto . 
Keystone K511 Auto 
B&L Balomatic 300 
B&t Balomatic 500 Auto 
LaBelle Professional 75 Auto cc 
Argus Auto 500W 
Argus Electromatic 500W 


NEW EXPOSURE METERS 
Weston 111 cc 
GE Golden Crown cc 
Weston DR 
Brockway S .... 
Sekonic L 21 


NEW ELECTRONIC FLASH 
Mecablitz 100 
FR Swivel Head 150 
Braun Hobby Auto 
Ultrablitz Meteor 100W 


Wollensak 46, Auto 3 118 

Revere CA2 Eyematic 3 11.8 

Revere CA4 Eyematic Mag 3 [1.8 
Keystone KA] Auto Electric Eye 3, f1.8 
DeJur Electra Auto 311.8 

Brownie Scopesight 3 f1.9 


NEW 35mm CAMERAS 
Beauty Cantor {2.8 
Beauty Cantor f1.9 
Petri {2.8 
Petri f1.9 
Ricoh 35, case, flash 
Ricoh 500 {2.8 case, flash 
Ricoh 519 {1.9 meter, case 
Olympus 35S 2.8 cc 
Olympus 35S f1.8 cc 
Argus Matchmatic case 
Aires 1110 f1.9 
Aires V 11.5 . 
Kodak Signet 80 {2.8 
Retina 2C {2.8 Xenon, ¢ 
Retina llIC {2 Xenon, case 
Minolta Auto wide 35mm 
Royal f1.9 built in exp. meter 
Samoca {2.8 built in exp. meter 
Lordomat Standard {1.9 


NEW SINGLE LENS REFLEX 


Asahi Pentax {2.2 

Asahi Pentax K f1.8 Auto 

Edixa Reflex {2.8 

Edixa Reflex C f1.9 Auto Quinon 
Exa {2.9 Meritar PS 

Miranda {1.9 Soligar 

Auto Miranda {1.9 Auto 


NEW REFLEX CAMERAS 
Ricoh Diacord G 
Ricoh Diacord | 
Kalimar Reflex 
Yashicamat {3.5 
Yashica 44 
Minolta Autocord 13.5 
Minolta Autocord L 





Now—For The First Time- 


-LHiminate Ylne 
“Royeul Detail 


Improve Color 








Eliminates unwanted, detail-obscuring glare and 
reflections, reveals natural color and hidden varia- 
tions, ends blinding flash-harshness! When used 
in combination with Tiffen Polaroid® Polarizers or 
Filters, affords complete polarization never before 
possible at so little cost. More than pays for itself 
in saved film. Simply slips over any flashgun or 
electronic flash reflector! 
SMALL, $3.75 (up to 3% 


reflector); MED., $4.75 


(up to 5” reflector); LARGE, $5.50 (up to 7” reflector) 


Sul 


Bowu! 


1—Flash Polarizer 
2—Clear Flash Protection 
3—Blue Flash Conversion 


At Your Dealer, or Write 


MARKETING CO. 


71 Jane St., 
Roslyn Heights, 
L 0, A.V. 


Polaroid # Polaroid Corp 
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ing of these tiny prisms does not impose 
a pattern upon the image, Even more 
valuable, however, these extremely small 
optical elements tend to distort the out-of- 
focus image in order to emphasize the 
apparent difference between in-focus and 
out-of-focus images, thus providing faster 
and more positive focusing. The new 
focusing glasses, whose pyramidal struc- 
ture is obtained by undisclosed means, 
will be available as a replacement part 
for existing Rolleis at a cost of approxi- 
mately $5 apiece. 


The new 
> 7 

subminiatures 
A record number of new 16-mm sub- 

miniature cameras and accessories 
was introduced at Photokina ’58. Most in- 
teresting was the Plaubel Makinette 16, 
made by the manufacturers of the famous 
Plaubel large-format professional cam- 
eras. The Makinette features a coupled 
rangefinder, built-in exposure meter, and 
29-mm Ennalyt f/1.9 lens. The camera 
uses 16-mm perforated or unperforated 
film. On unperforated film the negative 
size is 12 x 18 mm. The camera was 
shown in prototype form and will not be 
available until May 1959. US distributor 
is Olden Camera & Lens Co. 

The question of how large can a sub- 
miniature be was raised by the new 
Goldeck 16, a product of Goldammer, 
which looks and feels like a scaled-down 
35. The Goldeck uses a Prontor behind- 
the-lens shutter for full lens interchange- 
ability in order to utilize C-mounted 
16-mm movie lenses. The camera is sup- 
plied with a 20-mm f/2.8 lens, and pro- 
duces negatives of the popular 10 x 14-mm 
format. Jutting from the top deck of the 
streamlined subminiature are two push 
buttons, one of which is the shutter re- 
lease, the other a single-push rapid film 
transport. 

Both the Goldeck and the Makinette 
use a new Rada 16-mm film cassette, and 
departing from subminiature tradition, 
rewind the film after exposure. Whether 
or not this is the ideal 16-mm subminia- 
ture cassette (frankly this reporter pre- 
fers the double-chamber system which 
eliminates the need for rewinding), the 
fact that two firms have been able to 
agree on a standard cassette is a healthy 
sign, and bodes well for the future of 
subminiature photography. The new all- 
metal Rada cassette is very much like the 
one used in the Viennese Minicord twin- 
lens reflex subminiature. 

Another Austrian subminiature making 
its debut at Photokina is the Autophot, 
from Austro-Bild in Graz. This simple 
camera has a three-speed shutter (1/100, 
1/300, and 1/500 second) and a preset f/2.8 
lens mounted behind a single-blade guil- 
lotine shutter. The unit is designed pri- 
marily for mounting in an automobile, a 
special bracket and electrical footswitch 
being provided. 

An inexpensive subminiature reincar- 
nation of a pre-war camera is Mikroma 
ll, a matchbox-size unit equipped with 
an f/3.5 lens and a simple behind-the-lens 
shutter. The Mikroma makes 50 11.5 x 
14.7 mm exposures on 16-mm _ unperfo- 


rated film. 

Yashica entered the 16-mm lists with 
the Yashica 16 camera and a complete 
system of accessories. This handsomely 
styled little camera has a metal focal- 
plane shutter with speeds of 1/25, 1/50, 
1/100, and 1/200 seconds, an f/3.5 25-mm 
lens, and features a clip-load magazine 
which holds enough perforated or unper- 
forated 16-mm film for 24 10 x 14 mm 
negatives. Accessories include a tripod, 
roll-film slicer, bulk loader, and slide pro- 
jector. 

Other subminiature news was made by 
Minox, which introduced a right-angle 
and a waist-level finder for its Minox B 
(built-in meter) camera. The CamBinox, 
that amazing pair of 7 x 35 binoculars 
with a subminiature camera mounted be- 
tween the prisms, added a 135-mm f/3.5 
tele lens to its range of interchangeable 
accessories. 


Large-format 
camera news 


M"** of the large-format camera news 
at Photokina was made, as usual, 
by the Linhof peovle, who showed two 
new cameras and a »umber of big-camera 
accessories. The new 4x5 Linhof Color 
is a 4x 5 monorail camera using the same 
lens-board and camera-back components 
as the current Super Technika line. The 
Linhof Color offers slightly greater lateral 
shifts and identical back movements. It 
accepts standard 4 x 5 Linhof lens boards 
and all camera back accessories. The new 
camera is scheduled for early delivery 
with a price tag of about $200. 

The new Aero Technika is a completely 
enclosed aerial camera which accepts all 
4x5 Linhof accessories including the 
focal-plane shutter, and may be pur- 
chased with or without lens. 

Also introduced was the new Super 
Rollex roll-film (120 size) accessory back, 
with single-stroke rapid-advance lever. 
The new unit introduces Linhof’s “ideal 
format,” which is 24 x 234. Large friction 
rollers afford superior film flatness. The 
Super Rollex loads extremely easily and 
makes 10 “ideal-format” negatives. A 70- 
mm roll-film accessory back was also 
shown, the Cine-Rollex, giving “ideal- 
format” frames on perforated 70-mm film 
in 50-exposure cassettes. It will probably 
be available early in 1959. 

To accommodate the new format, 
Linhof is introducing a new 500-watt, 
blower-cooled projector made by Leitz. 
Accessory changers will also be available 
to handle standard 2x2 ready-mounts. 
For 21% x 2%4 (and smaller) roll-film color 
transparencies Linhof also is introducing 
a new mount with an anti-Newton’s rings 
cover glass whose outside dimensions are 
85x85 mm. (Projector lens is a 200-mm 
Leitz Dimar f/4, and is interchangeable 
with existing Leitz Prado lens cones.) 

Kling Photo Corp., New York, is the 
USS. distributor for the Linhof line. 

Also unveiled was a new family of Zeiss 
lenses made exclusively for the Linhof 
camera. These are: a 75-mm f/4.5 Biogon 
90-degree wide-angle, a 135-mm #/3.5 
Planar five-element Gauss-type objective, 

continued on page 92 
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Professionally Equipped! 


NEW BOLEX 16mm TURRET MODEL 
with all settings and features 


Complete speed range, three-lens turret, forward and 
backward winding, automatic threading, single frame and 
continuous run settings, time exposure, and all other pro- 
visions for professional quality filming. 


Model H-16T 

With new “Preview- 
ig 8 and fast 
Lytar 1” F:1.8 lens, 


NEW “PREVIEW- FINDER" 

Zoom viewing for wide angle, nor- 

mal and two telephoto lenses, plus 

attachments for extreme wide angle afid wide screen 


lenses. Instant parallax correction with finger-tip ease! 
January, 1959 


NEW MOTION PICTURE PERFECTION! 
CHOOSE THE 


REFLEX 
BOLEX 


FOR THE FINEST 16mm MOVIES 


With the Reflex you focus by eye instead of 

by “arithmetic”...sight on any scene through 

your shooting lens .. . and take extreme close- 

ups with no parallax worries whatsoever. 

Three-lens turret provides instant switchover 

from wide angle shots of panoramic scenes 

to telephoto close-ups of a facial expression. 

Only Complete speed range enables you to slow 

down high speed action. Time exposure, 

$3609 single frame and continuous run settings, for- 

ward and backward winding, automatic 

with new fast threading, all make the Bolex H-16 Reflex 

Lytar 1” the professional's first choice for the finest in 
F:1.8 len 4 3 . os 
sports and advanced amateur movies. 


lab work! 


NEW BOLEX 16mm MODEL 
with single-lens economy 


All the features of the turret model in a new version offering 
complete C-mount lens interchangeability. Perfect for micro- 
photography and completely equipped for every filming need 
and the highest movie quality. (Speeds from 8 to 64 fps, 
backward winding, frame counter, time exposure, automatic 


threading, etc.) 
H-16M with “Preview-Finder” and $900 


new, fast Lytar 1” F:1.8 lens, only 
Telephoto lenses, wide angle lenses, and camera bases where 
shown = optional at extra cost. All prices include Federal 
Excise Tax where applicable. 


SBOLeE < 


Write today for literature and name of your nearest Bolex dealer 
PAILLARD Incorporated, 100 Sixth Ave., New York 13, N. Y. 








The Best Meters 


Weston OR 
simplified 
direct reading 


for complete 
exposure control 


Consistently perfect exposures require 
exposure measurements that are consist- 
ently accurate. That's why photographers 
who know buy WESTON. Experience 
has proved that the meters made by the 
world’s foremost instrument builder give 
perfect scores every roll or reel they 
shoot. For utmost simplicity in shooting, 
the Weston DR is preferred. For critical 
work, the Master remains unquestioned 
leader because of its sensitivity and un- 
matched versatility. Either Weston will 
give you perfect scores for years... save 
you many dollars in the end. At dealers 
everywhere. 


WESTON 
exposure meters 
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Hditorial 
Youth: A Challenge 


This year’s Photokina (see page 28) was a 
reminder not only of the size and importance 
of the German photographic industry, but of 
the vitality and talent of Germany’s young 
photographers whose work was shown in an 
extensive exhibition that was astonishingly 
fresh and original. In its presence a sensitive 


American observer could not help but realize | 


with something of a shock that young photog- 
raphers in America have shown nothing like 
the imagination and exuberance of these young 
Germans, 199 of whom were represented by 
360 prints, very few of which fell below an 
exceptional level of competence. The over-all 
achievement was considerably better than that 
shown by the mature German photographers 
whose work was shown in another exhibit. 
This is a heartening thing—for the future 
of German photography. The new generation 
is very much alive, clear-eyed, and free of the 
old pictorial influence which, until recently, 
held back German photography and which still 
prevails in American camera clubs where too 
many of our young people get their start. The 


| excessive preoccupation with technical perfec- 


tion as an end in itself, which has always been 
a conspicuous aspect of German photography, 
is nowhere in evidence among the young pho- 
tographers. This freedom is refreshing. 

There is one good reason for this: The Ger- 
man photo industry has gone out of its way to 
encourage photography among young people. 
Financial help is given youth groups all over 
Germany, and this exhibit was the result of 
a competition among these groups in which 
12,000 pictures were entered. 

It is time the industry in this country got 
together to promote a genuine interest in pho- 
tography among young people—not just a 
campaign to sell more cameras. But this cannot 


_ be done until the whole industry develops a re- 


spect for photography at least equal to its re- 
spect for profits. Our youth must be taught to 
see that photography is a useful tool, an excit- 
ing adventure in visual exploration, and a ful- 
filling medium of expression.—Bruce Downes 

















REPORT ON 
NEW FAST 
COLOR FILM 


‘How | handled 
10,000 
negatives’ 

by David 
Douglas Duncan 


7 FORMULAS 
FOR BETTER 
PICTURES 


Availabie-light 
pictures at-f/15! 


PLUS 
8 PAGES 
OF COLOR 
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A Bie Macazine’s Bootnu at THE Biccest PHoto SHow 


POPULAR PHOTOGRAPHY 


taffers kept a watch on the Rhine. 


By the time you read this, the exhibition halls at Photokina 58 will long have 
been cleared and the show itself—probably the biggest photo show ever held— 
will belong to technological history. But the impact of Photokina, of its new 
35-mm cameras, its expansion of single-lens reflex equipment, and its sound 


synchronizing systems for 8-mm movies, 
will continue to be felt on the American 
market during the coming year. To those 
covering the colossal show, the eight ex- 
hibition halls of Photokina sometimes 
seemed like caverns measureless to man, 
with an infinity of new products to see 
and evaluate. But even Photokina had its 
limits. For a detailed report on what was 
shown—and an evaluation of its impor- 
tance—see our Photokina story beginning 
on page 28, by Editor Bruce Downes, 
Executive Editor Arthur Goldsmith, 
and Technical Editor Bob Schwalberg. 
Although the spotlight was on prod- 
ucts, which, after all, are Photokina’s 
reason for being, the end result of photog- 
raphy—good pictures—also was given 
handsome display. As Bruce Downes in- 
dicates in his over-all review of the show, 
PoPpuLAR PHOTOGRAPHY will reproduce 
many of the best of these pictures in 
forthcoming issues. 

Photokina was, of course, a great rally- 
ing ground for people in all walks of 
photography. One chartered TWA plane 
flew 70 members of Photographic Ad- 
ministrators, an organization made up 
of photographic writers, editors, tech- 
nicians, and manufacturers, to Cologne 
for the show. 


Submin Winner 

We should have known, when we used 
the word submin to refer to subminiature 
cameras, that it was as good a term as 
we were likely to find. But in the Sep- 
ternber issue, which featured Ed Fein- 
gersh’s story on submins, we offered $50 


January, 1959 


to anybody who could come up with a 
better word. Thousands tried, but no- 
body did. We’re awarding the prize to 
James H. Burke of Knoxville, Tenn., who 
was the first of 13 to suggest the best 
alternative. We'd rather not say what 
it was, for it would only further confuse 
matters; we guarantee it wasn’t as good 
as submin. The contest rather overstim- 
ulated the imaginations of some readers, 
who entered such remarkable terms as 
flea class, little johns, pips, sweet-sixteen, 
snaplet, gnat-shot, twinks, bitcas, p-p (for 
petite photo), midgetcrat, and dandiprat. 
Thanks to all who competed, but we’re 
sticking with submin. 


Underwater world 
The mail the other day brought a copy 
of a fascinating little magazine called 
Oceanus. (One of the things that make it 
fascinating is that you can’t get a copy, 
but that’s beside the point.) It’s pub- 
lished by the famed Woods Hole Oce- 
anographic Institution in Woods Hole, 
Mass., and Volume VI, No. 1 is entirely 
devoted to photography’s applications in 
studying the surface and floor of oceans. 
There are articles like 30,000 Photos a 
Second Two Miles Down, The Lumi- 
nescence Camera, Aerial Photography of 
the Ocean, Stereo Underwater, and a lot 
more. Oceanus presently goes only to 
Associates of the Institution, who pay $50 
a year, and organizations which donate 
$1,000 to its research program—a total of 
only 2,000 copies. We can understand the 
reluctance of Woods Hole to go into the 
cont sea n page 84 





BIG-NEGATIVE 
QUALITY 
SMALL-CAMERA 
CONVENIENCE 








MAMIYA 
AUTOMATIC 6 


THE RANGEFINDER COUPLED 
214%," SQUARE CAMERA 





Hardly larger than a miniature, Mamiya 
Auto 6 gives big, sparkling 214” square 
negatives with standard 120 film. And it 
is as modern as it is compact. 


Biggest single innovation is film plane 
focusing. Rather than focus the lens—or 
front elements of the lens—a convenient 
focus wheel on the camera back moves 
the film plane to and from the lens. Any 
optical expert will tell you that this 
modern feature must produce sharper 
pictures. 


And you don't need an expert to see how 
convenient this is. Like a fast-handling 
miniature, you can focus and fire quickly, 
then use the automatic film transport to 
advance film and set the shutter for the 
next exposure. What's more, Mamiya Auto 
6 can also be pre-focused with camera 
closed, ready for instant action the 
moment it is sprung open. 

Other features include: automatic film 
transport; accidental-double-exposure pre- 
vention; combined range-viewfinder; shut- 
ter speeds to 1/500; color corrected 
#/3.5 lens; M and X flash synch, and 
many more. See the modern folding 
camera at your dealer or write: Mamiya, 
Dept PP-1, 251 Fourth Avenue, New York 
10, New York or Precision Cameras of 
Canada, 77 Vitre Street W., Montreal. 
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only a top camera 
can be 


GUARANTEED FOR LIFE 


AGFA AMBI SILETTE 


with true lens interchangeability 


Its lifetime guarantee (available at franchised Agfa dealers) is your assurance that the AMBI SILETTE is outstanding in every 
detail. And it’s the only camera to give you true lens interchangeability, simultaneous framing of all lens fields, 

and parallax-corrected rangefinder-viewfinder for such a low price. With 50mm Agfa Color-Solinar f/2.8 lens only $109.00 
plus case. Look for the Lifetime Guarantee stamp on your Ambi-Silette registration card. 





AGFA INCORPORATED - 516 West 34th Street, New York 1, N. Y. 


Made in West Germany 01789 
® 
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WHO SAID 
PHOTOGRAPHY 
IS EXPENSIVE? 


This is a revised version of an article published in the August, 1946 issue of Porutan Puotocrarny. Since then inflation has played hob 
with values, but the author's contention that photography is not more expensive than most of life’s pleasures stands up surprisingly well._—En. 


By BRUCE DOWNES 
disclose the 


very year 
al steadily increasing popularity 


of photography. Of the esti- 
mated 50,000,000 camera owners in the 
USA, it is presumed that 3 or 4 million 
take their hobby more or less seriously, 


statistics 





35 mm 


home 
processing 


custom 
photofinishing 


How much does 
BLACK & WHITE 







and at a conservative guess millions more 
probably would take up the hobby if it 
weren’t for the still prevalent myth that 
photography is expensive. 

One hears it everywhere, the pat, 
thoughtless remark, “Oh yes, photogra- 


picture cost? 


(per ( rposure } 


roll film 





home 
processing 


custom 
photofinishing 





film 3¢ 


processing 1¢ 


film 3¢ 


processing 3¢ 


3%x5 3%4x5 
print 5¢ | print 15¢ 
total 9¢ | total 21¢ 
If you want an 8 x 10 
enlargement add- 

20¢ 75¢ 
total 29¢) total 96¢ 














film 4¢ 


processing 2¢ 


film 4¢ 


processing 8¢ 


3%x5 34x5 
print 5¢ | print 15¢ 
total 11¢ | total 27¢ 





If you want an 8 x 10 
enlargement add 


20¢ 


a 


31¢ 


75¢ 


total total 


$1.02 












SLIDE 





PRINT (from color negative film ) 


35mm 18¢ | 127 superslide 3x print 8x10 
or from 35 mm 46¢ $3.64 
2% x 2\4 slide 23¢ irom 
roll film 49% $3.67 
* includes film and processing 
January, 1959 


phy must be a wonderful hobby, but 
it’s too expensive for me!” It is almost 
as if the people who say it were apolo- 
gizing for lack of an enviable accom- 
plishment, and sometimes the remark 
carries with it an implied reprimand to 
hobbyists for their alleged extravagance. 

Yes, photography is a wonderful hobby 
and it does cost money. So do steak and 
turkey and scotch and soda. So do golf, 
horseback riding, stamp collecting, books, 
etchings, hi-fi equipment, and phono- 
graph records. But photography is such 
a wonderful hobby that those who say 
they can’t afford it are rapidly becoming 
a dwindling minority of people who are 
missing one of the best things in life. 
The world has never known a hobby like 
it, 

Reasons are not difficult to find: As a 
hobby photography has no peers because 
it has fewer limitations than any other 
recreational activity. It can be enjoyed 
anywhere and at any time—at home or 
abroad, in any season of the year, in 
good weather and bad, indoors and out, 
by day or by night. It can be practiced 
alone or in groups, and the variety of its 
applications is as infinite as life itself. 

Photography is neither too big for the 
trivial fun of haphazard snapshooting nor 
too limited for the man of great creative 
vision. It is capable of arising to any 
challenge, and while its basic principles 
can be learned easily by anyone, mastery 
challenges the best of a man’s resources, 
skill, and imagination. 

The snapshot album is the average 
man’s documentation of family life. To 
him it is worth immeasurably more than 


it costs to make, continued on page |03 
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WINTER 
in color 


Don’t let the weather pul a freeze on your pholography! 
Pictures like these can be yours this season 


hese months, when the sun is farthest from us, and its light 
[x often blocked by snow clouds, picture-taking may seem 
somehow less appealing than in spring or summer. But win- 
ter has its own special appeal to the color camera: the spar- 
kling brilliance of a morning after snowfall, the flashing 
action of winter sports, the lovely muting of colors in a chill 
mist. There are problems in winter color photography, but 
all can be surmounted, and some even turned to advantage. 
Except when the sun is shining brightly, there is the problem 
of poor light; every degree of overcast or cloudiness or late- 
ness of day is greater because the sun is so far in the south. 
But new fast color films permit shooting at speeds like those 
used with moderately fast black-and-white. And in cases 
where a very slow shutter is inescapable, it can often be used 
creatively, to register motion blur. It is worth noting that four 
out of our five examples of winter photography were shot 
on slow Kodachrome, and that the one man who used a faster 
film employed the slowest shutter speed of all! There is also 
a remarkable similarity in exposures; though the pictures 
were shot from Sweden to Chicago, the shutter speed range 
was only from 1/10 to 1/50 second, and apertures varied 
only from {/4 to {/8. This helps to demonstrate that outdoors 
in winter (as well as almost everywhere else), middle-range 
exposures cover most situations best. Remember that sun- 
light in winter is always slanting, even at midday; be aware 
of what the light is doing to portraits, to landscapes, to tex- 
tured surfaces. Especially when reflected from snow, winter 
light tends to be (appropriately) “cold”-—that is, to contain 


more blue than usual. If this is not desirable, try using a 


Sunrise over Lake Michigan was photographed on a mid- Skylight or other “warming” filter to counteract the effect. 
January morning by Jane H. Kriete of Chicago. She perfectly , . 

cape an Megtnihlety stncghere, cates tad HE Above all, in the days from now to vernal equinox, keep a 
camera with Anastar {/3.5 lens, at 1/50, {/4 on Kodachrome. camera with you as you walk through the wintry world.—® 


Pictures continued  ¢« 











Racing past a snowbank, two riders look almost like prehistoric 
cave drawings because Hugo Lundberg panned with the motion 


using a slow shutter. Rolleicord, Anscochrome, 1/10 second at {/5.6. 


WINTER IN COLOR continued 


Muted colors emerge in Sonja Bullaty’s New York street scene, 
made from her apartment window with an Exakta V and 300-mm 
T ele-Kilar lens, on Kodachrome; exposure was 1/25 second at {/5.6. 
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Reflected sunset caught the eye of Bertha L. Hill of Melrose, 
Mass., and she made her picture with an Exakta VX, shooting 
through a Skylight filter on Kodachrome, at 1/25 second, {/6.3. 


Landscape with figures was shot during a snowstorm at 
Niagara Falls, N. Y. Dr. Arvind Lonkar used a Contaflex III and 
exposed at 1/30, {/8, on Kodachrome Type F, through an 85C filter. 














SAVE 

THOSE 

SLIDES 

Basic copying technique restores 
faded transparencies 


One setup used by Berka 
to copy slides includes 
Leica with Focaslide 
device, filter holder on 
lens, Graflarger back 

as light source. 


By EGON BERKA 
and ROBERT L. McINTYRE 


Illustrations by Egon Berka 


Vou can bring back the colors of 
faded slides, rich and true, by repho- 
tographing them on fresh films. Vari- 
ations of this basic copying technique 
will lighten dark pictures, intensify 
the hues of washed-out ones, and will 
even improve composition by enlarge- 
ment and cropping. Once you master 
the controls it offers, your copies can 
be better than the originals from 
which they are made. 

First of all, you need a copying 
setup. There are a number of auto- 
matic-focus devices for making dupli- 
cate slides. (For advice on how to 
choose and use them, see “Copy Your 
Color Slides” in the November, 1958 
issue of PopuLAR PHOTOGRAPHY, page 
60.—Eb.) More flexibility is offered 
by systems that employ a bellows at- 
tachment or a selection of extension 
tubes, with camera supported on a 
copying stand or an enlarger upright. 
Next, you need a light source of a type 
suitable for exposing the film you 
want to use. 

Daylight is inconvenient because of 
its constantly changing quality. Dif- 
fused electronic flash is better. Its 
quality approaches that of daylight. 
It is brilliant enough to permit work- 
ing at medium lens apertures and 
it offers the unique advantage of 
extremely brief exposures which elim- 
inate much of the danger of unsharp- 
ness due to vibration of the copying 
setup during exposure. Tungsten 
lamps are another logical choice. Pho- 
tofloods or 3200 K studio lamps, dif- 
fused with Kodak opal glass, are eas- 
ily balanced to match the sensitivity 
of flash or tungsten-type color films. 
Some enlarger heads, particularly the 
cold-light type designed for color 
work, are very convenient copying 
light sources. 

The next step is to balance the light 
to match the film you want to use. The 
film manufacturers provide filter in- 
formation for common light sources. 
to be used as a starting place in devel- 
oping your own basic filter pack. Here 
are their recommendations: 

Film Light Source Filter 
Super Anscochrome Electronic Flash 81A 


Daylight 
All other daylight Electronic Flash none 
t 


ypes 
All flash types Photoflood 82A 
Kodachrome Prof. Photoflood none 
Type A 
~— Anscochrome Photoflood 81A 
ungsten 
Anscochrome Type F 3200 K 82B 
Ektachrome TypeF 3200 K 82C 
Kodachrome Type F 3200 K 82C 
 - Anscochrome 3200 K none 
ungsten 
continued on page {|| 








ORIGINAL RESTORATION 


Shooting into the sun, Berka made this portrait which Inspection through filters showed slide needed pale 
he calls “Parhelia” (mock suns), referring to the bright green and cyan filtering for improvement. Instead, Berka 
spot in the sky. It lacked detail in face and medallion. simply removed red and magenta from basic filter pack. 


Exhibition veteran is Berka’s dramatic sunset, which has been Copy on Kodachrome increased contrast, while filter pack con- 
through 20 salons and innumerable private showings in 10 years. In the sisted of CCO5 and 2A (the latter to intensify blacks). Exposure 
aging process it had lost much contrast and picked up over-all magenta. calculation involved 4x extension factor, 1.3x for combined filters. 





St. Nicholas Church steeples so impressed Berka that he sandwiched Improvement resulted from copying on Kodachrome Type A to 


two transparencies to double their number. But he was dissatisfied with heighten contrast, using extension tube to enlarge image, and 
the contrast, color balance, and cropping of the resulting slide. shooting through an 85A filter, which eliminated some excess red. 











Photograph by Bob Kerns 
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Mask negatives. Any white light spill- 

ing through lens from uncovered areas 
surrounding the negative may cause over-all 
fogging of the paper, resulting in flat, gray 
prints. Most enlargers are provided with 
masking negative carriers or interchange- 
able masks for various film sizes. Be sure 
to use the right one; if you don’t have one 
to fit your negative size exactly, make one 
from black paper. Also, when printing only 
a small area from a very thin negative (un- 
derexposed or one having large shadow 
areas, for instance), it is desirable to mask 
off the unwanted portions for the same rea- 
son. By the way, don’t fail to eliminate any 
light leakage at edges of negative carrier. 


Don’t stop down too far. It is seldom 

advisable to use the enlarger at maximum 
aperture, except for very dense negatives. 
Stopping down lengthens exposure time, 
making it easier to divide periods of dodg- 
ing and burning in. But if you stop down to 
more than //11, image sharpness and con- 
trast begin to suffer due to the phenomenon 
of diffraction: light rays passing through a 
very small hole are scattered, and misdi- 
rected as they reach the paper. Likewise, 
reducing the aperture naturally increases 
depth of field, which in the enlarger has 
the effect of bringing into focus any dust 
specks that may be on the condensers, in- 
creasing the tedious chore of print-spotting. 


Focus on the grain. Much of the un- 

sharpness in enlarging comes about 
through focusing only on the image. The 
only way to focus with complete precision is 
to focus on the grain that makes up the im- 
age. Some workers hate grain so much that 
they purposely throw it out of focus—and, 
of course, the image at the same time. The 
way to fight grain is in film developing, not 
by such self-deception in the enlarger. If 
grain is very fine, or if you are farsighted, 
use a focusing magnifier made especially 
for the purpose. Another gimmick: rule 
cross-lines on a piece of paper same thick- 
ness as printing paper; it helps the eye con- 
centrate on surface so grain is easier to see. 


Focus at last minute. Many dark- 

room workers begin by focusing the 
image, then make a series of test strips and 
process them, then proceed to make the final 
print. This time is sufficient for the negative 
to buckle slightly in the carrier, due to heat 
or air pressure changes as bellows is ad- 
justed, or for the enlarger to be affected by 
vibration or accidental bumping. Make it a 
habit to refocus just before exposing each 
print. It takes only a few seconds to open 
the lens aperture, refocus critically, and 
stop down again. You'll be surprised to see 
how often image sharpness is just slightly 
“out,” and you would otherwise have as- 
sumed that the negative itself was unsharp. 


Develop by the clock. Many photog- 

raphers who won’t take their eyes off the 
timer when processing negatives don’t even 
glance at it when they print. The fact 
that you can see the positive image come 
up on a print leads to unwarranted confi- 
dence in the eye’s judgment. As you may 
have learned by experience, it is difficult 
to judge image tone in the developer. Prints 
“pulled” before full development will have 
gray shadow areas; those left in too long 
will have gray highlights from over-all fog. 
Keep your timer running while you print, 
and if-the instructions say two minutes, 
adjust your exposure so full development 
takes just two minutes, not one or three. 


Don’t fix too long. It’s easy to lose 

track of print fixing time, because you're 
usually busy making more prints while the 
earlier ones are soaking. Maybe you tell 
yourself that a little more fixing won't 
hurt. But it will hurt; soon after fixing 
is completed, the bath begins bleaching the 
image, and this can take all the richness 
out of blacks and destroy detail in deli- 
cate tones. Especially with rapid fixers 
it is important to get prints into rinse 
water as soon as the recommended fixing 
time has elapsed. For example, if a print is 
left in a 5-minute fixer an extra 10 min- 
utes, serious damage can occur. Watch the 
timer for fixing as well as developing! 


Here, in capsule form, are some 
that can improve 


By AL FRrancexevicn your enlarging technique 





A photographer 


explores 


THE WORLD OF 
CHILDHOOD 


By WAYNE MILLER 


With the recent publication of The World is Young 
(see cut opposite), Wayne Miller earns himselj a place as an 
outstanding photographer of children. In this visual ex- 
ploration of childhood, seen from the child’s own viewpoint, 
he reveals rare gifts of warmth, sympathy, and visual im- 
agination. On these six pages we reproduce a sampling 
of the pictures he has achieved and his own account of how 
he made them. One fact that struck us about the book was 
the humble commonplaceness of the subject matter—kids at 
home, at school, and at play in a middle-class American 
suburb—and the simplicity of Miller’s picture-taking tech- 
nique. These pictures, capturing as many of them do 
universal meanings and relationships, could have been 
made by almost any amateur photographer anywhere. Could 
have, that is, given Miller's talent, perception, and durable 
patience. Look at the pictures, read Miller’s words, and 
perhaps they will help you, too, rediscover the wonderful 
world of children awaiting your own camera.—Eb. 


ne summer morning I watched children playing 
and once in a while their actions made a picture and 
I took it. It had been going on like this for about 
a week and this day one of them finally looked up 
and said, “Daddy, how much longer are you going 
to make pictures of us before you go to work?” 

That moment three years ago was the real be- 
ginning of my book, The World is Young. The 
idea | had thought about so long and circled so 
warily and put aside so often now seemed a clear 
challenge. The pictures I was taking had a reason 
and a point. I had begun a photographic explora- 
tion of childhood. 

A perceptive man once said that “to look at the 
world through the eyes of another would be true 
knowledge.” This is what I have attempted. For 
three years I have tried to look with children rather 
than at them, and to see through their eyes—and 
in their forms and faces—the sense and meaning 


of the experiences that crowd each day when the 


(Portions of thie text are reproduced from 
the book, courtesy Ridge Press, Inc.) 








THE WORLD 

is YOUNG 

By Wayne Miller 

Ridge Press, 551 5th Ave., 
New York, $1.50 


Dana is one of Miller's own children featured in book; this is the opening picture 
in the section devoted to her. Miller panned his camera to follow the running child. 








Dressing up, cuddling, jumping, brooding . . . these are some of the faces of childh»od 
revealed in Wayne Miller’s rich and sensitive book. Miller used a Nikon, 50-mm 
lens, Tri-X film, and available light for the great majority of his unobtrusive shooting. 





Mother and son Dana, dressing up 


Peter, rainy day 





Miller explored the world of childhood at school and in his own home, captured 






























































Fourth-grader 





Peter, thinking 













































































world is young. It was not easy. My own 
children I knew almost too well. Often I 
found myself straining to overcome conven- 
tional, habitual views of who they were and 
what they did in order to see them more 
honestly and clearly. Other children | did 
not know well enough. There was always 
uncertainty whether | could represent them 
fairly. And, inevitably, | was always my- 
self, never wholly detached, subject always 
to old prejudices and passions. 

Still, in time and as far as I was able, I 
think I found fairly straight, reasonably 
uncluttered channels to most of the chil- 
dren I photographed. 

Once the work began in earnest, my 35- 
mm camera was with me all the time. It 
was within reach while eating. At night 
it was beside my bed. When we went shop- 
ping or on a picnic or to a program at 
school, I had my camera, extra film in my 
pockets, and uneasiness in my gut. I never 
knew when the picture would form in front 
of me. I could never be positive I’d seen 
what I thought I saw. My wife’s help in 
keeping me alert when my awareness 
lagged was immeasurable. 

Aside from the ever-present problem of 
trying to achieve a child’s perspective | was 
also concerned about the camera-conscious- 
ness of my subjects. Would they be dis- 
tracted by my presence? Could they pos- 
sibly be wholly themselves with an adult 
constantly around? 

I was not worried about my own chil- 
dren. Since birth they have been exposed 
to cameras and have taken photography in 
stride. Occasionally, pictures occur to them 
that they would like to try and it is not un- 
usual, when I am developing film, to find 
strange portraits at weird angles, in-and- 
out-of-focus pictures of cats, or bands of 
sunlight coming through flowers. To es- 
tablish a consistent point of view, I would 
have to be “invisible” to them, as well as to 


other children. For all practical purposes, 














Miller explored the world of childhood at school and in his own home, captured 
moods and relationships of many age groups up to pre-adolescents. 
Book is captioned with children’s own comments on the photographs. 





“Fun is something you like to do that you can do.” 


when I had a camera in hand | was no 
longer their father. When a minor accident 
took place or if they got into trouble, they 
couldn’t look to me for help. They were on 





their own. Fortunately nothing ever hap- 


“Girls chase boys to catch them.” 


pened to put this resolution to a severe test. 

I chose a 35-mm camera, then, for the 
majority of my shooting because it seemed 
the most nearly ideal equipment for what 
| wanted to do. I needed its mobility and 


flexibility and inconspicuousness. Also it 








“You feel bigger 
when you're 
on the best team.” 


gave me lots of film per loading, permit- 
ted fast shooting, and let me take fullest 
advantage of available light. All these 
capabilities were most important for the 
kind of photography I was doing, with no 
situations set up—just photographing 
events, often unexpected, as they hap- 
pened. Also, I have a continued on page |30 


J 
“I have a secret 
world of my own.” 
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i" many times have you framed an interesting picture in your viewfinder—only to see it 
vanish before you could bring it into accurate focus? This can happen to anyone who has 
not learned the techniques of rapid focusing. Even though your shutter and lens opening are 
properly set and your eye is trained to catch action at its peak or at the moment when relation- 
ships between people are exactly right, only the ability to focus quickly and accurately will bring 
home the picture. Life will not wait or repeat itself for the laggard. 

This is less of a problem outdoors where smaller lens apertures and greater camera-to-subject 
distances ordinarily create a deeper useful depth of field. Here, the camera may be preset so 
the zone of sharp focus covers the full area in which action would be likely to occur. 

But when wider apertures are needed for color 
shots of subjects in motion, when longer lenses How often have you missed. shots 
with their shallower depth of field are used, or : 
when precise focus on your principal subject because you werent r eady ? 


will enable you to subdue a busy background, Here are some techniques that 
then speed in bringing your camera into focus : 
will help you to 


makes all the difference. Indoors, of course, this 


factor is doubly important. Low illumination 


levels and closer working distances both reduce F O C LU SS 


depth of field and possible margin for error. 


A number of camera accessories can help you 
increase speed and accuracy in focusing. Yet 


more important than these are working tech- 





By CORA WRIGHT 


niques that will help you with any of the small 
cameras—rangefinder 35, single-lens reflex (with 
or without a split-image rangefinder), or twin- 
lens reflex. 

First, learn to follow focus. Get a friend or 
your wife to walk slowly away from you, then 
back, while you practice keeping the camera in 


focus. With the camera unloaded, go through 





° ° . . Batis a 
the motions of focusing, shooting, advancing ae fk ae 


film, and re-establishing focus as rapidly as = With rangefinder cameras, you'll often find it’s possible to focus 
more quickly and accurately on many subjects by rotating camera 

possible. Then try other moving objects—cars, toward a 45° angle, adapting to pattern used as focusing target. 
kids on bicycles, people running or playing. 

As you do this, keep your finger on the shutter release so you can shoot the instant of exact 
focus. Take up the slight slack of the release to insure the least possible time-lag. It’s like shooting 
a gun: triggering must coincide with the instant the sights are aligned. 

Second, know the direction of movement of the focusing control. This seems obvious, but very 
many amateurs commonly shift the focusing controls the wrong way, then back-track to the 


right position. You should be familiar enough with your camera to know by the appearance of 











Mrs. Gunvor Betting 
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Sharp outline of eye, 
ear, even whiskers, 
gives best focusing tar- 
get for close-ups of © 
animals which don’t ~ 
pose long for pictures. 


the image in a rangefinder which way to shift the controls 
without any conscious thought. On a plain groundglass, 
the direction in which to correct the setting is sometimes 
not so immediately apparent unless there are foreground 
or background objects to serve as keys. 

Third, keep the camera preset for approximately the 
distance at which possible picture opportunities will occur. 
The frequent habit of returning a camera to the infinity 
setting between shots has lost many potential photographs. 
This is particularly important indoors and with long focus 
lenses when the depth of field may be only a few inches. 
Depending on the size of the room and other circum- 
stances, the camera may be kept at a setting of approxi- 


mately eight feet so only a very slight movement of the 
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controls will bring it into accurate focus for any subject 


from six to 15 feet. 

Fourth, it is sometimes actually faster to shift the cam- 
era, rather than the controls. When you are making an 
unposed portrait, for example, at a fairly close working 
distance and your subject moves forward or back a little 
after you are in correct focus, don’t change the camera 
setting. Instead, lean forward or back a corresponding 
distance with the camera or even take a short step in 
either direction. Then shoot when the rangefinder or 
groundglass again indicates perfect focus. This is often 
more rapid and accurate than moving the controls a very 
small fraction of an inch. 


Fifth, prefocus the camera when- continued on page 13! 








When working up close, note that shallow depth of field in front of point of focus is almost equal to depth behind (focus here is on nose). 





Prefocus on a point, whenever 
rapid action or movement is 
predictable. Here camera 

was focused on previous 

swings, picture taken when 
subjects were at peak action. 


Toni Del Tin 


ACCESSORIES CAN AID FAST, CRITICAL FOCUSING 


Extension hoods like the Accura Magni- Coincident image rangefinder for Rollei is Split-image rangefinder groundglass slips 
hood: (above) and Rollei Binocular Extension Rolleimeter, which is often used in dim light over plain groundglass in bottom of penta 
Hood fit over hoods of most twin-lens cameras. when extremely critical focusing is needed. prism for rangefinder, groundglass focusing. 
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PICTURES continued 


Wedding veil appearance of curtains by 
a window seat frames tender portrait by 
Lila Scheiner of New York City. Leica M-3 
with 50-mm Canon /{/1.8 lens, exposed 


1/100 at f/2.8 on Tri-X. 





Fun of playing with autumn leaves enrap- 
tured these French children. Ata Kando of 
Amsterdam used a Rolleiflex with 75-mm 
Xenar //3.5 lens exposing 1/100 at //8 on 


Ilford HP3 film to record their joy. 


At festival in Spain, Joseph Nettis of 
Philadelphia, Pa., saw these peasants rest- 
ing in dusk. Cameo-like pose was taken 
with Nikon S-2, 50-mm Nikkor /{/1.4 lens, 
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exposed 1/30 at //4 on Plus-X. 
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PICTURES continued 





At friend’s wedding, Jeanloup Sieff, 
Parisian photojournalist, decided to make 
pictures. He shot this wedding ritual with 
a Leica M-3, 35-mm Canon //1.8 lens, 


1/100 at //5.6, Ilford FP3. 
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On location for Houseboat, Sophia Loren 
was photographed by the Don Or- 

nitz piggy-back camera with 150-mm Xenar 
{/4.5 lens. He used Kodacolor, 85C filter, 
and exposed 1/10 sec at {/5.6. 
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Between snowstorms near his home in Sharon, Conn., Edward W. Hutchinson photographed this wintry tarm landscape. He used an 
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1 Walter Dummer 





2 Robert V. Lancaster 


3B Edward Wallowitch 

















1 Walter Dummer, Santiago, Chile 

All editors agreed that this steel mill picture 
ivele MielaeliileMacliullsle Mageli Milo slelisiaeliela melile| 
flying sparks. But the composition could 
probably have been improved by a different 
camera angle. Contax D with 40-mm 
Schneider-Xenar f/4.5 lens, 1/10 sec at 
f 4.5 with existing light, Kodachrome film 


and Ednolite Haze filter 


2 Robert V. Lancaster, Pomeroy, Wash. 
A pleasant pictorial in which the design 
elements were carefully used, but only 
mildly interesting said the editors. One sug 
gested moving more to the side so horse's 
profile would be shown. The typeof picture 
that needs size, commented another. Prak 
tica with 58-mm, Meyer Primoplan f/1.9 


lens, | 50 sec at f/ 11 on Kodachrome 


3 Edward Wallowitch, New York City 

The verdict was unanimous that the photog 
rapher had fused mood, color, and composi 
iiiolsminahio me! startling, even arresting portrait 
The strong color contrast between the black 
grillwork and bright red shirt heightens in 
terest greatly. Leica Hilf with 50-mm Summi 
tar f/ 2 lens, exposed 1/60 sec at f/5.6 on 


Super Anscochrome with daylight 


4 James C. Reeves 





4 James C. Reeves, Wilmette, Ill. 

A too carefully arranged composition de 
tracts from this picture, said the editors. 
Also, a greater depth of .field would have 
helped prevent blurring in foreground. Still 
two of the editors found it a relaxing still 
life. Camera was 3'%4x4\4 Speed Graphic, 
exposure |\sec at f/ 4.7 on Royal Pan. Light 
ing came from 200-watt bulb and fire light 








5 Ivan Levison, New York City 

The majority held that poor technique (ex 
cess grain, camera blur) didnt compensate 
‘for picture content. A “so what?’ picture 
they said. Yet the minority ‘felt that the 
simple, horizontal composition led directly 
to the center of interest, which had both 
spontaneity and charm. Bolsey B-2 with 


Wollensak £/3.2 lens, 1/100 at f/4 
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Paper of the future? 


Will Kodak Polycontrast Paper ever 
completely replace conventional types of 
enlarging paper, in both amateur and 
professional darkrooms? Not for a 
while, certainly. But the word is spread- 
ing...and the word is convenience 
plus quality. 

For some time in these Bulletins, 
we've been telling you about the con- 
venience of Polycontrast ...in one box, 
a paper equivalent to all four grades of 
any conventional paper... plus three 
half-grades you can’t even buy...a 
complete supply of all grades as long as 
there’s one sheet left in the package... 
no leftovers of odd grades going stale 
... fewer packages to open and store... 
opportunity to buy in economical /arger 
packages, because you buy only one... 
no running out of a given grade at mid- 
night, and being stuck because the photo 
shop is closed .. . and so on, 

Now...to make it handy tor more 


people to try out this wonderful variable- 
contrast paper... we’ve come up witha 





trial kit (see cut). It’s a 25-sheet pack of 
8 x 10-inch Polycontrast G, fine-grained 
high-lustre, double weight, with the two 
most basic Polycontrast printing filters, 
the | and 3, thrown in at no extra cost. A 
$4.40 retail value for $3.20 list. 

Without a printing filter, Polycontrast 
is No, 2 paper. So, in this trial kit, you 
effectively have No. | paper (for high- 
contrast negatives)... No. 2 (for normal 
negatives)...and No. 3 (for flat nega- 
tives). If you commonly make negatives 
that are so flat they make squishing 
sounds in the enlarger, spend 60 cents 
more for a No, 4 filter... and you have 
the equivalents of all the grades of print 
paper you can buy. 

This kit is a real smart buy... anda 
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‘Poly’ magic and 


A low-cost introduction to a highly versatile paper. . . a quick rundown on the 
good news about a favorite film...a tip on safelights...why an expert’s camera 


should be easy to use... and what makes a generator flasholder produce 
—> ——> instead of —> <—! 





Same 25 sheets... 





The Amazing Mathematics 
of Polycontrast Paper and 
Polycontrast Filters 


25 sheets of Polycontrast ...or Polycontrast Rapid... 
with No. 1* Filter equals 25 sheets of No. 1 paper 
with No. 2 Filter equals 25 sheets of No. 2 paper 
with No, 3* Filter equals 25 sheets of No. 3 paper 
with No. 4 Filter equals 25 sheets of No. 4 paper 


with No. 1 Filter give you 25 sheets in-between No. 1 and 2, 
for precision printing, subtle effects 


with No. 2 Filter give you 25 sheets in-between No. 2 and 3 
with No. 3% Filter give you 25 sheets in-between No. 3 and 4 


This adds up to 175 choices, so... 
after using | sheet, you still have 168 choices 
after using 2 sheets, you still have 161 choices 


after using 10 sheets, you still have 105 choices 


and for the last sheet, you still have 7—a choice of No. 1, 14%, 
2, 22, 3, 3%, 4—to fit any negative! 


No wonder people say Polycontrast is wonderful! 


*These two filters (1 and 3) are included in the 25-sheet 8x10 Polycontrast Trial Kit 








ticket to discovery, for anybody who 
hasn’t yet discovered the delights of 
Polycontrast. Look for it at your Kodak 
dealer’s. 


Safer safelights 


For Polycontrast printing (see above) 
you need a light-amber Kodak OC Safe- 
light Filter...instead of the usual 
greenish-yellow OA. The OC is also a 
superior filter for use with other enlarg- 
ing and contact papers... and if your 
OA has attained retirement age, we sug- 
gest replacing it with a new OC, 
Reason? The OC has a wider margin 
of safety. Safety is a relative thing...a 
matter of minutes and distance of expo- 
sure...and an 0A in good condition is 
safe when used within its recommended 
limits. But we all have a tendency to 
crowd those limits... with safelights 


too close to the tray or enlarger... or 
bulbs a bit too big... or safelight ex- 
posure of the dry paper a bit too long. 

Thus, the extra safety margin of the 
OC helps protect against our own bad 
habits .. . and against the insidious kind 
of concealed fog that is masked by the 
print image, doesn’t show up in the 
white margins, but does affect fine image 
quality. The OC is extra quality-insur- 
ance... with any paper. 


Easy gets it 


Any expert knows a really good camera 
is easy to use. It is not necessarily a 
simple camera. Seldom is it a cheap one. 
But always it is an instrument of refine- 
ment, designed to be useful under all 
sorts of conditions ...and easy to use. 
It helps the photographer get the pic- 
ture by leaving him free to concentrate 
Popular PHOTOGRAPHY 
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Plus-X Pan 


on the scene, rather than the camera 
controls. In other words, it’s easy to use. 

That’s why we stress that the new 
Kodak Signet 80 Camera “does every- 
thing so easily.” It is a complex and 
precise mechanism—but it works with 
easy, no-nonsense convenience. 

Easy exposure control, because the 
Signet 80’s built-in photoelectric meter 





measures light and announces its find- 
ings in modern EV Numbers. 

Easy focus control, with extra ac- 
curacy, because the “spot” in the center 
of the finder is color-contrasted with the 
rest of the field. Bluish and pinkish im- 
ages overlay and cancel each other out 
when precisely superimposed. 

Easy view-framing , because the brilliant 
finder shows your subject natural size, 
with bright-line corners that define the 
exact field of coverage. 

Easy lens interchange, because the 
Kodak Signet 80 has a unique scissor- 
lock and safety latch that are much 
quicker to operate than the usual screw- 
in or bayonet arrangements. You can 
switch to wide-angle or telephoto in 
seconds. The rangefinder couples in- 
stantly to each lens... operates from 
24 feet to infinity with all three lenses. 

Easy film loading, because there’s no 
threading, no counter to set, no film 
leader wind-off to reckon. Everything’s 
automatic. Drop the film in. Close 
the cover. Wind until the film stops, 
and you’re ready—film leader correctly 
wound off, counter set at “1,” shutter 
cocked. 

If you find such practicalities interest- 
ing (and who doesn’t?) put ’em through 
a fast count-down at your Kodak deal- 
er’s. Just ask to see the new Kodak 
Signet 80 Camera—the easy “80.” 


Old friend gets new plus 





Perhaps you’ve already seen (and used) 
the new Kodak Plus-X Pan Film with 
“See Instructions, Improved Type” over- 
printed on the carton, Now, new cartons 
are making their debut, labeled Kodak 
Plus-X Pan Film. 

Either way, the improvements are 
notable. 

Graininess is reduced in Plus-X Pan. 
It’s rated “extremely fine,” approach- 
ing the micro-fine grain of much slower 
films. Use new Plus-X Pan where you 
plan extremely high enlargement. 

Sharpness has been boosted to “very 
high,” compared to “high”’ for the older 
Plus-X emulsion, In part, this is due to a 
thinner emulsion which reduces light- 
scatter between the silver halide grains 
during exposure as the light goes down 
through the emulsion to form the latent 
image. You see the difference in the 
negative. It looks sharper—and is—with 
details clearly separated and crisply de- 
fined. You see the difference again in 
enlargements. 

New latitude, particularly in increased 
tolerance to overexposure, helps you 
get usable negatives under a wider range 
of conditions. You can better hold both 
highlight and shadow detail over an ex- 
treme brightness range. 

Exposure index for new Plus-X Pan 
Film is the same as before, ASA 80 day- 
light. This includes the usual safety factor 
built into all ASA ratings. Which means 
you can actually use a “meter setting 
index” of about 200, with correctly ad- 
justed equipment. (The higher “*MSI” 
helps you increase sharpness and re- 
duce grain.) 

Development rate is much faster with 
new Plus-X Pan Film. So, you win on 
another count if you do your own proc- 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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essing. Normal time in Kodak Devel- 
oper D-76 at 68°F. is only 7 minutes in 
a tray, 8 minutes in a tank. 

All in all, we feel new Kodak Plus-X 
Pan Film is terrific. Try a couple of rolls 
and you'll see why. Price is the same as 
before—just 85¢ for a 135 20-exposure 
roll, $1.10 for the 36-exposure. Your 
dealer has Kodak Plus-X Pan Film now. 


A-C to D-C in a G-C flash 


The generator in our Kodak Generator 
Flasholder is an alternating-current > 
<> <> <-— generator. The 
capacitor that stores the electric charge 
is a direct-current > —> —> —> —> 
device. Now, how do we convert the 
> <-> <--> ino > -> > 
—> -> so the capacitor will fill up and 
flash the bulb the instant you press your 
shutter release? 

We use this: 





It’s a tiny germanium-diode rectifier 
which filters out the ~- and transmits 
the — : An electrical one-way valve 
that lets only the — — through, and 
prevents it from leaking back from the 
capacitor for a couple of minutes 
long enough to aim and shoot. 

Although the Kodak Generator Flash- 
older is a very neat, compact unit 
hand-size, even folding to fit your 
pocket—it ingeniously contains an ef- 
ficient electrical generator, the rectifier 
above, a dual socket which correctly po- 
sitions M-2, M-5, M-25, 5 and 25 bulbs 
and needs no adapter, an efficient 
mirror-finish reflector, electrical con- 
nectors to hook up with the shutter of 
your camera—and a flash computer on 
the back. At a rapid %4-turn of the 
winding knob, you have all the juice 
for one flash—you never buy batteries, 
never have a battery to go dead. This is 
really modern flash . . . $13.95 with Ko- 
dalite fittings, $14.95 with camera shoe. 
Let your Kodak dealer show you. 


Prices are list, and are 
subject to change 
without notice, 
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Crank operated elevator— 
chrome and black—only 
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a Whiteha// tripo 
is the ideal 
Christmas Gift 
for 
that 
camera 


fan 


QUICK-SET, INC, 


SKOKIE, ILL. 
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The Rangefinder 


magazine business, but we think it would 
be nice if they could make subscriptions 
and single copies available to specially 
interested people. Maybe a letter from 
you would encourage them. The editor’s 
| name is Jan Hahn. 


Seubert does it again 

For the second time, Earl Seubert of 
the Minneapolis Star-Tribune has been 
named Press Photographer of the year by 
the National Press Photographers Asso- 
ciation. Responding to the honor at a 


press conference, Seubert advised young- 
sters who aspire to photojournalism to 





Seusert anv No. 918,000 

College boys, not copy boys 
get a college education rather than to 
become copy boys at 13. His work has 
been represented in the last two editions 
of Photography Annual. A tangible part 
| of the award was Leica M-3 No. 918,000, 
| presented by Henry Mann, president of 
| E. Leitz. 





continued from page 5| 


Yila's India 

One of the greatest animal-picture spe- 
cialists of our time was killed more than 
three years ago, while photographing a 
bullock-cart race in India. Her pictures 





Tue INNocENT APPROACH 
"Only then can we be fearless and free.” 


are still with us, some of them now for 
the first time, in a lavish word-and-picture 
book, Animals in India. The words are 
those of the diary Ylla kept on her Indian 
trip, with the recurring theme of opposi- 
tion to wild-game hunting. (“Only if we 
approach animals innocently, only then, 
it seems to me, can we be fearless and 
free.”) The pictures, 24 pages of them in 
full color, are equal to the best of those 
that made Ylla famous in her lifetime. 
The book is published by Harper & Bros., 
132 pages, at $10. 
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Traveling Exhibits are made up of se- 
lected prize-winning prints from PopuLAR 
PHOTOGRAPHY’s International Picture Con- 
tests. These Exhibits are supplied to clubs, 
stores, schools, and other organizations 
| open to the general public, for showing. 
| For details, write to Traveling Exhibit 


FiLoripa, De 
versity 
FLoripa, Fort Lauderdale: Atlantic Federal 

Savings & Loan Association 
FLoripa, Miami Beach: Miami Beach Fed- 
eral Savings & Loan Association. 
ILLINOI8s, Chicago: Fort Dearborn Camera 
Club 
MINNESOTA, 


Land: John B. Stetson Uni- 


Fergus Falls: Heart O'Lakes 
COLORADO, 
College 
CONNECTICUT, 
Connecticut 
FLORIDA, Fort Lauderdale 
Savings & Loan 
ILLINOIS, 
INDIANA 


Trinidad: Trinidad State Junior 


Storrs: The University of 
Atlantic Federal 
Association 

Reactor Building. 
Culver Military Academy. 


Attleboro: Attleboro Mu- 


Chicago 

Culver 

MASSACHUSETTS 
seum 


February 
ARKANSAS University of 
Arkansas 
CALIFORNIA 
Club 
IDAHO, 
ILLINOIS 
Decatur 
INDIANA, Richmond 
era Club 
INDIANA, Terre 
ers College 


Fayetteville: 


Los Angeles: Campus Camere 
Aberdeen a = 


Dvorak Pharmacy. 
Decatur 


Photographic Society of 
Earlham College Cam- 


Haute: Indiana State Teach- 


PoPuLAR PHOTOGRAPHY’S TRAVELING EXHIBITS 


Department, PopuLAR PHoTocrRaPHy, One 
Park Avenue, New York 16, N. Y. At 
times when demand exceeds supply of 
Exhibits, you will be sent information, 
and your request will be placed on our 
waiting list to receive an Exhibit at the 
first possible opening. 


December 6 - 20, 1958 


Camera Club 
Mississippi, Keesler Air Force Base 
Hall Service Club. 
Mississippi, Starkville: 
nity Youth Center. 
New York, Oceanside: 
High School. 
Oun10, Troy: Hobart Bros. Camera Club. 
Wisconsin, Milwaukee: Bay Shore Center. 


: Arnold 
Starkville Commu- 


Oceanside Senior 


January 3 - 17, 1959 


New Jersey, Nutley: The Free Public Li- 
brary. 
New York, Mineola: Nassau County Cam- 


era Club. 
ONTO, 


Lima: Mack Camera Store. 
SouTu 


CAROLINA, Greenville: Greenville 
Camera Club 


Wisconsin, Green Bay: Neville Public 
Museum. 
Wisconsin, La Crosse: La Crosse Camera 
Club 
7-21, 1959 
lowa, Marengo: Marengo Public Library. 


MARYLAND, Perry Point: 
istration Hospital. 

PENNSYLVANIA, Allentown: Allentown Cam- 
era Club. 


Veterans Admin- 


PENNSYLVANIA, Lebanon: Farmers’ Trust 
Building 
WASHINGTON, Seattle: West Seattle High 


School. 
WISCONSIN, Madison: 


The Community Cen- 
ter Photographic 


Club. 
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COMPARE 


-any other claim 
—any other camera 


-any other price... 


This is truly 
the most Fantastic | 
Camera Value Ever Offered... / 


Outstanding precision craftsmanship ...unexcelled quality... exceptionally beautiful a \ 
body design... and an incredibly low price ... that make other cameras obsolete! There 
has never been anything like it! Petri sets a new standard of quality and price by which 
other 35mm cameras will be judged. 















eT QUALITY FEATURES POINT BY POINT 


“THE LENS: Six element rfast i .9/45mm Orikkor, highly color- 
corrected and amber coat warn finer picture \ eaity,; 
definition and exceptional vo pin Bac 
E SHUTTER: Famous Copal MXV shutter -~ synchronized for lig = 
an strobe with built-in selftimer and click-stop speeds from 1 sec. 

















£ ie Hm, sets ey ope Mn Matic” a ve bg ee 

‘ se iu counts exposures otects aga ex- 

I & oS : Os' one si if stroke; double clutch feature assures 
© uper gi eee as Tor fost successive it 2 


A | ig’ single fewtind 


_ with "calden Gea frame and paral correction mars sre perfec 
: {4 ES: ——— yong 
» - matic a ‘est 5 aaeeses "prema pressure plat for cgoerd “tlm 
positioning .. . film rome. 
Leather Case $12.90 


smart black leather finish... etc; 


Famous f2.8/45mm Orikkor 4-ele- 

ment lens, color-corrected, amber 

: , coated . . . Fully synchronized Car- 

; : , perin MX precision shutter with 


speeds from 1 sec. to 1/300 sec. & 


$ ; B... “Speed-0-Matic” single stroke 
: ‘ four-way action advance lever... 

3 brilliant single window coupled 

: , View/rangefinder . . . handy expo- 


sure guide . . . helicoid focusing 
Switch Lenses in Seconds... ! lever, etc. Leather Case $9.95 


NEW PETRI AUXILIARY TELEPHOTO & WIDE ANGLE LENS KIT 


Hard-coated, color corrected for superior definition and outstanding magnification 
No adapters needed. Each set complete with Auxiliary Telephoto & Wide Angle 
Lenses, matching Turret Viewfinder and zippered leather case. PETRI 2.8 Auxiliary 
Lens Kit $39.95. PETRI f1.9 Auxiliary Lens Kit $49.95. 
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MIOLVILIEIS: 


Amateur film makers 
use spare time and 
available-light technique 
to make a unique film 


By MARVIN LIGHTNER Photographs by the outhor 





{ new amateur film, recently completed 
in New York City, should be of inter 
est to all movie makers. lt was produced 
by a group of young men and women, 
mostly actors by profession, who were 
completely new to the making of films 
Because of the unusual pho ographic 
techniques used in the making of this 
film, we thought the story would be of 
interest to our readers. The author was 


a member of the production group.—Eb. 


Unlike the legitimate s 


industry has never spawned anything re- 


age the movie 


sembling an off-Broadway movement in 
film making. Consequently, there has 
never been any fringe area in the movie 
business where in experiment might 
turn out to bean attraction for the mass 
sudience ind make Hollywood sit up 
and take notice of a new face, an un 
tried writing talent, or an unknown di- 
rector. While this has never been con 
sidered a major proble m within the com 
mercial framework of the movie indus- 
try, it has continued to be a hindrance 
in the film’s creative advance 

In an effort to do something about 
this we decided to make our own film 
The original idea, a story of negro-white 
relationships entitled Shadows, came 
from an improvised scene in an acting 
class taught by TV and film actor, John 
Cassavetes, Later, thanks to a plug on 
a local radio show and contributions 
by other interested parties, we raised 
enough money to get the project under- 
way. With John Cassavetes as director 
we tackled the formidable job of mak 
ing our first 1l6-mm, black-and-white, 
full length sound film 

While Shadows will probably not be 
released commercially, because it was 
made by amateurs outside of the regular 
trade unions, the film has served to 


launch our group whic h hopes to make 





more films in the future 
A unique feature of our film is that Night scene (above) was shot using 
most of it was shot at night, on location 


round New York City, We planned only available light from restaurant 
our story mainly for night shooting be . 
cause most of our people had regular front. (Below ) Producer Maurice 


obs d g the day. Because an- . 
a ecause of finan McKendree, a lab technician, and 
cial necessity and also because we were 

trying to achieve a feeling of documen- director John Cassavetes (leaning 
tary realism, most of the lighting tech 


niques used in the film were more de over ) inspect some of the footage 
pendent on the “available-light” ap- > 

proach of many photojournalists than that has just been developed. All 
on any of the conventional lighting 


exterior available-light shots were 
techniques of professional motion pic - 
tures. All of these techniques, explained 
in the text and pictures that follow, are 
adaptable to films that you can make ata speed of about 350 ASA. 
86 


made on Tri-X negative film rated 
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Everything within the frame of the motion 
picture screen assumes meaning and im- 
portance. If the thing photographed does 
not have meaning in terms of the total 
construction of your film then it doesn’t 
belong there. 

When you take a shot for a film you 
should be very careful that what you are 
photographing and how you photograph 
it are both contributing to the specific 
meaning and the emotional mood which 
you are trying to convey in your com- 








rma 


ay ’ A : » plete film. 
- : saints. diseiniadhidiaen ¢ ees ve se 

Single set used in film was constructed for about $100. It was built on stag Cin: tie tie demi abt ain 
present in every shot in your film, These 
; set sig : ; ae : : : elements will always be present, whether 
bulbs provided entire illumination. Ceiling was covered with aluminum foil to ae 2. 

. or not you have exercised a control over 
them, They are: 


of acting studio where original idea for film was conceived. Several 100-watt 


provide an eflicient reflecting surface (This technique of using aluminum foil 


reflectors and standard wattage bulbs can be adapted to many amateur lighting 1. Subject. Every shot is about some- 
: : . . : thing. 
situations). On scenes where enough light was available, Plus-X film was used. " 


2. Composition. Every shot has a pat 
ticular composition. This, if properly 
controlled, can contribute to the meaning 
that the shot is intended to express. If 
not controlled it will fail to contribute 
and can often be distracting. 

3. Motion. Every movie shot contains 
(or should contain) motion. The film t 
maker’s problem is to control this mo- 
tion so that it contributes to the meaning 
of his film. 

1. Light, Without light a photograph 
cannot be taken but there are many dif- 
ferent types of light and all of them have 
different emotional connotations. To use 
his light not only for exposure but also 





} to mean something is another of the jobs 
of the creative movie maker. 

These four elements of any shot are 
automatically present every time you 
push the button of your camera. Whether 
they work for or against the intended 
meaning of your film is up to you and 
the way you handle them. 

When the time comes for editing you 
will have a great many shots to assemble 
into your final film. Some of these shots, 

) particularly if you have not been work- 

} ing from a shooting script, will not fit 

into the final form your film is to take. 

Actor and assistant cameraman Cliff Cornell (left), cameraman Eric Koll- Some of these’ shots, considered as single 
mar (center), and director John Cassavetes (right) shoot a scene in the Times poctures, may be very beautiful. In spite 
of this beauty you must always remember 

Square area of New York City. All long shots and medium shots were made that a movie shot is not like a still pho- 
using light from electric signs. For some close-ups of faces an additional fill-in tograph. It is not meant to stand alone. 
F . , « Instead, it is only one building block in 
light was used. It consisted of a single 500-watt flood connected to an auto- a carefully constructed whole. If it does 
mobile battery. The outfit was carried in a wheeled super-market basket. not add strength to that construction then 

CONTINUED ON NEXT PAGE it does not belong in your film. >» 
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WE SHOT AT NIGHT continued 

















Available light and Tri-X film permit shooting on streets 
at night, with normal movie camera shutter speed. 
Dramatic low-key lighting in this scene is provided entirely 
by light coming through plate glass window and from 
neon sign overhead (the shot of the three actors on page 86 
was made using this same light). Note that the 

pavement outside restaurant is wet, thus providing 
greater reflection of light. This technique of shooting 

on wet pavements is often used for night shooting in 
professional films. Any city offers hundreds of 


locations for this type of lighting. 


Bouncelight plus photofloods in normal lighting fixtures 
offers plenty of illumination for shooting interiors with 
Plus-X. It can be duplicated by using two photofloods plus 
normal room lights. Microphone is held on end of 
fishpole to avoid necessity of bulky mike boom in such 
cramped quarters. While Plus-X and Tri-X films used in this 
production are available only to the 16-mm movie maker, 
black-and-white emulsions of similar speed are now 
available to 8-mm filmers. The problem of grain, 
however, on such a small film as 8-mm still makes 


16-mm preferable for available-light work. 


Cramped interiors where it was impractical to set up 
light stands were often lit by having members of crew hold 
lights. These “human light stands” also make minor 
adjustments in the lighting pattern quicker and easier. 
Notice in this bar room scene that camera is aimed 

so that area of light on wall at side of actors will not be 
included in shot. Therefore side lighting can be 

moved to follow action without the audience seeing 

the moving “follow spot” on wall. Normal room 

lights act as general fill. Lights are hot and heavy, 


so this hand-held system works best only for short takes. 


Modern fluorescent lighting, provides excellent 
illumination without the necessity of supplementary lights. 
For this scene the cameraman shot at {/2.8 on Tri-X. 
The results had a feeling of documentary realism and 
yet had good detail and quality. There are probably 
dozens of locations in your city which can be used 

for available-light shooting. Take your light 

meter along some evening and see how many 
available-light “sets” you can find. Try building a 

film using these natural locations. It may be the start 


of an entirely new approach in your movie making. 














It’s the EXTRA lenses 
that add excitement 


to photography! 






Short lenses for those eye-compelling wide 
angle shots ... long ones for capturing re- 
vealing, distant close-ups, will increase your 
photographic pleasures tenfold. For these 
exira lenses, too, Schneider has been the 
leader for years ... pioneering new designs 
acknowledged supreme for exacting work in 
black and white or color. One or more of 
these extra lenses will make your camera a 
truly versatile, exciting tool ... give you 
picture results that will dwarf all previous 
experiences. For complete information on 
these extra Schneider lenses, visit your deal- 
er today, or write for literature. 


Schneider 
CURTAGON 
(wide angle) 


Schneider 
TELE-ARTON 


LENSES... Classics of Optical . Precision 


U. S. Distributor: BURLEIGH BROOKS, Inc. ¢ 10 West 46th Street, New York 36, N. Y. 


West Coast . . . 7310 Melrose Ave., Los Angeles 
January, 1959 
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[MjOfVi 1 II Ga [s) WHAT’S NEW 


SANKYO 8-R 






New Sankyo 8-R from o!! 


angies: note tri-iens t irret 
with matching finder op 
tics ana critica Tocuser 


The Sankyo 8-R provides the quality and adaptability 
needed in a movie camera by the more advanced 8-+mm 
amateur. Here is a newcomer that offers a D-mount 
turret for three finder-coupled lenses, a critical focuser, 
and provision for rewinding for lap-dissolves. 

Features such as these tell only part of the story. 
Equally important are the refinements that have gone 
into the Sankyo 8-R design. For example, the focusing 
finder provides a reversed groundglass preview, nine 
times magnified, through any lens on the turret before 
it is turned into filming position. 

The viewfinder’s front objectives ride on the turret 
alongside matching lenses; its field automatically 
changes with any switch of lenses. Coverage of the 
normal lens is shown life-size. The finder adjusts to 
individual eyesight. (A model with f/1.8 lenses whose 
diaphragms are interlocked by a central gear, will be 
available shortly.) 

The spring motor has a 6-foot run. Speeds range 
from 8 through 48, plus single-frame exposure. There’s 
a spring catch at the 16 fps setting, and a release lock 
for safety. A cable release socket permits use of a 
self-timer. The footage counter resets automatically. 
Film-rewind key and frame counter are located on the 
film chamber’s door. The latter also has a standard clip 
in line with the lens, permitting the user to slip on 
quickly an anamorphic attachment, titler, or fading 
device. It also accepts a light meter, as illustrated. 

Tentative prices are: Sankyo 8-R with 13-mm focus- 
ing f/1.4 lens, $139.50; with f/1.9 lens, $124.50; ana- 
morphic lens, $39.95; exposure meter, $10.95; titler, 
$12.50; pistol-style Autogrip, $10.95. Distributor: Exak- 
ta Camera Co., 705 Bronx River Rd., Bronxville 8, N. Y.; 
for 11 western states, Laco Photo Import Co., 4018 W. 
Olympic Blvd., Los Angeles 19. 
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ELGEET SYNCHRONEX 8 


Combination |ight meter and 
lens provides automatic ex- 
posure control to any 8-mm 
camera with standard D mount. 










Most 8-mm movie cameras can now be converted to 
fully automatic exposure operation. The same lens- 
meter unit employed on the Eumig Unilectra, first 
announced in the October issue of Poputar PHoToc- 
RAPHY, is now available separately, ready to be screwed 
onto any 8-mm camera with standard “D” lens mount. 

The Elgeet Synchronex 8 consists of a four-element 
f/1.8 lens, fixed focus, imbedded off-center in a photo- 
cell, housed together in a single chrome mount. 

A large knurled ring, near the front of the lens-meter 
unit, sets the automatic exposure mechanism for use 
with films rated at 10 or 16 ASA speeds, or uncouples 
it altogether for manual exposure settings. The auto- 
matic system functions only with films rated at ASA 
10 or 16 ASA, for use with either Kodachrome Day- 
light or Type A color films. The mechanism controls 
four unsymmetrical iris leaves according to field 
brightness, and operates without batteries. 

A second knurled ring, close to camera position, 
clicks into place for automatic exposure operation or, 
conversely, can be dialed manually for any lens aper- 
ture from f/1.8 to f/16. Since the f-openings lack click- 
stops, the movie maker can create fades within limits. 

A protruding plastic housing, at the side of the 
mount, holds a moving red needle. One section of the 
housing is translucent, the rest transparent. When the 
light is inadequate for color film, the needle moves into 
the shrouded section, warning the movie maker against 
underexposure. 

The Synchronex 8 has a friction-lock D-mount for 
positioning on the camera body. The mount is slotted, 
so that it can be readily turned for most convenient 
placement. 

The lens comes equipped with a filter retaining ring. 
Screw-in wide-angle and telephoto converters are ex- 
pected to be offered shortly. 

The Synchronex 8 is priced at $59.95. The manufac- 
turer is Elgeet Optical Co., Inc., 838 Smith St., Roches- 
ter 6, N. Y. 

Popular PHOTOGRAPHY 
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BRAND NEW 
Contax 111A W SOmm Fi 1 2unow $265 
1L1AW/SOmm F2. Sonnar 199.90 “en 
00 


NEW USEC 





W/SOmm F1.1 Zunow So 199.50 
W/S0mm F1.5 Sonnar 199.50 149.50 
W/S5O0mm F2. Sonnar 164.50 110.00 
Body Only 8 15.00 



























































































































fegturing duilt-in 
Universa! View~ 
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Photokina 58- . 


a 150-mm #/4.5 Tessar of a newly recom- 
puted design, and a 250-mm /5.6 Sonnar. 

The Charles Beseler Co. of East Orange, 
N. J., unveiled the new Beseler 4 x 5 press 
camera, which has almost everything ex- 
cept the photographer built in. Principal 
features of the new camera include: a 
self-capping focal-plane shutter speeded 
to 1/1000 second and controlled by a 
single knob, a combined range-view- 
finder accommodating all focal lengths 
from 90 to 240 mm with full parallax 
compensation, and a built-in focusing spot 
for dim light situations. Price, in the 
neighborhood of $400-450; availability, 
early next spring. Look for a full report 
in a future issue. 

Plaubel, the Frankfurt firm of Makina 
fame, introduced a new member in the 
Peco monorail family. The new Peco 
Junior is a 2% x 3% geared monorail 
view camera whose front offers lateral 
shift and rise with swings and tilts pro- 
vided in the back. An interchangeable 
short bellows is provided for the accom- 
modation of extreme-wide-angle lenses. 
Availability is expected in May, accord- 
ing to the US. distributor, Olden Camera 
and Lens Co., New York. (Olden also 
announced immediate availability, for 
the first time in the US., of the Plaubel 
Makina IIIR, at $196.50 with f/2.9 Anti- 
comar lens and the 4x5 and 5x7 model 
Peco View cameras at $228 and $255 


respectively.) 


The new lenses 


Perhaps the most significant optical 
advance exhibited at Photokina was 
a large chunk of crystal-clear glass dis- 


played by Schott und Genossen, West 
Germany’s internationally famous optical 
glass makers. It was a piece of some- 
thing called LAK 17, a remarkable new 
rare-earth glass having an unprecedented 
combination of high refractive index and 
low dispersion, whose meaning was clear: 
within the next few years we're going to 
see a lot of superior lens designs—espe- 
cially in the color-correction department. 

In terms of hard brass-and-glass reality, 
probably the most important news was 
made by Schneider Kreuznach and its 
Isco subsidiary. From Kreuznach came a 
new family of high-quality 16-mm motion 
picture lenses: a 10-mm /1.8 Cinegon, a 
16-mm f/2 Cine-Xenon, a 25-mm f/1.4 
Cine-Xenon, a 50-mm f/2 Cine-Xenon, 
and three Cine-Tele-Xenars, a 75-mm 
{/2.8, 100-mm f/2.8, and 150-mm _ f/4. 
Aside from the superior quality claimed 
for the new family of 16-mm movie lenses, 
all are said to have identical color trans- 
mission characteristics. The lenses all are 
supplied in handsome black anod'zed 
parallel-focusing mounts with the unique 
Schneider built-in depth-of-field indica- 
tors. A novel feature of the 100- and 
150-mm Tele-Xenars is a focus-travel lock 
button which sets the range of distances 
at which the lens can focus between in- 
finity and any closer distance desired by 
the photographer. 

Carl Zeiss introduced the family of 
large-format camera lenses already enu- 
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merated with the Linhof equipment. A 
newly recomputed version of Zeiss’ 56- 
years-young mainstay, the redoubtable 
Tessar, made its appearance as the down- 
stairs optic in the new Rolleiflex 3.5 T. 
Also released was the set of interchange- 
able lenses for the Contarex camera 
which we have already discussed. 

Heinz Kilfitt, the Munich lens grinder 
whose lightweight Kilfitt lenses have be- 
come a professional byword, showed a 
new version of his 90-mm f/2.8 Makro 
Kilar, incorporating his newly discovered 
bi-spherica! lens-grinding technique. This 
involves the use of lens elements con- 
forming to two different spherical sec- 
tions. The value of this new technique is 
that it affords many of the advantages of 
aspherical lens elements without any of 
the production difficulties involved in 
producing nonspherical surfaces. 

The news from Isco concerns a new 
family of high-quality optics specifically 
designed both mechanically and optically 
for the special requirements of the 24x36- 
mm single-lens reflex. The new items in- 
clude: a 24-mm f/4 Westrogon retro- 
focus super-wide-angle lens covering 


a field angle of 82 degrees, which becomes 
the widest wide angle ever designed with 
sufficient back focus to clear the SLR’s 
focusing mirror. The new Westrogon is 
available in auto-diaphragm mounts for 
the Edixaflex, Praktica, Exakta, and all 
cameras having Pentacon-type screw 
mounts. A new 180-mm f/2.8 Tele- 
Iscaron is a _ five-element, double-air- 
spaced, Gauss-type objective for which 
impressive claims are made. The Tele- 
Iscaron is available in manually preset 
mounts for the cameras previously men- 
tioned. Other members of this new fam- 
ily include a 135-mm f/2.8 Tele-Iscaron, 
a 50-mm f/1.9 Westrocolor, and a 35-mm 
#/3.5 Westron. 

Rodenstock introduced a new converti- 
ble front-element lens system called Ger- 
enar. The basic lens is a 45-mm f/2.8 
triplet, with its front element replaceable 
by accessory elements to make either a 
30-mm f/4 wide-angle or a 75-mm f/4 
tele. A new super-wide-angle lens pro- 
viding an angle of view of 100 degrees is 
the Grandagon, a 58-mm f/5.6 for the 
2\%x3¥% format. Rodenstock also intro- 
duced a number of new lenses for use 
with single-lens reflex cameras. 


A rew depeiture in mount design was 
originated by Enna-Werk, Munich, whose 
designers decided that the single-lens 
reflex owner with a battery of inter- 
changeable auto-diaphragming mounts 
was spending too much money on hard- 
ware. The result: a new interchangeable 
auto-diaphragming lens mount serving a 
variety of focal lengths ranging from a 
28-mm Ultra-Lithagon to a 135-mm Tele- 
Ennalyt, with more focal lengths prom- 
ised. 


Odds and ends 


@ Heinz Kilfitt, who makes enough 
long lenses to worry about the way pho- 
tographers handle them, came up with his 
personal answer to the _ tele-vibration 
problem: it’s the handiest monopod ever 
to stand on one leg. In use, the photog- 
rapher merely steps on a flange at the 
base and extends the monopod as high as 
he wants it. To retract, all he need do is 
pull against the knurled locks on each of 
the device’s three sections. 


@ For the 4 x 4 Baby Rollei and other 
Rolleiflexes using Series I bayonet acces- 
sories: a cross between a lens hood and an 
exposure meter. Called the Rolleilux, this 
new Franke & Heidecke gizmo includes a 
meter hinged to the left side of a square 
Rollei hood, affording the convenience of 
either a built-in or a pocket-type expo- 
sure meter. For carrying, meter folds into 
the hood. 


@ Any Rollei that’s been made within 
the past six or seven years and accepts 
the Rolleifix quick tripod attachment will 
also sit well on the new Rollei Pistol Grip, 
a man-sized handle made of nearly in- 
destructible plastic provided with a gen- 
erously proportioned trigger and an in- 
tegral cable release. 


@ For all Hasselblad models, a new 
eye-level pentaprism made by a fellow- 
Swedish firm, Lane-Optik of Stockholm. 
The item aroused considerable Photokina 
interest, and when the new Rolleis with 
slide-off focusing hoods were revealed, 
the Lane folks promptly promised to pro- 
vide eye-level twin-lens viewing for the 
Rollei user. 


@ For the man who wants to share his 
binoculars with his camera lens, the firm 
of Steinheil, Munich, released a new 
photo-binocular designed to provide qual- 
ity imagery for eye and lens alike. 


@ For the Contaflex III and IV: a 
brand-new macro front component which 
replaces the bayonet-mounted front ele- 
ment of the 50-mm f/2.8 Tessar. Called 
the Pro-Tessar M, the new device extends 
the camera’s close-up capabilities down 
to 4 inches for wire-sharp 1-to-1 reproduc- 
tion. 


@ For the big camera man: a new 
Linhof groundglass focuser with a grad- 
uated scale that can be used to check 


Popular PHOTOGRAPHY 








subject magnification and reduction, as 
well as insuring sharp focus. An ingen- 
ious blob of black plastic drew applause 
from many pros visiting the Linhof pa- 
vilion. Why? Because it lets you snap a 
Linhof level right on the camera’s 
groundglass, that’s why. 


@ For the photographer who’d rather 
not look like one: an attaché case with 
infinitely flexible do-it-yourself compart- 
mentation, to hold cameras, lenses, and 
maybe even lunch. This is in brown, 
pebble-grained leather, but African ex- 
plorers can get it in hammered aluminum. 
It’s the Rox Flat Case, by Lederwaren- 
fabrik, Munich. 


@ For the Exakta: a new gizmo called 
the Macro-Micro Photometer, a flat plate 
which bayonets onto the camera. An in- 
ternal selenium cell is lowered to inter- 
cept lens rays, and you read it by 
plugging in a micro ammeter or galva- 
nometer. Confused? Contact Exakta 
Camera Co., Bronxville 8, N. Y. 


®@ The trouble with electronic flash is 
you don’t know where your light’s going. 
But not if you’re the proud (and ex- 
tremely wealthy) owner of a Multiblitz 











1000-watt-second unit called the Studio. 
It’s got four quartz flash tubes which flash 
consecutively at the rate of 100 blinks per 
second, thus providing its own modeling 
light. Trip the shutter and it stops blink- 
ing, delivers a big 1000-watt-second blast 
For more information, contact Intercon- 
tinental Marketing Corp., 45-17 Pearson 
St., Long Island City 1, N. Y 


continued on next page 





The Editors of Popular Photography wish to thank 
the Magazine Publishing Industry of America for 
selecting the — 


“PHOTOGRAPHY 
ANNUAL 


as the most entertaining publication of the year 
gh : 2 : s ‘ ; * ; ee, 


Gets 


“Oscars” go to great movie stars. “Emmys” are awarded 
to top TV personalities. The Magazine Industry, too, 
has its award of excellence, the“ Maggie.” 


This year, the 1958 PHOTOGRAPHY ANNUAL was 
awarded a “Maggie” as the most entertaining publica- 
tion of the year, marking the first time that any photo- 
graphic publication or any Annual has been so honored, 


We are very gratified indeed. 


The Editors 
of Popular Photozraphy 


Note: Newsdealers report the 1959 PHOTOG. 
RAPHY ANNUAL is selling fast everywhere. 
Hundreds of thousands of photographers 
are enjoying this year’s edition as much as 
its award-winning predecessor. 


On sale now ; .. only $1.25 





MOVIE EQUIPMENT 
AND SLIDE PROJECTORS 


By ARTHUR GOLDSMITH 


Movie cameras 


: so much of the gadgetry displayed 
in the glittering caverns of Photokina, 
movie equipment introduced a few dar- 
ing innovations, sparked no revolution. 
However, two distinct trends were evi- 
dent: more exposure automation for 
cameras, and a great interest in sound 
systems (both tape recorder and mag- 
netic stripe). The exposure controls in- 
volved two systems—direct control of 
lens aperture from a photoelectric cell, 
and use of battery current modified by a 
light sensitive cell. Here are highlights 
of what we found: 

Agfa cameras entered the fully auto- 
matic 8-mm market with its attractively 
designed Agfa Movematic, a double-8 
spool-loading cine camera with an f/1.9 
13-mm Movestar lens, a king-size view- 





finder, rachet wind, and numerous con- 
venient features. Unlike American-made 
8-mm automatic exposure equipment, the 
Movematic doesn’t use a _ photoelectric 
cell directly to change the lens opening. 
Instead, current from hearing-aid 
batteries (with a life expectancy of up 
to two years) is fed to the aperture-con- 
trolling mechanism by way of a photo- 
sensitive resistor located behind a light- 
gathering cell directly below the lens. 
Resistance varies with the intensity of 
the illumination falling on the cell, thus 
controlling the amount of current reach- 
ing the aperture control. Here, two 
L-shaped metal plates move closer to- 
gether or farther apart to admit more or 
less light as required. 

The advantage of this indirect system 
of automatic exposure control is that it 
can handle a wider range of film speeds 
94 


two 


than can existing movie cameras which 
control lens aperture directly by current 
from a photoelectric cell. The Move- 
matic, for example, allows a choice of 
film speeds from ASA 8 to 400! 

A needle visible in the viewfinder in- 
dicates the actual exposure setting, 
which varies continuously and almost in- 
stantaneously as the picture-taking illu- 
mination changes. If you can see the 
needle—no matter what its position—you 
have enough light to shoot and the bat- 
teries are working properly. If you can’t 
see the needle, either the light is too dim 
for the film speed selected or the batteries 
need changing. An aperture control lever 
unlocks from automatic position if you 
prefer manual exposure control. 

The viewfinder’s front window is un- 
usually large, giving a bright, life-size 
image of the subject and providing auto- 
matic parallax correction down to 85 cm. 
Other vital statistics: lens mount has a 
click-stop fixed-focus setting plus adjust- 
able focusing from 6 ft to 7 in.; rachet 
wind with automatic cut-off; single film- 
ing speed of 16 fps plus single-frame 
exposure; built-in, full-frame telephoto 
viewfinding (by turning a selector switch 
on the viewfinder). Coming soon: wide- 
angle and telephoto supplementary lenses. 
The Movematic is expected to be avail- 
able in the U. S. early this year. 

Eumig expanded its existing line of all- 
electric cameras with the introduction of 
three new models, the Eumig Electric D, 
the Eumig Electric R, and a new Unilec- 
tra-Type fully automatic camera. The 
model D has the same basic body and 
features as the previously. introduced 
Eumig Electric, but provides full lens in- 
terchangeability by accepting any stand- 
ard D-mount movie lens. A complete line 
of Schneider and Eumig lenses in wide- 
angle, normal, and telephoto lengths, and 
in a choice of fixed-focus or focusing 
mounts will be made available in the near 
future. 

Moving up a notch in sophistication, 
there is the Electric R, also with the 
electric-motor drive and other features of 
the Eumig Electric, but with a three- 
lens turret plus matching viewfinders. 
You pull the turret out, rotate in either 
direction, line up a 12.5-mm f/2.7 Eugon 
normal lens, a %x wide-angle, or a 2x 
telephoto. The turret snaps back into 
position with a positive locking action. 
Proper viewfinder lens automatically 
lines up. Adding a touch of exposure 
automation to the Electric R is a “Push- 
button Electric Eye,”—actually a Bewi 
push-button clip-on exposure meter cov- 
ering a range of from 10 to 800 ASA. 
Point the meter (either on or off the 
camera) for a reading, push a button, and 
the reading — directly in f-stops —- locks 
into position. Set the camera’s exposure 


control and shoot. Price for the Electric 
R, including three lenses and exposure 
meter, is $99.95. 

The third member of the new trio takes 
its place beside the recently introduced 
Unilectra (See Por Puoto, October 1958) 
as a fully automatic exposure camera 
with electric drive. The new model, how- 
ever, does not employ the Elgeet wrap- 
around photocell, instead utilizing an 


oblong, high-output light-gathering cell 
located directly below the lens. As with 


hie 


a 


the first Unilectra, the new model pro- 
vides a choice of automatic or manual 
exposure control. Other features include 
a choice of film-speed settings from 10 to 
50 ASA, a vertical scale (visible from 
front or back) indicating exposure set- 
tings in f-stops, and an f/19 13-mm 
Schneider or Eumig lens. 

Unimark Photo, Inc., New York, an- 
nounces immediate availability of the 
Electric R, expects to introduce the other 
two models at the forthcoming M.P.D.F.A. 
photo show in March. 

Bell & Howell’s British affiliate intro- 
duced the fully automatic Auteset, a ver- 
sion of the Bell & Howell Model 393 
Electric Eye 8-mm movie camera already 
familiar to the American market, and a 
627 dual-lens Turret model 16-mm camera 
(already known on this side of the At- 
lantic as the Bell & Howell 240T). 

Another new all-automatic camera is 
the Akinemat, from the Apparate und 
Kamerawerk of Friedrichshafen. Its Goss- 
en exposure meter covers film speeds 
from 12 to 100 ASA, and its automatic 
exposure control can be bypassed for 
manual operation. A unique feature of 
the Akinemat is the pointer visible in the 
large-image viewfinder; not only does 
this pointer indicate the f-stop in use, but 
also the minimum shooting distance for 
that particular lens setting. A 13-mm 
Xenoplan f/1.9 fixed-focus lens with wide- 
angle and telephoto accessories is pro- 
vided. U. S. importer is Akarex Corp., 
N. Y. (continued on page 96) 
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An impressive new Japanese 8-mm 
camera, the Sankyo 8R, was shown in the 
west for the first time by Sankyo Seiki 
Manufacturing Co., Tokyo. For full de- 
tails on the Sankyo and its accessories 
see the report in the Home Movie Depart- 
ment of the issue. 

Exposure automation came to Zeiss 
Ikon’s 35-mm styled Movikon. The photo- 
kina model, Movikon 8B, included a 
built-in exposure meter cross-coupled 
with the film-speed selector and fps 
control. You set film speed, choose any 
filming speed from 8 to 64 fps (con- 
tinuously variable), then align a needle 
in a V-sHaped opening visible in the view- 
finder. Other new features include auto- 
matic parallax compensation from 8 
inches to infinity and bayonet-mounted 
lenses. An f/1.9 10-mm Tessar is the basic 
lens, a 5-mm Movigonar provides one of 
the widest wide-angle optics available in 
the 8-mm movie field, and a 20-mm 
Movitelar gives 2x telephoto shooting. 
Inner frame lines in the viewfinder pro- 
vide the televiewing; a slip-on accessory 
wide-angle finder is required for the 
Movigonar. Rachet wind, also new on 
the 8B, provides up to 10 feet of filming 
per full winding. 

Neizoldi & Kramer, Munich, have added 
a third lens to their unusually designed 
Heliomatic 8-mm movie camera. The Nizo 


Heliomatic Trifo has a wide-angle Roden- 
stock Heligaron f/2.8, normal Heligon 
f/1.5, and telephoto Euron f/2.8 placed in 
a vertical row on a sliding panel. Moving 
the panel up or down changes lenses and 
automatically rotates a viewfinder turret, 
placing the proper viewfinder optic into 
position. As with the existing model Heli- 
omatic, match-the-needles semi-automatic 
exposure control is provided. Heinz Photo 


| Co., New York, is the US distributor. 


Paillard Ltd., Switzerland, displayed 
their new Bolex B8L with semi-automatic 
exposure control. (For detailed test re- 
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port on this camera, see Pop Puorto, Oc- 
tober 1958). In the 16-mm field, the 
company added two new models to its 
popular H-16 line, the Bolex H 16 M and 
H 16 T. Both present the same basic 
mechanical features as the existing H 16 
Reflex, but have been simplified for lower 
cost. The H 16 T has a turret with three 
interchangeable lenses, no filter slot, and 
groundglass focusing with removable eye- 
piece. Price, with f/1.8 25-mm Lytar lens, 
is $250. (An 8-mm version of this camera, 
the H 8 T, also was shown, with a price 
tag of $250 including a 12.5-mm Lytar.) 
The H 16 M is provided with a single in- 
terchangeable lens, has no turret, no filter 
slot, and no groundglass focusing. It’s de- 
signed with an eye on the man who pre- 
fers to use a Pan Cinor zoom lens fitted 
with a reflex viewfinder. Price, with 
standard focal-length f/1.8 Lytar, is $200. 

Among other movie cameras shown 
was the Zimmerman (of Niirnberg) Cimat- 
ic 88 fully automatic exposure single- 
speed 8-mm movie camera with an f/1.9 
13-mm Steinheil Culminon lens. As in the 
Agfa Movematic, the Cimatic 88’s expo- 
sure control system utilizes two compo- 
nents—a battery which operates the lens- 
opening mechanism and a photoelectric 
cell which controls the battery current. 
The camera covers a 10 to 320 ASA film- 
speed range. 

The Noris 8D has an f/1.9 12.5-mm 
Rodenstock Ronar standard lens, a rewind 
key for intentional double exposure, and 
a unique bar-type shutter release located 
directly below the lens. Pushing one 
side of the bar gives continuous filming, 
pressing the other half provides single- 
frame exposures. 


Movie projectors 


N otable fact among the many new 
projectors shown, both 8-mm and 
16-mm, were the built-in and accessory 
provisions for some kind of sound syn- 
chronization. Sometimes, the system was 
based on the use of a tape recorder with 


the projector, sometimes on an amplifier | 


for magnetic striping added to the film, 
and in some cases the user could start 
with a basic projector and move in either 
direction. Although the search for a sim- 
ple, inexpensive way to add sound to 
home movies is far from ended, the 
new projectors and companion synchro- 


nizers introduced at Photokina indicate | 


greatly increased interest in the problem. 
One of the most unusual projector de- 


signs displayed was the Zeiss Movilux 8A, | 
an extremely compact, lightweight 8-mm | 
machine (7x10 inches) that packs into a | 
carrying case about the size and shape | 


of a lady’s handbag. To operate, one half 
of the cover is removed, and the carry- 
ing handle is reversed to become reel 


arms. The miniaturization of this, and | 
other projectors shown, is made possible | 
by the new cool-running Philips mirror- 


reflector 8-volt, 50-watt projection lamp 
(which, like America’s Sylvania Tru-Flec- 
tor lamp, eliminates the need for reflec- 
tor housing and condensers), delivering 
an effective output claimed to surpass that 
of a 500-watt conventional projector. 


The Movilux has a 20-mm Projection | 
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So small it’s rarely noticed, the Mamiya 
Super 16 is with you, wherever you go, 
whatever you do. And it turns out 
snappy wallet-size black and whites— 
color slides—full color prints. 

Man-size features too: flip of the “Action 
Wheel” advances film, sets shutter; a 
full range of shutter speeds and lens 
openings; built-in flash synch; close-ups 
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to 12” without attachments; drop-in film 
loading; and a built-in interchangeable 
yellow filter. Looking for fun, surprises, 
adventures? Get the Mamiya idea. 
Mamiya Super 16 

(Model III) with leather case $3995 
MAMIYA SUPER 16 GIFT KIT — camera, 
case, flash, 3 rolls of black and white 
film, flash bulbs $49.50 


For illustrated brochure, write Mamiya Division, Caprod, 251 Fourth Ave., Dept, PP-1 
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Sonnar {/1.3 lens (also a new product), 
an exceptionally quiet motor, factory- 
lubricated parts, and forward and re- 
verse speeds. An interesting accessory is 


a remote control unit which permits the 
Movilux 8A to be stopped or started and 
its speed controlled by rotating a knurled 
knob in a control head at the 
plug-in remote control cable. 

Also an accessory is the Zeiss Ikon 
Sound Coupler, which attaches to the 
top of the Movilux and synchronizes any 
make of tape recorder with the projector. 
When properly coupled, the speed of the 
projector is automatically governed by 
the tape through a common drive shaft on 
the coupler 

The Zeiss Moviton 8-mm sound pro- 
jector combines a modified version of the 
Movilux 8B projector with a combined 
recording and playback amplifier similar 
to the Zeiss Moviphon, for use with 
magnetic striping. In addition to the 
low-voltage silver-reflectored lamp and 
20-mm P-Sonnar f/1.3 lens, it has a quick 
starter for the film—a useful aid while 
recording when the film will be fre 
quently switched on and off. The ampli- 
fier is a compact, transistorized design 
with a frequency response of 80 to 7000 
cycles at 16 f.p.s. A single switch starts 
motor, lamp, amplifier, and film-guide 
elements. Forward and 
are provided. 
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end of 


reverse speeds 


Zimmerman showed two new projec- 
tors: the Cimalux with 20-mm Isco f/15 
lens, 400-ft reel capacity, 500-watt effec- 
tive output, and push-button controls; 
and the Cimavox, similar to the above, 
but with built-in tape-recorder synch. 

Also designed for synchronous use with 
a tape recorder is the Noris 8 Synchroner 
100. This 8-mm projector has a 20-mm 
Noristar {/1.5 lens, push-button controls, 
precise helical focusing, and a built-in 
Synchromat tape synchronizing unit. 

In the 16-mm field, Bauer introduced 
its Bauer P5, a versatile projector espe- 
cially suitable for educational and semi- 
professional uses. The machine stows 
away in a carrying case that—for heavy- 
weight 16-mm equipment—is relatively 
portable, yet provides 750-watt output 
and holds 2000 ft reels. Lens is a 50-mm 
Isco Kiptinar f/1.5, the projector runs at 
either 16 or 24 frames per second, and 
can be converted from silent use to 
optical or magnetic sound projection or 
to the recording of magnetic striped film. 
Intercontinental Marketing Corp. handles 
U. S. distribution. 

Among the French-made equipment 
was the Savoy B8 with an 8-volt, 50-watt 
reflector lamp, 400-ft reel capacity, and a 
20-mm Berthiot f/1.5 lens, all packed 
in a gray carrying case. Price, $76.20. 

Agfa introduced two new 8-mm movie 
projectors, the Agfa Movector F 8 and 
the Agfa Sonector 8. The Movector is an 
inexpensive model using the 8-volt, 50- 
watt silver-reflector lamp so prevalent in 
European projector design at Photokina 
this year. The lens is a 20-mm Agfa Move- 
nar f/1.4, and the swing-out reel arms 
accept 400-ft reels. 

Of more interest was the Sonector 8. 
You begin with a basic 8-mm projector 
similar in lens, lamps, and reel capacity 
to the above-mentioned Movector. How- 
ever, the Sonector 8 allows the addition 
of sound by either magnetic striping or a 
tape recorder. If you want to add a mag- 
netic sound track directly to a striped film, 
you can mount the projector on a Sonecton 


recorder-player with mixing controls and 
a flexible arrangement of switches for 
running the film backwards or forwards 
with or without sound. For tape recorder 
owners, on the other hand, a Synchro-Vox 
sound coupler permits you to couple the 
projector to any standard tape recorder 


for synchronized sound. Import plans 
and price were undecided at press time. 
Similar flexibility is provided by the 
new Siemens 800, (from Siemens & Hals- 
ke, Berlin) a high-quality 8-mm projec- 
tor with 500-watt output (optional 250-, 
375-, and 750-watt lamps), a 22-mm Astro 
Kino IV f/1.5 lens, and variable speed 
control. A companion 7-watt amplifier for 
magnetic striping lets you record, mix, 
and playback. Instead of the amplifier, you 
can add a synchronizer which operates 
with any standard tape recorder. A ten- 
sion-controlled arm automatically com- 
pensates for any slippage which occurs 
when the projector or recorder is stopped. 
The Siemens 800 and accessory units are 
expected to be available in the U. S. 
International Projections Inc., Los 
Angeles, introduced a new 8-mm pro- 
jector, the Baskon Automatic 500. An 


easily portable (9 pound) unit, the Bas- 
kon uses a Tru-Flector lamp for 500-watt 
effective output and features slip-in film 
loading with no threading, no sprockets, 
no gears. It also has forward and rewind 
at a single-fixed speed, a framer, an f/1.6 
projection lens, and takes 300-ft reels. 
Price $49.95. 

The Nizo 4-in-1 projector showed some 
novel features. With the lid of its carry- 
ing case removed and the two reels in 


place, it looks more like a tape recorder 
than an 8-mm movie projector. A twin 
prismatic image-erecting system is used 
to turn the picture from its side (since 
the film runs horizontally) to an upright 
position. Four optional uses are: 1) the 
Nizon can be used as a silent 8-mm pro- 
jector; 2) by using a screen mounted in- 
side the cover case and a built-in frame 
marker, counter and splicer, it becomes 
an animated viewer/editor; 3) by adding 
an accessory lens and changer it con- 
verts to a slide projector for 24x36- and 
24x24-mm slides; 4) by adding an am- 
plifier, it becomes a sound projector. 
Paillard-Bolex demonstrated its ap- 
proach to the problem of sound with the 
Bolex Sonorizer, an amplifier designed 
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for use with the Bolex M8R projector and 
film with magnetic striping. The Sonor- 
izer unit includes a base with mixing 
controls and inputs for music, voice and/ 
or sound effects, a folding arm support for 
the sound head through which the striped 
film passes, and a speaker built into the 
lid of the carrying case. Production is 
expected soon. No price announced. 


Movie lenses 


and accessories 
prea introduced its Polyfoc 8, a 


zoom lens converter for all D-mount 
8-mm movie camera lenses from 12 to 
35-mm long. The Polyfocus is available 
in two versions, one for reflex cameras 
(without viewfinder) and one with a 
matching zoom viewfinder. When used 
with a standard 12.5-mm lens, it provides 
variable focal lengths from 8 to 20-mm. 

Japan’s Yashica added a Yashica Zoom 
Lens to its line of accessories for the 
Yashica movie camera. The f/2.8 lens cou- 
ples to the camera’s built-in zoomfinder 
through a knob which moves both in uni- 
son, providing continuously variable focal 
lengths from 13 to 38 mm. 

Yashica also displayed the Autirecon 
Model A and B, an automatic remote- 
control timer for time-lapse motion pic- 
ture photography. Model A, when used 
with any 8-mm movie camera having 
single-frame exposure, will take sequence 
photos at preset intervals of 1 second to 
10 minutes. Model B covers a range from 
1 second to 6 minutes. A photoflood bulb 
connected to the unit will be turned on 
and off automatically at the right mo- 
ment. 


Slide projectors 


awe made the most news in the 
slide projectors shown at Photokina, 
with the increase in midget 16-mm 
models for subminiature projection a 
distinct trend. Leitz introduced a hand- 
some semi-automatic projector, for 2x2, 
35-mm and super slides, the Leitz Prado- 
vit, in a choice of 150-, 250-, 350-, or 
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500-watt models and a variety of inter- 
changeable lenses from 8.5 to 12 cm. A 
pushbutton control changes slides in the 
40-slide magazine in about 1% seconds, 
with automatic darkening of the screen 
between slides. Other features include an 
automatic compensating guide for slides 
of different thicknesses, allowing inter- 
mixing of glass- and cardboard-mounted 
transparencies without refocusing. Indi- 
vidual slides can be removed or rear- 
ranged without removing the magazine, 
and the case includes a small projection 
screen for table-top viewing. An available 
accessory is a remote-control cable, while 
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tape-recorder connections are built-in, 
providing synchronized operation with a 
tape recorder emitting control pulses. 
Availability in the U. S. is expected early 
this year. 

Agfa showed a line of new slide pro- 
jectors. The Agfa CP 35 is a simple, 150- 
watt machine fur 35-mm slides, with an 
Agfa Agomar projection lens, a manual 
changer, tilting device, and projection 
lamp adjustment lever. The Agfa CP 66 
is a similar machine for 24% x 2% slides, 
and is equipped with a 15-cm Agomar 
lens. More interesting is the semi-auto- 
matic Agfa Diamator S, a 300-watt 35-mm 


projector with an 85-mm Agomar f/2.5 
lens, and a 30-slide magazine. Accessories 
for the Diamator S include a remote- 
control cable for changing slides and a 
remote focusing device. The latter in- 
cludes a motor which drives the lens 
back and forth, plus a control wheel 
which is added to the regular remote- 
control unit. For tape synchronization, 
you can attach the Agfa Diamaton con- 
tact accessory to a most conventional tape 
recorders—the Diamaton includes a con- 
tact head (mounted on suction cups) and 
a switch mechanism. Impulse-triggering 
foils are attached to the tape at desired 
intervals to trigger the slide changing 
mechanism. 

The Kindermann Robomatic is a fully 
automatic 35-mm slide projector which 
projects either 34 or 70 slides at preset 
intervals from 3 to 30 seconds, then re- 
peats itself if desired, in proper sequence 
again. The Robomatic projects alternate 
slides in the tray: that is, 1, 3, 5 until it 
comes to the end, then reverses itself so 
that the last slide shown is the second 
from the front of the tray. An accessory 
relay will be provided for automatic use 
with a tape recorder. Other features in- 
clude an interchangeable 4-inch f/2.8 Will 
Wezlar lens, darkening of the screen be- 
tween slides, self-centering of slides, and 
a turbine blower. The Kindermann Auto- 
matic 300 is a similar machine with semi- 
automatic operation, the slides being 


changed either by push button or remote | 


control. The Kindermann Junior 150 is a 
manually operated projector for 2x3 
slides, has an f/2.8 Will Wezlar lens, 
utilizes a 150-watt projection lamp which 
gives a claimed output equal to 300 watts. 

Carl Braun of Nuremburg showed a 
new Paximat semi-automatic 35-mm pro- 
jector in a choice of 150- or 300-watt 
models and equipped with an_inter- 
changeable 85-mm Stellar f/2.5 or {/28 
lens. Features include interchangeable 
condensers for 4x4 slides, automatic 
centering of slides, remote-control slide- 
changing and focusing, and shutter clos- 
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ing between slides. Available accessories 
include a tape-recorder synchronizing 


unit, a fully automatic attachment for 
changing slides at intervals of 5, 10, 20, 30, 
or 40 seconds, a remote-control pointer, 
and 100- and 150-mm lenses. 

Liesgang of Dusseldorf introduced the 
Fantax Automat 500, a 500-watt fully- 


automatic projector with slide-changing 
intervals of 742, 10, 15, and 30 seconds, a 
remote focusing control, and an inter- 
changeable 100-mm {/2.8 lens. Two sizes 
of magazine are available—one for 30, one 
for 50 slides. Accessories include a tape- 
recorder synchronizing unit and a drum- 
type holder for 48 slides for continuous 
automatic projection. 

Kodak AG exhibited the Kedamat, a 
versatile blower-cooled projector for 35- 
mm and super slides. The Kodamat offers 
lens interchangeability (a 100-mm Pro- 
color {/2.8 is standard with a short-focus 
85-mm and a long 135-mm also available), 
and a choice of wattage ranging from 
150 to 500. To the basic manually-operated 
projector (with slides dropped vertically 
into the frame, one at a time) you can 
add a rapid-slide changer with a capacity 
of 28 cardboard-mounted or 16 to 18 glass- 
mounted slides, a semi-automatic push- 
button slide-changing mechanism, and a 
12-yard remote-control cable. 


ELECTRONIC FLASH 


po ateve evolution rather than revolu- 
tion sums up Photokina as a whole, 
but it certainly doesn’t apply to the flash 
field. The speedlight people staged a pri- 
vate revolution of their own, instigated 
by the glamorous transistor. Every major 
German electronic flash manufacturer in- 
troduced new units with important per- 
formance advances made possible by this 
highly touted electronic marvel. (The 
transistor was first introduced to the 
speedlight world just one year ago by 
Metz Apparatefabrik, makers of the 
Mecablitz units, as a more efficient re- 
placement for the mechanical vibrator.) 

Main advantage of the new transistor- 
ized circuitry is a great reduction in bat- 
tery drain between flashes, making the 
“ON” time of low-voltage-battery units 
no longer a major factor in the number 
of flashes that can be extracted from a 
set of batteries or per battery charge. As 
by-products, the new circuits are smaller, 
lighter, and more efficient. 

A number of makers have gone farther 
100 


A number of simpler slide projectors 
were shown also. The Scher P 250 is an 
inexpensive 250-watt manual model, with 
an 85-mm Will Wezlar {/2.8 lens and con- 
vection cooling. The Goldeck 300 handles 
all sizes of slides from 16-mm to super 
slides, is blower cooled, and equipped 
with a 300-watt bulb and an 85-mm Isco 
{/2.8 lens. Slides must be inserted one at 
a time by hand. Gnome’s Alphax Major 
comes in both a 35-mm and 2% x 2%4 
model, with blower cooling and either a 
300- or 500-watt projection lamp. Lenses 
are either an 85- or 100-mm Will Wezlar 
{/28 for the 35-mm unit, or a 150-mm 
{/3.5 for the 2% model. A motor-driven 
rotary magazine attachment is available 
for continuous projection of 10 35-mm 
slides. From Obergassner of Munich 
came the OGA P500 35-mm projector and 
the OGA P77 for 24 x 2% slides. The P500 
has a 500-watt lamp, ventilating fan, and 
an 85- or 100-mm Enmar f/2.8 lens, with 
slides fed by hand. The P77 is a 300-watt 
model with a 135-mm Ennar f/3 lens. 

From Aspectra of Dresden came one of 
the few Iron Curtain entrees in the pro- 
jector field, the Aspector 150. This is a 
35-mm projector with the unusual feature 
of a lens that stores in the bottom of the 
unit when it is carried. This compact 
unit weighs about 5 lbs., has a 150-watt 
lamp, and a bayonet-mounted f/3.5 Mezar 
Optik Gorlitz lens. 

The world of subminiature photog- 
raphy, of increasing importance in this 
country, got a number of new projectors 
for its own. The Luxy 75 is designed to 
handle all 16-mm and small subminiature 
slides, has a lens and film carrier that 
rotates 90 degrees for either vertical or 
horizontal projection. The film is fed into 
the projector in glass-mounted strips of 
6 to 8 frames. The Luxy 75 comes with 
either a 75-watt or 100-watt lamp and a 
45-mm Steiner Bazreuth f/3.5 lens. Two 
models were shown, with convection 
cooling and with blower cooling. The 
Proti 150 has a 150-watt lamp; a 45-mm 
Pointar f/2.8 lens, double-condensers, and 


than simply replacing the vibrator with 
a transistor. In addition to the basic 
power-generating circuit, they have de- 
veloped a second transistorized monitor- 
ing circuit that keeps close watch over 
the stored flashing voltage. Just like a 
thermostat, the monitor turns off the pow- 
er circuit when it’s not needed, turns it 
back on when voltage falls. Battery drain 
is greatly reduced, and light output is 
held constant over the entire life of the 
battery. (Some units with the new tran- 
sistorized monitor circuit use a vibrator 
in the power circuit, others a transistor.) 
Conspicuous by its absence in the new 
units (and happily so) was the lead-acid 
storage battery, at one time used in most 
portables. In its place, maintenance-free 
rechargable nickel-cadmium batteries 
have gained in popularity, and two ex- 
tremely attractive brand-new types of re- 
chargable cells from the German battery 
maker Sonnenscheim made their debut. 
A number of new models are powered 
by inexpensive D-cell or even smaller 


takes 16-mm slides. You insert the slides 
one at a time from the top, with ejection 
at the bottom. From behind the Iron 
Curtain comes the Mikrona 16-mm, 50- 
watt, convection-cooled projector with 
a 65-mm f/2.8 lens. This machine uses 1x1 
slide mounts. Yashica also showed a 16- 
mm projector as part of its system for 
the Yashica 16 subminiature. (See The 
New Subminiatures for details.) 

The Estompe 35-mm slide projector 
made by Tremaud, Paris, offers an inter- 
esting solution to the problem of how to 
handle the transition from one slide to 
another. This is a twin-lens machine, not 
for stereo projection, but to superimpose 
two slide images on the screen and allow 
one to fade out as the other grows 
brighter. The Estompe uses two 500-watt 
lamps and two sets of condensers plus 
a matched pair of 100-mm Isco f/2.5 lenses 
(with 85- and 180-mm lenses also avail- 
able). The lenses are individually focused 
and adjusted for precise overlap on the 
screen. Slides are fed by hand, and the 
throwing of a lever causes the fade-effect 
as the slides are changed. 

The Tonbild Automatic, from Tonbild 
Automatik, Munich, is a synchronizer 
which plugs into most automatic slide 
projectors for synchronizing a tape re- 
corder. The unit puts a synchronizing 
pulse on the tape, then plays back to 
activate the projector’s slide-changer. 

If lack of electricity is holding you 
back from slide showmanship, you might 
be interested in the Turkilux Kerosene 
Projector, made by Optimar of Salzburg. 
This unit accepts film strips and 2x2 
slides, and uses a mantle-type pressure 
kerosene lamp as its illumination—handy 
for the next time the lighting company 
shuts off your juice. 

Title-Dia sheets are metal foil sheets 
on which you can write titles or make 
drawings. The written areas produce lines 
and/or areas of clear foil. The completed 
sheets then can be bound into slide 
mounts and projected. One package holds 
enough material for about 12 slides. 


114-volt flashlight-type batteries good for 
hundreds of flashes, this excellent per- 
formance made possible by transistor 
circuits. 

Shiny black cases have given way to 
more contemporary gray, shock-resistant 
plastics. A number of the new units boast 
reflectors with wide-angle coverage. Color 
temperature has been dropped from the 
traditional standard of 6500 K to 5500-5600 
K, more closely matching daylight color 
films. 

Braun Hobby units were out in a com- 
plete new line of four models, ranging 
in power from 50 to 135 watt-seconds. 
They feature a vibrator and a new moni- 
tor circuit with two transistors, extra- 
fast recycling times, and a new foolproof 
rechargeable barium battery (one of the 
Sonnenscheims mentioned above). Made 
by Max Braun of Frankfurt and imported 
into the U.S. by E. Leitz, Inc., New York, 
the four models will range in price from 
$59.50 to $109.50. (We were able to test 
the Braun Hobby units before Photokina, 
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and a complete report was published last 
month, December PopULAR PHOTOGRAPHY.) 

Carl Braun (Carl is in Nurnberg, makes 
the Braun Pax speedlights and cameras 
—no relation to Max Braun of Frankfort 
who makes the Braun Hobby units) has 
re-entered the speedlight field (after a 
two-year absence) with the Paxitron A, 
an extremely lightweight (2 Ib) unit in 
the medium-power (40 watt-sec) class. 
Another of the portables using the new 
transistor monitor circuit to switch off the 
vibrator when it’s not needed, the Paxi- 
tron A is powered by nickel-cadmium 
batteries rated at 40 flashes per charge, 
recycles in 10-12 seconds. No US im- 
porter was named at the show; list price 
in Germany is equivalent to about $70. 

Elmed, of Essen, Germany, exhibited 
the Elmed 120, another small, lightweight 
portable in the medium-power class. 
Transistorized, it is powered by six small 
C-size batteries contained in a case only 
1x4x5 inches. The condensers are in the 
handle of the flash head, which slips right 
into the accessory shoe of 35-mm cam- 
eras. (All of the new medium-power 
units having this mounting feature.) Re- 
cycling time of 6 seconds and 500 flashes 
per battery set are claimed. The Elmed 
120 is expected to be available here 
through Sears, Roebuck & Co. 

Hoptronic 30 is still another medium- 
power unit weighing only two pounds. 
All controls are grouped on the flash 
head, and the unit uses a mechanical vi- 
brator to give 5-7 second recycling and a 
total of 500 flashes from three 1.5-volt 
batteries. Manufacturer is R. & E. Hopt, 
Rottweil, Germany, who plans to make 
the Hoptronic 30 available in this coun- 
try, though no agent has been named as 
yet. 

Metz introduced two new Mecablitz 
models this year. Both externally resem- 
ble the earlier Model 100, but incorporate 
a new two-transistor setup that provides 
both a transistorized power circuit and 
a transistorized monitor circuit. The 
ready light is tied into the new monitor 
circuit for extreme accuracy, and does 
not come on until full charge is reached. 
The Mecablitz 200 is the more powerful 


unit (Kodachrome guide number of 40 is 
claimed), powered by six D-cells which 
are good for 400 flashes. Weight is 4 
pounds; recycling time is 8-12 seconds. 
The Mecablitz 101 is smaller, uses 4 D-cells 
with a total unit weight of 3 pounds. 
(Kodachrome guide number of 34, 400 
flashes per battery set, and 10-15 sec re- 
cycling.) Both units retain the straight 
flash tube and deep V reflector, throwing 
a wide-angle flash pattern. The Meca- 
blitz line is imported by Burleigh Brooks, 
January, 1959 














Edixa Camera Co. 


eS, 
GIANT EDIXA CAMERA CONTEST? 


VA FIAT 500 is top prize in 


For the first time, a camera ca- 
pable of performing ANY photo- 
graphic task—the EDIXA REFLEX. 
Some of the features: 


e@ Rapid wind lever, which, in 
one quick stroke, advances 
the film, cocks the shutter, 
and moves the exposure 
counter. 


Parallax—free ground glass 
focusing to give you needle- 
sharp, life-size images. 

Interchangeable waistlevel 


finder or eyelevel prism view- 
finder. 


Full-flash synchronization for 
ordinary or strobe bulbs. 


Shutter speeds up to 
1/1000th sec. 


Fast, secure lens interchange- 
ability via screw-in lens mount. 


In addition, there is available: built- 
in electric exposure control, internal 
automatic diaphragm release, built- 
in self-timer, slow shutter speeds 
from 1/10th to 1 sec, ground glass 
with split image rangefinder or 
hairline cross, and a complete line 
of accessories and lenses. EDIXA 
cameras are available at better 
stores from $99.50. 





10 S. 2nd Avenue, Mt. Vernon, N. Y. | the exciting EDIXA contest— 
i , 
193 other valuable prizes. For 


| full information, entry blanks ° 
| and a free copy of the EDIXA 


4 Post, mail cut-out provided. 


FIAT 500 





Bum prints? . 
Jangled Nerves? 


Wasted Paper? 
YOU CAN i. 


PUT AN END —Sst Time? 
TO ALL THAT 








Enlarging 

can be a bug- 

bear. Or it can 

be a mighty re- 

warding job. And 

Spot-O-Matic can be 

just what makes the dif- 

ference! It eliminates ‘‘trial- 

and-error” guesswork. In one simple 
reading it tells you paper contrast, ex- 
posure time, and whether your negative 
is over or under developed. Effective 
with all new enlarging papers. For 
color or black and white. More sensi- 
tive and versatile than any other device 
at any price 


Get your Spot-O-Matic now! It's a 
great investment in satisfaction! 


$1500 


complete with booklet 
including simple new 
instructions on voriable 
contrast papers 
110 125 Volts 
AC-OC 


t 
324 W. Vine Stree 
Milwaukee 12, Wis. 





ROCHESTER 
; INSTITUTE 
OF TECHNOLOGY 


130th Year Begins September 24, 1959 
Department of Photography 


@ Photographic Science 





(B.8. Degree) 
Prepares for technical, experimental and 
supervisory positions in the photographic 
industry and in the application of pho- 
tography to science and engineering 


@ Professional Photography 





(B.F.A, Degree) 


Prepares for industrial photography; por 
trait, commercial, color and motion ple- 
ture photography; offset reproduction; 


sales and technical service 


© Illustrative Photography 











(B.P.A, Degree) 
Prepares for photojournalism, advertis- 


ing photography, illustration 


Catalog and Careers in Photography on request 


Office of Admissions 
Att.: G. C. Hedden 


Rochest 





of Technology 
Rochester 8, N. Y. 

















New York, the 101 will be about $50, the 
200 about $75. 


Multiblitz Color SL, the Photokina 


addition to the speedlight line of Mannes- 


mann, 
tiny 


Cologne, is the first to use 
paste-filled Sonnenscheim 
that is stated to be rechargeable at least 
30 times total of 1500 or more 
flashes. Price of the battery will be under 
$5. The powerful 65-watt-second Color 
SL weighs only 2% pounds, and uses the 
combination vibrator transistor-monitor 
circuit. A rotating knob on the sealed 
flash head changes the beam from normal 
to wide-angle coverage. Arrangements 
have made for Intercontinental 
Marketing Corp., New York, to import 
the Multiblitz line. The Color SL will sell 
for under $60 
Ultrablitz exhibited 
which will be 
as the 


a new 
battery 


for a 


been 


two new models, 
available in this country 
100-watt-second Meteor and the 
40-watt-second Super Comet. Both fea- 
ture sealed-in nickel-cadmium batteries, 
with recharging and a-c operation simply 
by plugging in the separate line cord. 
The powerful Meteor employs two tran- 
sistors, one in the power circuit and the 


















































second for a 
only 3% 
flashes per charge 


monitor 
pounds, 


circuit. It 
and is 


weighs 
rated at 100 
Reflector coverage can 
be varied between normal or wide-angle; 
there is a choice of full or half power; 
recycling time is 10 seconds. US price, 
$99.50. A peppier version of the present 
Comet, the compact Super Comet uses a 
vibrator, is a lightweight (2 lb) medium- 
power (40-watt-sec) unit rated at 40-50 
flashes per battery charge, 6-7 second re- 
cycling. Price, $54.95. The Ultrablitz line 
is imported by Interstate Photo Supply 
Corp., New York.—Gene Gaines 
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THE NEW FILMS 


@ AGFA CN 14 is a new color-negative 
film rated at ASA 20. A companion prod- 
uct to Agfa’s CN 17 (ASA 40), the new 
material has been designed for maximum 
contour sharpness and minimum graini- 
ness. Said to have the quality of Agfa’s 
black-and-white Isopan FF, an ultra-thin- 
emulsion film than which there isn’t any- 
thing sharper, CN 14 is a universal film, 
works with sunlight or tungsten sources. 


® AGFA ISOPAN RECORD, a Royal-X 
Pan breed of cat, this new super-speed 
film is officially clocked at 29-degrees 
DIN, or 650 ASA. Exposure levels on 
the order of 1,600—2,000 ASA are recom- 
mended, however, and says Agfa, “it’s 
possible to go up as far as 40-degrees 
DIN,” and that’s 8,000 ASA. Isopan Rec- 
ord was released at Photok:na in 35 mm, 
rolls, and sheets. (See picture below.) 


@® AGFACOLOR 8- and 16-mm reversal 
color film was released for the first time. 
Speeded at ASA 16, the new material will 
be available in all the customary 8- and 
16-mm lengths and packagings. 


@ ADOX C-15, a new reversal color film 
by the firm of Dr. Schleussner whose 
KB-14 black-and-white materials served 
as America’s introduction to thin-emul- 
sion films, is an Anscochrome-type emul- 
sion with color couplers in each emulsion 
layer. Rated at ASA 25, C-15 is available 
in 35-mm now with rolls to come. 


@ ADOX KB-25 35-mm high-speed film 
(also available in rolls as R-25) with an 
ASA rating of 250 was released at Photo- 
kina along with a new high-energy, soft- 
working developer based on a developing 
agent whose identity was carefully not 
disclosed. Whatever the secret ingredi- 
ent in E-24, the new developer is said to 
produce maximum effective exposure in- 
dexes with high-speed films giving excel- 
lent grain and gradation. 


@ ADOX NC 17 is an ASA 40 edition of 
their original NC 15, an ASA 25 color- 
negative material that’s been available for 
some time, though not in the USA. Simul- 
taneously released was a new developer 
for NC 17 devised by Willi Beutler, the 
well-known German professional who 
started the black-and-white thin-film rev- 
olution some six years ago. With modifi- 
cations in working technique, the new 
developer is said to be adaptable to many 
other negative color materials in addition 
to the Adox product. 


@ PERUTZ C-18, an ASA 50 color trans- 
parency film similar in construction to 
Agfacolor and Anscochrome, was re- 
leased by the Munich firm whose Perpan- 
tic and Pergrano black-and-white mate- 
rials are well-known to US photographers. 
Avalable now in 3é-exposure 35-mm 
loads, with 120-127 rolls and 20-exposure 
35-mm cassettes to follow. Perutz hopes 
to solve the problem of processing in this 
country by producing a special US emul- 
sion which can be handled in standard 
Ektachrome solutions. Both the new C-18 
and the C-12 movie film mentioned below 
are expected to make their American de- 
but somet.me in late winter or early 
spring. 


@ PERUTZ C-12, color reversal film is 
now available in 8- and 16-mm with an 
ASA rating of 12. Exceptionally good 
quality is claimed for this new material 
which appears to be of the Kodachrome 
type. 


@ PERUTZ U-27, an ASA 400-rated black- 
and-white movie film available in 8- and 
16-mm is the latest addition to the Perutz 
line of black-and-white “Perkine” motion 
picture materials. The others are Per- 
kine U-15, rated at ASA 25, and U-21 
which is rated at ASA 100. The new 
high-speed Perkine U-27 is sold and 
processed through Burleigh Brocks, US 
distributors for all Perutz products. 





— Isopan Record, 4 new ultra-high-speed film rated to ASA ~ was used to record 
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continued from page 53 


and it increases in value with the passing 
years. The parents who do not have a 
photographic record of the growth of 
their children are depriving themselves— 
as well as their children—of one of life’s 
most priceless treasures. 

Most important of all, photography 
psaces within the reach of everyone a 
means of self-expression such as the 
world has never known. With it a man 
frustrated by the spirit-stifling life of 
modern standardized civilization, can get 
back something of the deep satisfaction 
that comes of creative effort and crafts- 
manship. Only a man who has experi- 
enced it can understand the breathtaking 
magic that takes place in the darkroom— 
the sense of craft that comes with the 
mixing of solutions, the manipulations of 
light—the bated breath in those few ex- 
citing, hope-packed moments when the 
goal of everything that has gone before 
begins to appear in the developer tray. 
Only such a man—and his name is legion 
—can really understand why photography 
is the most wonderful hobby in the world! 

Measured as the world measures its 
dubious pleasures, such a hobby is ac- 
tually on the bargain counter, and people 
who high-handedly dismiss photography 
as beyond their budgets are either mis- 
guided or are pretending an interest 
which they do not have. 

In point of fact photography is within 
the reach of all income groups. Sixty per 
cent of serious amateurs are reported to 
be in income groups earning less than $5,- 
000 a year. Photography is definitely not 
an upper-bracket hobby even though it is 
quite possible to spend thousands of dol- 
lars on expensive, and often quite unnec- 
essary, cameras and gadgets. 

You don’t need a Stradivarius to learn 
to play the violin. A twenty-five dollar 
fiddle is capable of great music, and a 
five dollar camera in the hands of a ser- 
ious worker with talent can produce 
masterpieces. 

Anyone can begin in photography with 
a five dollar camera, which is a wise way 
to start. The camera and film, augmented 
perhaps by a yellow filter and a flash gun 
(total cost, around $12) are all the para- 
phernalia needed to have endless fun and 
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Perfect gift 
for the 

darkroom 

perfectionist! 
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to make real pictures. To augment this | 


equipment all you need are your mind 


and imagination—the mind to select the | 


subject you want to record and the im- 
agination to compose it in an orderly and 
interesting way in the viewfinder. The 
photofinisher will do the rest. 

Yes, indeed, you may go into photog- 
raphy with the cheapest camera and con- 
centrate wholly upon snapping the shut- 
ter in the presence of subjects that 
interest you, leaving the job of developing 
and printing to your photofinisher. You 
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(((TIMER 


Cards, Stationery, Advertising, 
labels, circulars,church work, tags, 
titles, etc. Raised printing like en: 

raving, too. Save money. Print 

Others. Good Profit. Havea 
print shop.Sold direct from 
factory only. Pays for itself in a 
short time. Junior press $15; Senior 
$29 up. Easy rules sent. We supply 
everything. Write for free cata- 

log of outfits and all details. 
WKELSE ESSES, T-98, Meriden, Conn, 
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indispensable darkroom accessory 


new 
E-O-LITE 
SIONAL TIMING KIT 
tic timer that: 


@ Resets aft 
@ Controls s. 


er each exposure! 
afelight automatically! 


@ Operates with footswitch, or manually! 


ree footswitch adapter 
r use with other equipment! 


brand new TIME-O-LITE kit is the 
In 
beautiful package you get (1) mod- 


ern TIME-O-LITE, the timer that outsells 


thers; (2) automatic footswitch; (3) 
footswitch adapter that enables you 


to connect footswitch to any other mech 
anism around the house (motors, electric 
drills, kitchen applianges, etc.) A terrific 


1 buy for every photo fan! 


See it— and operate it yourself 
at your photo dealer! 


TIME-O-LITE 
product of 
INDUSTRIAL TIMER 
leoze] i 10], 7-ealel. 
Newark, N. J. 


wa por0 


j EASY TO LEARN. Supplement present income by doing 


COLORING 
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is profitable creative home work for studios, stores, and 


~~... others. Full or part time. Fascinating hobby or 


\S faa Diversey Pkwy., Dept. 2261, Chicago 14, 


vocation. Old established school. Low tuition. Easy 

payments. Write today for FREE BOOKLET, 

It tells al) about getting started. No obligation, 
NATIONAL PHOTO COLORING SCHOOL 





The little ALTIX-N 
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Elegant, newly styled camera body, rapid-winding 
lever. Interchangeable trade-marked lenses: 
Original Jena T 50 mm, f/2.8 
Trioplan 50 mm, f/2.9 
Primagon 35 mm, £/4.5 
Telefogar 90 mm, f/3.5 
The approved Tempor Shutter is flash-synchronized 
and fitted with delayed-action mechanism 
Please ask your photo dealer for descriptive leaflet. 


VEB ALTISSA-CAMERA-WERK 


Dresden A 16. 





4 7 “ave 
At home, on holidays, in the mountains, at the sea-side, on the sporting grounds 
wherever it may be 
The little ALTIX-N masters every situation It is easy to handle, and the handy 
rapid-wind lever guarantees marvelous readiness for action But the main advantage 
lies in the possibility of being able to work with a variety of lenses. The interchange- 
able supplementary lenses in the littl ALTIX-N take up whichever scene you desire, 
whether near or far. 


MASTERLY DESIGN, HIGH QUALITY, MODERATE PRICE 
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can have fun this way for many years. 

But sending your film to the corner 
drugstore for developing and printing is 
like mixing batter to be baked in some- 
body else’s kitchen. Although it is still 
fun, to do so is to make only a faint 
scratch on the surface of a wonderful 
hobby. The photographic process is in- 
complete until the final print is dry, and 
most of the thrill lies in the period of in- 
cubation. Nine people out of ten who 
overcome their initial inertia or trepida- 
tion to venture into the mysteries of de- 
veloping and printing and for the first 
time see their pictures appear like magic 
on a sheet of virginal paper are bitten by 
the bacillus photographicus from which 
they rarely recover. Why? Because they 
feel that they have participated in an act 
of creation, however horrible the picture 
may be to the practiced eye. From thence 
onward it is a quest, nurtured by the sun- 
light of perennial hope and periodic 
storms of disappointment, for the perfect 
picture—a quest that is worthy of the 
whole man, his vision, humanity, skill, 
and imagination. He has thus been chal- 
lenged by a hobby that will reward him 
handsomely for his pains. 

Just as it is cheaper to grow your own 
vitamins in the garden, it costs much less 
to develop and print your own pictures 
than to have them done at the corner 
drug store. The necessary equipment can 
be bought for around $10, which, consid- 
ering that you will save a few cents on 
every print, will be defrayed in a short 
time. Nor is such economy to be consid- 
ered as offset by the labor involved. To 
the initiated the time and effort consumed 
in developing and printing one’s own pic- 
tures is not labor. Would you consider 
the time and effort expended in learning 
to play and in playing bridge, golf, ten- 
nis, chess, and baseball, labor? Of course 
not. It is part of the game and the best 
part. 

Persons who pretend to admire photog- 
raphy as a hobby but refrain from prac- 
ticing it because they consider it too ex- 
pensive, fall into three general categories: 
(1) those who value money above every- 
thing else in life (they are hopeless, of 
course), (2) those who must find excuses 
for their laziness in the presence of hob- 
byists whose fun they envy, and (3) 
those, who, due to wrong-headed under- 
standing of simple economics, actually be- 
lieve that they cannot afford it. 

For the benefit of those who are deny- 
ing themselves the incalculable pleasures 
of photography let us look a little more 
closely at some simple laws of economics 
by way of refuting the notion that photog- 
raphy is expensive: 

We have seen that fine pictures can be 
made with low-priced cameras. You can 
catch fish with a cheap rod, but the angler 
who takes pride in his sport and in his 
skill sooner or later wants a better rod. 
He may pay a hundred dollars for a fine 
rod, which does not necessarily mean that 
he will catch more trout. He gets more 
satisfaction from the finer rod, more ac- 
curacy and distance in the cast. Let us 
suppose, then, that your heart leaps up at 
sight of a handsome, finely tooled cam- 
era, whose gleaming chromium beckons 
you subtly to possess it. This is an un- 
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derstandable impulse, which in itself has 
lured thousands of people into photog- 
raphy. And let us suppose that this thing 
of beauty carries a price tag of $200. 

But let us not fall into the false sup- 
position that a $200 camera costs $200. 
How’s that? A $200 camera doesn’t cost 
$200 unless and until you have owned it 
at least twenty years. If you own it, say 
two years, you can sell it for at least (and 
this is a conservatively low figure) $100. 
The point is that purchase of a good cam- 
era is not money poured down the drain. 
It is actually an investment in a hobby. 
It is what business men consider an in- 
vestment in capital equipment to be used 
over a period of years. Most people fail 
to make this distinction in the things they 
buy. Your car, for instance, is a piece of 
capital equipment, which has a market 
value right up to the day it reaches the 
scrap pile. Since a car, like a camera, is 
something you use, its cost should be fig- 
ured on the basis of the time you have 
used it. If you sell your camera tomorrow, 
it has actually cost you the difference be- 
tween what you paid for it and what you 
sold it for, and if you will divide that fig- 
ure by the number of years you have 
owned it, the result will be the cost per 
year to you while you have used it. 

Thus if you use a $200 camera for two 
years and then sell it for $100, the $200 
camera has actually cost you $50 a year to 
use. That is a trifle more than $4 a month, 
which is cheap when you consider what 
wonderful things you can do with a cam- 
era. Can you hire a horse, a set of golf 
clubs, a typewriter, a bicycle for $4 a 
month? But if you keep the camera for 
twenty years (a good camera with proper 
care will last at least that long) you sim- 
ply divide $200 by 20 and the cost is ex- 
actly $10 a year! 

You may further divide that figure, if 
you are a hair-splitting budgeteer or if 
your wife is, by the number of hours you 
use the camera, thus bringing the cost to 
an hourly basis. The point we are stress- 
ing, however, is that it is always wrong 
to consider an amount invested in a sub- 
stantial piece of photographic equipment 
as money irrevocably disposed of. 

Most hobbies, in addition to the cost of 
equipment, entail operating expenses. If 
you play golf you have to buy balls and 
tees, pay green fees and caddies. Just as 
you have to buy gasoline and oil for your 
car you have to buy film for your camera 
and, if you do your own processing, print- 
ing paper and chemicals. Naturally the 
money you spend on materials depends 
entirely on how much time you devote to 
your hobby. So the only way to evaluate 
the cost of the hobby in terms of the ma- 
terials purchased is on the basis of the 
number of pleasure-hours consumed or 
enjoyed. 
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It is a simple matter to estimate pleas- 
ure-hours. We will assume that you have 
a camera using 120 film, which lists at 50 
cents a roll. It doesn’t matter whether 
your camera is a four or four hundred 
dollar job. If you are a careless, helter- 
skelter snapshooter, which you shouldn’t 
be if you want to do good work, you may 
use a roll of film in five or ten minutes. 
But if you are getting the most out of 
your hobby you may spend anywhere 
from an hour to a day making the twelve 
exposures afforded by one roll. You may, 
for instance, start out in the morning for 
a trip into the country in search of good 
landscapes and you may spend the entire 
day enjoying the country and developing 
your picture eye, thus getting more out 
of the country than you ever did before 
in aimless wanderings without a camera. 
Photography increases your enjoyment of 
life. 

Let us, however, not go to extremes, but 
assume that you spent two hours in pic- 
ture hunting and exposed the entire roll 
in that time. So far you have spent 50 
cents for two hours of absorbing pleasure. 
If you prefer not to do your own devel- 
oping and printing your active pleasure 
ends here and you add the photofinisher’s 
charge (probably $1.50 to $2 for develop- 
ing and printing). You have thus spent 
$2.50 for two hours of pleasure, not count- 
ing the fun of showing the finished pic- 
tures to your family and friends. The 
quality or quantity of the pleasure can- 
not reaily be measured in actual practice. 
Two hours spent making pictures of your 
new baby, for instance, would yield cu- 
mulative pleasures through the years be- 
yond calculation. 

The actual pleasure of direct photo- 
graphic activity increases if you do your 
own developing and printing and the cost 
per hour decreases proportionately. Car- 
rying our example further, having spent 
two hours shooting the roll of film, one 
evening during the following week you 
retire to the kitchen after the dishes are 
cleared away, or, if you are lucky, to the 
darkroom to develop the film. This is ac- 
companied by that rare anticipatory ex- 
citement afforded by no other hobby. You 
will spend about an hour and a half de- 
veloping, fixing, and washing the film at a 
cost of about 25 cents. 

Another evening will be given over to 
contact printing, an even more exciting 
time, because now you will learn how 
well you succeeded in recording what you 
saw in the country. If you wish to make 
one good print of each negative, you may 
use up a total of 18 to 24 sheets of sen- 
sitized paper. If you use up 24 sheets to 
make 12 prints you are either inexperi- 
enced or very careless, but we will as- 
sume that you did for the sake of keep- 
ing our figures over-liberal. After all, you 
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want to know what this wonderful hobby 
is really going to cost, don’t you? A pack- 
age of 25 sheets of contact paper costs 
only 50 cents. Add another 20 cents for 
chemicals and your bill comes to 70 cents 
for what should have been at least two 
more pleasure-hours. The more efficient 
you become, the lower the cost, naturally. 

We will assume that you have gone the 
whole hog with your hobby and that you 
own an enlarger (another piece of capital 
equipment, incidentally). Thus when the 
contact prints are dry you will examine 
them carefully and decide that three of 
them are worth enlarging. You set aside 
another evening for this operation, which 
is the most fascinating of all. For now 
you enter the field of craftsmanship 
where all the skill you can muster is en- 
listed to correct mistakes made in the 
other processes and to control the effects 
you wish to get in your final enlarged 
prints. Assuming that it will take you 
two pieces of enlarging paper for each 
good print you make, you will have con- 
sumed a dozen sheets at 10 cents a sheet, 
or 60 cents. Allowing 30 cents for chemi- 
cals, you will have enjoyed two more 
hours of intensely absorbing pleasure at 
a cost of less than a dollar. 

Now by adding up the score we find 
that with one roll of film you have en- 
joyed 742 hours of unalloyed pleasure of 
a kind not found in any other recreational 
activity for a total cost of $2.25 or 30 cents 
an hour. These figures represent the run- 
ning expense of your hobby and save for 
differences in camera size, remain the 
same whether your camera cost $5 or 
$500. Naturally the larger the film the 
higher its cost. 

But what of color? you say. Yes, color 
is more expensive than black-and-white, 
but not much. If you want color prints, 
the cost is quite a bit higher than black- 
and-white, but 35-mm transparencies are 
within reach of most budgets. A 20-expo- 
sure cassette of 35-mm color film costs 
about $1.95, processing, another $1.60 for 
a total of $3.55, which comes to about 18 
cents a slide. And if you want to process 
your own, you can shoot Ektachrome, 
Anscochrome, or Super Anscochrome re- 
ducing the per-slide cost still more. But 
at 17 cents a slide or $17 a hundred 
(about right for a slide show) the poten- 
tial pleasure-hours are simply incalcu- 
lable. A good slide show can afford pleas- 
ure for years. 

How can anyone say that photography 
is an expensive hobby in the face of these 
figures? Is 30 to 40 cents an hour high 
for a hobby than can add so much interest 
and meaning to life? Is it high for a 
hobby that can be enjoyed in your home, 
in your business, and in your leisure 
hours—one that you can tuck in your 
pocket on your travels? Is it high for a 
hobby that enables you to make a per- 
manent record of your family’s history, 
for one that gives you the means of crea- 
tive accomplishment and hours of release 
from the tensions of modern life? Does it 
cost too much for a hobby that can be- 
come, and has become in thousands of il- 
lustrious instances, a vocation? 

At such a price, who can afford to de- 
prive himself of a hobby that can give so 
much in return for so little? —fe 
January, 1959 
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RUBBER SEALS 
BELLOWS HOLES 


Pinholes in the leather bellows of a 
camera can be sealed with plastic 
rubber. Apply a mere touch of the 
liquid over each pinhole. It will dry 
into practically invisible live black 
rubber within a few hours and is 
completely opaque. When a bellows 
is so old and cracked that it scarcely 
seems worth fixing, dilute three parts 
of the rubber with one part of ordi- 
nary water and brush it on evenly. 
When dry, the bellows will look and 
function like new and the treatment 
will last indefinitely—Ken Murray, 
Colon, Mich 


STRAP LINK PREVENTS 
CAMERA FROM FALLING 





This little safety link protects the 
camera from falling due to strap fail- 
ure at the point of greatest wear: 
where it attaches to the carrying 
case. It consists of a short length of 
leather, usually cut from the end of 
the case strap, and riveted on cross- 
wise as shown.-—Emerson Tichenor, 
San Francisco, Calif 


PLASTIC BASIN 
AS PRINT WASHER 
Plastic basin makes a highly efficient 


print washer. Punch some holes into 
its bottom with an awl, and place it 











atop two wooden blocks in the sink. 
The fixer, being heavier, flushes out 
quickly through the bottom. Since 
you can punch the holes over the 
whole area, prints are less likely to 
bunch up, and keep moving.—Chris- 
ter Borné, Gothenburg S, Sweden. 


PRINT AGITATION 





Three rubber furniture-glides, affixed 
firmly to the bottom of a developing 
tray by means of a waterproof bond- 
ing adhesive, will facilitate easy agi- 
tation of prints during development. 
They make it possible to rock a tray 
by means of light pressure at top of 
either side. These glides are very in- 
expensive and can be bought at 
hardware and variety stores. Those 
of rubber are preferable, as metal 
ones may rust or corrode in dark- 
room use.—Clark Vernon, Eldon, Mo. 


BOTTLE CLOSURE 





Bottle caps and inserts of the kind 
shown in the accompanying illustra- 
tion will do a good job of helping to 
retard oxidation of stored darkroom 
solutions. The caps, of rigid plastic 
with a resilient, polyethylene plastic 


ago | 


insert, are used widely by drug 
manufacturers in bottling medical 
preparations which must be kept 
dry, and are made in various sizes 
to fit standard containers. The insert 
covers bottle mouth snugly, acting as 
a seal—E. R. Hoffman, Tacoma, 
Wash. 


CLIPS KEEP TRIPOD 
LEGS FROM SLIPPING 


I 
I} \ 


f 






To prevent slipping of tripod legs on 
a smooth floor, clamp a spring clip to 
each leg, and connect each one to the 
next with screen-door springs. Slide 
clips up or down to spread legs or to 
draw them closer together. Method 
works equally well on wood or 
metal tripods. You can get the clips 
at stationery stores, the springs at 
hardware stores.—Harris C. Harvey, 
Williamsville, N. Y. 


STOP FOR TIMER 
SPEEDS REPRINTS 





For making duplicate prints, here is 
a cardboard “stopper” that makes it 
easy to reset a darkroom timer to the 
same cycle every time, if it should 
lack such an automatic feature. 
Merely fold a strip of cardboard, 
about one by three inches, to form a 
“T” and fasten it with masking tape 
at the proper time setting on the dial 
of the timer. This stopper can be 
removed when not required, and 
stuck to the darkroom wall for fu- 
ture use.—Ray F. Anderson, Ranier, 
Minn. 





EASY HANDLING 
OF BACKGROUNDS 


C-Clamp fastened to the end of a 
pole holding seamless background 
paper, as shown here, will serve 
excellently as a crank for quick and 
easy rolling and unrolling of these 
photographic backgrounds. Simul- 
taneously, the clamp serves as a 
means of protection against the pos- 
sibility of the pole sliding off its 
mount. These C-clamps are inex- 
pensive and can be purchased at 
most hardware counters and 5-and- 
10-cent stores.—C. P. May, Lakeland, 
Fla. 


TAPE HELPS 
TO TRIM PRINT 


Ever ruin a print by having it slip 
accidentally on the cutting board’s 
smooth surface, just as you lower 
the blade? Try placing a strip of 
masking or cloth-binding tape along 
the edge of the board, near the lower 
cutting blade. The tape will provide 
a slip-resistant zone that will hold 
the print fast while you trim it— 
John A. Comstock, Wellsboro, Pa. 


TOOTHBRUSH TUBE 
PROTECTS BRUSHES 


An empty toothbrush box makes an 
excellent container for retouching 
brushes and pencils. The transpar- 
ent plastic type enables you to select 
the proper pencil or brush without 
opening the box. Such a container 
protects your brushes against dirt 
and dust, and keeps them in one or 
two compact units instead of being 
scattered about in a drawer.—Ed 
Kostner, Brooklyn, N. Y. 


ADAPTER RING FITS 
FILTERS BEHIND LENS 


Smaller and more economical filters 
may be used if an adapter ring is 
fitted behind the lens, instead of in 
front. Photo shows how flange, cut 
from a standard Series VIII adapter 
ring, was screwed to rear of lens 
board with 15-in. telephoto lens, nor- 
mally requiring bulky Series XI fil- 
ters. It takes but a moment to remove 
lens from camera for a quick change 
of filters—Haddon-Branham, Santa 
Fe, N. M. 


BINOCULAR CASE 
FOR ACCESSORIES 


When preparing to go on a field trip 
or assignment, if you find that your 
gadget bag is so crammed with ab- 
solute essentials that it’s impossible 
to find space in it for even one more 
item, a binocular case will make a 
handy supplementary carrier for 
spare film and additional small ac- 
cessories that you'll need. Equipped 
with shoulder strap, the case is 
easily carried, and its plush lining 
will protect the accessory items.— 
J. A. Comstock, Wellsboro, Pa 


PREVENTS DAMAGE 
TO LENS MOUNT 


The regular push-on type of camera 
lens shade, as well as filters and sup- 
plementary lenses, must be fitted 


closely in order to remain in position, 
but the tight fit may mar or scratch 
the finish of the lens mount. This can 
be avoided by rubbing the inside of 
the fitting lightly with paraffin or a 
wax candle. When only a narrow 
section of the lens mount is available 
for attachment of shade fitting, coat 
fitting lightly with unbleached bees- 
wax. Guard against applying too 
much, so that any excess won’t end 
up on the lens.—Geo. Greene, De- 
troit, Mich, 


RULER GUIDES CEMENT 


When mounting photographs and de- 
scriptive material or other informa- 
tion with rubbber cement or other 
adhesive, use a ruler to guide the 
adhesive accurately and neatly. If 
the adhesive is contained in a bottle 
that has a pointed applicator like the 
one depicted in the accompanying 
photograph, the ruler will help de- 
posit it in a fine, straight line which 
is economical and will not tend to 
warp paper. Be sure to clean the 
edge of the ruler first of any possible 
pencil-lead deposits, so that it won’t 
leave any marks.—G. C. Greene, De- 
troit, Mich. 


HANG UP PHOTOS 
WITHOUT MARRING 


When you want to attach unmounted 
prints to a papered or painted wall, 
don’t risk marring the wall by using 
pins, or damaging the photograph 
with cellulose tape. Instead, apply a 
little sanding-disk adhesive at sev- 
eral spots on the back of the print, 
and it may then be pressed into con- 
tact and will adhere to any dry sur 

face. In cool weather, warm the 
stick of adhesive very slightly to ease 
application. Most hardware stores 
handle this type product.—Ken Mur- 
ray, Colon, Mich. 
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TS NEW 


Popular Photography field-tests IMPORTANT NEW PRODUCTS 


NEW ELECTRIC EYE 
STILL CAMERA 


Bell & Howell’s Infallible combines 
box-camera simplicity with fully- 


automatic exposure control 


T HE SIMPLE still camera that ac- 
curately adjusts its own exposure, yet 

requires no more knowledge of photog- 

raphy than a box camera—an exciting 

prospect foreseen in PopuLar Puoroc- 

RAPHY's Automation report last October 
has arrived 

The camera is the Bell & Howell Infal- 
lible, designed along the lines of a simple, 
nonadjustable camera with one impor- 
tant exception. It incorporates a modi- 
fied version of Bell & Howell’s 8mm 
electric eye movie camera automatic 
exposure system. 

Obviously, the Infallible is aimed di- 
rectly at the vast majority of the picture- 
taking public who want to take good, 
properly exposed photographs both in 
color and black-and-white under a vari- 
ety of light conditions, but don’t want to 
bother with f-stops and shutter speeds. 

Many photographic manufacturers, 
both in the U. S. and abroad, have be- 
come convinced that most camera own- 
ers stay in the $5 to $15 box camera 
category not because better cameras are 
more expensive, but because they are 
more complex and require a _ certain 
photographic knowledge. 

Automation offers a solution to this: 
Automatic cameras that take care of all 
the f-stop and shutter speed business, 
keeping p‘cture-taking at the simple 
aim-and-shoot level, but yielding better 
results. Surveys, and the resounding suc- 
cess of the 8mm electric eye movie 
cameras, indicate that the camera buyer 
is quite willing to pay the necessary 
additional cost, The Infallible is the first 
camera to reach the market based on 
this premise, and its sales record will 
surely be watched closely by the entire 
photographic world 

Though patterned on the simple cam- 
era, the Infallible is well constructed, 
with die-cast aluminum body paneled in 
a durable leather-grain plastic. The Bell 
& Howell electric eye mechanism has 
proved itself to be quite rugged in the 
8-mm camera. Engineering tests have 
shown it to be capable of years of ac- 
curate, trouble-free operation 

The Infallible is priced, complete with 
flash unit and case, at $79.95. Keeping 
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The Infallible looks deceptively like a simple box camera, but has a photoelectric cell inside the 
viewfinder and sets its own f-stops automatically. Diagram above describes this operation: 

Light entering viewfinder (1) strikes photocell (2) located around the viewfinder eye- 
piece (3). A tiny electric current is generated which passes through thermistor and resistor 
(4) to compensate for temperature, then enters meter coil (5). Current in coil causes meter 
gear (6) to rotate, which turns the two diaphragm disks (7). Wedge-shaped openings in 
these serve as the aperture, with the disks moving to make the aperture smaller or larger as light 
falling on photocell varies. Shutter, not shown here, has fixed speed of |/50 sec. 

Film setting dial (10) is the only adjustment photographer must make, has two positions 
(for ASA 32 or ASA 100 films) to match exposure to film in camera. Mask (11) swings to 
partially cover photocell at ASA 32 setting. 


Popular PHOTOGRAPHY 











operation as simple as possible, the lens 
is fixed focus, with a maximum aperture 
of f/8. The film holder slips entirely out 
of the camera for easy, uncomplicated 
loading of 127 roll filra, yielding twelve 
154-inch-square (super slide size) frames 
per roll. Film is advanced via the tradi- 
tional winding knob and red window 
system. Shooting is a simple aim-the- 
camera, press-the-button, wind-the-film 
procedure. The electric eye mechanism 
does the rest, continuously monitoring 
subject brightness by means of the pho- 
toelectiic cell mounted inside the view- 
finder window and adjusting the 
diaphragm so that exposure will be cor- 
rect at the instant of exposure. If there 
isn’t enough light to shoot, a green signal 
readily visible in the viewfinder is re- 
placed by a red warning flag. An inter- 
lock with the film wind makes it impos- 
sible to double-expose. 

Just about the only error left for the 
cameraman to make is in setting the film 





infallible sets its own exposure outdoors, 
comes with a flash gun for indoor shooting. 


selector. This is a two-position knob 
alongside the viewfinder. housing that ad- 
justs the photocell sensitivity for the film 
loaded in the camera. The films that may 
be used are listed on the camera base: 
Anscochrome, Ektachrome, and Ekta- 
color (all daylight color films with an 
exposure index of 32) have a blue tri- 
angle beside them. Verichrome Pan and 
All-Weather Pan (black-and-white films) 
and Super Anscochrome (E. I. 100 color 
film not presently available in 127 size) 
are shown with a white circle. You 
simply set the film selector to either the 
blue triangle or the white dot position. 

It’s hard for even a child to make a mis- 
take, unless this one necessary setting is 
completely forgotten, and even then 
there’s still a 50-50 chance of being right. 

The designers have done away with all 
technical terms. No shutter speed for the 
camera is given, even in the instruction 
book. There’s no mention on the camera 
of exposure indexes or ASA speeds (just 
the blue triangle and white dot) and no 
indication of the f-stop that the exposure 
mechanism has set. The lens is marked 
“Bell & Howell Wide View Special Elec- 
tric Eye” with no mention of speed or 
focal length. 

The Infaliible comes with a direct-fit- 
ting flash gun for the miniature M-5 and 
M-25 flashbulbs. Of course, the electric 
eye cannot determine flash exposure, and 
January, 1959 








the aperture must be set manually. Even 
here the amateur does not run into f-stops. 
The camera name plate swings up to re- 
veal a manual diaphragm control. With 
separate scales for blue triangle and white 
dot, a sliding knob is simply set to the 
distance from camera to subject. The 
cover cannot be closed until the control is 
returned to the automatic setting. 

How does the Infallible perform? With 
our test camera, snapshot-size prints and 
projected color slides proved to be as 
sharp as the results obtained with better 
box cameras. We obtained consistently 
good exposure results, even with color. 

The Infallible is not, of course, capable 
of taking pictures under all light condi- 
tions, The maximum lens opening is f/8 
(a faster lens would require focusing) ; 
shutter speed is a fixed 1/50 sec. Exposure 
guides for exposure index 32 color films 
(Anscochrome, Ektachrome, Ektacolor) 
list this as the correct exposure for “hazy 
sun, weak shadows.” With the two black- 
and-white films (and Super Anscochrome 
when and if it becomes available) the 
camera’s maximum 1/50 sec f/8 setting 
provides correct exposure on dull days 
or in the open shade on bright days. Since 
these are maximum openings, the Infal- 
lible is out of business under any darker 
light condition. The camera can handle 
just about any brighter situation though, 
including the brightest Bermuda beach, 
as the electric eye mechanism closes 
down to approximately f/45. 

True, this relatively limited exposure 
range certainly would not satisfy the 
skilled photograper, but it does provide 
the snapshooter with proper outdoor ex- 
posure for the overwhelming majority of 
pictures he makes outside. And, when 
there’s not enough light to shoot, he is 
warned by the red flag that pops up in 
the viewfinder. 

One very important fact must be real- 
ized by the owner of any automatic-expo- 
sure camera: The electric eye mechanism 
is not capable of doing all his exposure 
thinking for him. It simply averages the 
light reflected back from the subject and 
turns this into an exposure setting. If 
the brightness of this average differs sig- 
nificantly from the brightness of his im- 
portant subject (which might be only a 
small portion of the entire picture area), 
under- or overexposure will result. He 
will certainly be disappointed with his 
picture, particularly if he is shooting ex- 
posure-sensitive color transparencies. He 
must learn to recognize these subject 
conditions—such as strongly backlit sub- 
jects, or subjects in shade under a tree 
photographed against a bright sunny 
background—and avoid them with fully 
automatic cameras such as the Infallible. 

In spite of these unavoidable short- 
comings, the simple automatic exposure 
camera does provide the considerable ad- 
vantage of foolproof, easy operation for 
the casual amateur. 

The Infallible is the first simple still 
camera of this type to reach the market. 
Revere also has announced an automatic- 
exposure still camera. And we feel sure 
that, though perhaps not this winter or 
even this year, a whole class of simple, 
automatic-exposure still cameras 
come into being.—Gene Gaines 
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EXCITING MODERN FEATURES 
OUTSTANDING LENS QUALITY 
IMPRESSIVE STYLING 
SENSATIONALLY PRICED 


Check These Advanced Features: 

* new air space type 6 element, 48mm 1.9 lens 
© bright-frame range-viewfinder ¢ automatic par- 
allax correction to 3 feet « MXF synchro shutter 
~10 speeds: 1 second to 1/500th & B e cross- 
coupled LVS scale « single stroke film transport 
* high speed, crank rewind « automatic ‘O' 
reset film counter e ASA film speed indicator « 
“‘camera-empty-or-loaded” indicator e ‘‘shutter- 
cocked” indicator 

Now visit your photo dealer, and see for yourself 
why the new Mamiya Executive 35 is clearly the 
value sensation of the year—head and shoulders 
above any other 35 in the field. For more details, 
write: Mamiya Division, Caprod Ltd., 251 Fourth 
Avenue, New York 10, N. Y. in Canada: Precision 
Cameras of Canada, Ltd., 77 Vitre St. W.,Mont. 
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CAMERAS 
AUTO-TERA IIB is 


a spring-driven 35- 
mm sequence cam- 
era from Japan 
that’s every bit as 
exotic as its name. 
Winding a key on 
the camera base 
tensions a spring in- 
side the camera for 
twelve shots that can be 
as five seconds. 





fired off in as little 
Touching the body shutter 
release makes the exposure, then pressing 
the drive lever on the lens mount with the 
left hand cocks the shutter and instantane- 
ously advances the film. Lens is a five-ele- 
ment 44-mm /f/2.8, Seikosha MX shutter 
with speeds from 1 to 1/500 sec and Bulb, 
life-sized combined range-viewfinder with 
bright frame. Negative size is the standard 
Ixl% inches. Price, $99.50; ready case, 
$9.50. Importer is Burke & James, Inc., 321 
8S. Wabash Ave., Chicago 4. 


ARGUS C4 has been redesigned, is now 
equipped with rapid wind thumb lever and a 
folding rewind crank. The 35-mm camera is 
otherwise the same as the previous C4, with 
50-mm Argus Cintar f/2.8 lens, 1/10 to 1/300 
sec and Bulb shutter speeds, combined 
rangefinder and viewfinder. Price is also 
the same, $84.95; case, $9.50. Argus Cam- 
eras, division of Sylvania Electric Prod, Ine., 
Ann Arbor, Mich., is the manufacturer. 


AGFA has added 
two models to its 
extensive Silette 35- 
mm camera line. 
The Super-Silette L, 
shown here, fea- 
tures both single- 
window range-view- 
finder and built-in 
exposure meter that 
reads directly in ex- 











posure value numbers, also 50-mm Agfa 
Color-Solinar f/2.8 lens, HV-coupled Syn- 
chro-Compur shutter speeded from 1 to 
1/500 sec, single-stroke rapid wind lever. 
Price, $99.50, less case. Second camera is 
the Silette/Vario, priced at $39.50 including 
case, with 45-mm Agfa Agnar //3.5 lens, 
Vario shutter with speeds of 1/2 1/50, 
1/200 sec and Bulb, life-size viewfinder, and 
single-stroke rapid wind lever. Importer is 
Agfa Photo Corp., 516 W. 34th St., New 
York. 

SAMOCA M35 and 

L28 are 35-mina 


cameras distribute: 





by Scopus/Broad- 

way Inc., 404 Fourth 

Ave., New York 16. 

The M35 features a 

combined range- 

finder and view- 

finder with bright 

frame, 50-mm f/3.5 

lens, shutter speeds 

from 1 to 1/300 see plus Bulb, M and X syn- 
chronization, rapid wind lever. The L28— 
pictured here—has all the above features 
plus a built-in Mg eee meter and a faster 
f/2.8 lens. The Samoca M35 is priced at 
$34.95 plus $8.95. for the case; the L28 is 
$49.95, chrome-trimmed case, $9.95. 


LENSES 


VOTAR ZOOM 
LENS fits most D- 
mount S-mm movie 
cameras, has a cou- 
pled zoom finder. 
Moving lever varies 
focal length contin- 





uously from 12% 
to 38 mm while 
finder fleld changes 
to match Also, a 
color indicator of 
focal length is vis- 
ible in the finder. The /f/2.8 lens focuses 
down to 5 feet, has click-stop diaphragm 
and built-in filter holder. Lens, complete 
with finder and Skylight filter, $99.50. 
Leather case, $4. A $14.50 wide-angle at- 


tachment slips over lens, converts it to 8-mm 
focal length. Importer is Voss Photo Corp., 


601 W. 156th St., New York 32. 

KINOPTIK 5.7-mm //1.8 apochromat is an 
extreme-wide-angle lens for 16-mm movie 
cameras. The very short focal length gives 
“a unique 113-degree field of view, and with 
lens wide open depth of field extends from 
infinity all the way in to 6 inches. Available 
in Arriflex, Cine-Special, or C mount, the 


lens is engraved in both T and f-stops, and 
rounds out Kinoptik’s series of lenses de- 
signed to be perfectly color matched, now 
12 lenses ranging from 5.7 to 500 mm. Price, 
$495. The Kinoptiks are made in France, and 
distributed in this country by Karl Heitz, 
Inc., 480 Lexington Ave., New York 17. 


35-MM STEINHEIL Auto-Quinaron //2.8 lens 
for the Exakta features automatic dia- 
phragm and focusing down to 4 inches. The 
seven-element lens is normally wide open 
at f/2.8, closes down to preselected setting 
as the shutter release is pressed. Like the 
other Steinheil Automatic lenses, automatic 
diaphragm can be switched off for manual 
operation. Price in Exakta mount is $149.50, 
imported by Exakta Camera Co., 705 Bronx 
River Rd., Bronxville 8, N.Y. 


ASAHI has added two 


: long lenses to the 
Takumar line for the 


Asahi Pentax 35-mm 


camera. Ultra-long 1000-mm f/8 lens has 
3 elements, focuses down to 100 feet, comes 
complete with lightweight tripod base. The 


300-mm /f/4 is also a 3-element lens, focuses 
down to 25 feet. Both lenses feature rack- 
and-pinion focusing, and fit other cameras 
with the Praktica, Pentacon, Hexacon type 
of screw lens mount. The 1000-mm is priced 
at $890, the 300-mm at $223. Imported by 
Osawa & Co. (USA), Inc., 521 Fifth Ave., 
New York 17. 


PROJECTION AND VIEWING 
IPMENT 


EQU 


ROL-FOLD is a de- 
vice for binding 
slides between glass 
with half-inch pres- 
sure-sensitive tape. 
Rubber rollers au- 
tomatically seal 
corners and edges 
as slide is turned. 
Suction cup feet 





hold the Rol-Fold 

to any smooth table top. Manufactured by 
Mack’s Industries, Inc., Waterloo, lowa, 
price is $27.25 complete with 2,592-inch roll 


of cloth tape. 


BALOMATIC 305 is 500-watt semi-automatic 
addition to Bausch & Lomb’s projector line. 
Features are slide-changing at the touch of 
a button, nonspill trays that hold up to 40 
slides, warming chamber that pre-pops 


slides, controls on illuminated side panel. 
Resembling other Balomatic models, the 305 
is finished in two-tone gray, comes with 
carrying case and tray. Price $99.50. Addi- 
tional trays, $1.25 each. Bausch & Lomb 
Co., 635 St. Pail St., Rochester 2, is the 


manufacturer. 

©c.0.C. LUMA 
VIEWER Model 3A 
comes with two c “ar - 





riers, one for 2x2 

slides (35, Bantam, 

and super slides), 

the other for 24x 

2% slides. Operates 

from a-c or d-c line, 

has on-off switch, 

table stand adjusts to any viewing angle. 
Price, $14.95. Camera Optics Mfg. Corp., 101 
W. 47th St., New York 36, is the maker. 

PUBLICATIONS 

SPIRATONE, Inc., 135-06 Northern Blvd., 
Flushing 54, New York, offers free on re- 


quest a booklet listing and discussing their 
accessories for the Contaflex cameras. 


NIKON has published a handsome 16-page 


brochure giving complete details of the SP 
and S-3 cameras, accessories, and Nikkor 
lenses. Write Nikon, Inc., 251 Fourth Ave., 
New York 10. 


EASTMAN KODAK gives new color negative 
printing information in two publications: 
Making Duplicate Color Transparencies in 
Sheet-Film Sizes, Pamphlet E-25, is a re- 
vised edition including instructions for mak- 
ing color dupes from Ektacolor Print Film 
as well as Ektachrome film, Advanced mask- 
ing procedures and methods of contrast con- 
trol are also given. Meet Kodak Panalure 
Paper, G-9, tells how to make black-and- 
white prints from Kodacolor and Ektacolor 
negatives. Both phamphlets are available 
without charge from Sales Service Division, 
Eastman Kodak Co., Rochester 4, N.Y 

KLING has brought out two pamphlets: 
Baldessa Buyer's Guide describes the Bal- 
dessa Ia and Ib 35-mm cameras and their 
accessories. Gossen Exposure Meters tells of 
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THE ART 
CENTER 


SCHOOL 








Be a Professional Artist with the Camera 


Art Center's Faculty of practicing design- 
ers, illustrators, photographers, can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester For cata- 
log and application form, write Mr. Peck, 
5353 W. 3rd St., Los Angeles 5, California 
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this line of photoelectric exposure meters 
and the Gossen Sixti-color color temperature 
meter, explains the difference between inci- 
dent and reflected light readings. Free from 


Kling Photo Corp., 257 Fourth Ave., New 
York 10. 

AIREQUIPT offers advice to the home color- 
slide showman in Slide Showmanship— Ways 
to Improve Slide Shows. The 12-page beak- 
let is available free from Airequipt Mfg. 
Co., Inc., 20 Jones St., New Rochelle, N.Y. 

MISCELLANEOUS 

YANKEE slide mounts consist of a plastic 
frame and an interlocking clear plastic 
square. The two snap together around the 
film, protecting the emulsion side with the 
clear plastic. Reusable, the mounts are 
available in three sizes: 35-mm and Super- 
Slide, priced $4.25 for 100, and 2\%x2%\% 
mounts priced the same for 50. Write to 
Yankee Photo Products, 3325 Union Pacific 
Ave., Los Angeles 23, for more information. 
EASVYREACH is the name of a line of pig- 
skin gadget bags having accordion fronts, 
opened by two zippers. The bags are velve- 


teen lined, have a zippered filterpocket inside 
the cover, two outside pockets, tripod straps 
on bottom, adjustable strap, and side flaps 
to protect contents from rain. Available in 
4 sizes from 10x8x4 to 16x11x6, prices range 
from $7.38 to $14.38. Distributor: Spiratone 
Inc., 135-06 Northern Blvd., Flushing 54, 
N. ¥ 





Save Those Slides 


continued from page 58 


It is important to remember that these 
recommendations are approximate. For 
predictable results, tests should be made 
by copying a selection of your best color 
slides and checking duplicates against 
originals. This will reveal what additional 
correction is required. It can best be 
made by adding Kodak CC filters to the 
basic filter your setup requires. 

This basic filter pack is subject to two 
modifications—to correct for manufactur- 
ing variations from batch to batch of film 
and to correct for reciprocity failure 
when extremely long exposures are re- 
quired. Correction for manufacturing 
variations is noted on the instructions 
with the film. You can avoid having to 
consider reciprocity at all by arranging 
your setup so that exposures will not ex- 
ceed 3 sec in duration. 

The basic film and filter combination, 
modified as indicated above if necessary, 
will give you accurate copies. If an orig- 
inal slide is faded and has an over-all 
magenta cast, a common ailment, the du- 
plicate will display these same character- 
istics. This is where the fun starts. Once 
the basic filter pack has been determined, 
you are ready to modify it to improve 
your slides by altering their color balance 
in copying. 

But color is not the only control at your 
disposal. You also can determine the con- 
trast of your copies by selecting the film 
on which they will be made. Here are to- 
day’s 35-mm films, listed to 
their inherent contrast: 

Kodachrome—high contrast, employed 
as you would a hard printing paper to get 
a good print from a flat negative 

Ektachrome and Anscochrome—medium 
contrast, most convenient to use when 
the original is satisfactory in this respect. 

Super Anscochrome—low contrast, of 
value when the original slide displays ex- 
cessive contrast. 

Since most slides tend to lose contrast 
as a result of fading over the years, Ko- 
dachrome is likely to fulfill your require- 


according 
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Tote your Legs 
Tote’em Pole automatically 
anywhere with extend and 


handy 
shoulder 
strap. 


lock in place 
at any height 
up to 65 
inches. 


Turned upside 
down, legs 
automatically 
retract and 
lock in closed 
position. 


There isn’t a handier, 
more convenient camera 
support than Smith-Victor’s 
new and totally different 
Tote’em Pole. It's terrific! 
Helps end “jiggly” movies 
and “fuzzy” stills. Tilt top 
permits camera shots from 
different angles. No thumb 
screws or locks to fuss with. 
Try the Tote’em Pole at 
your favorite camera 
dealer, now! You'll like 
the low price. 
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+ + « new in design; more compact; 
easier to handle and store; no need 
to fold . . . only 15%” wide. Model 
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300 watt lamps. May be used as either 
a two or four lamp bar. Model GL43 
in sturdy metal carrying case only 
$11.95, lamps extra. 


SMITH-VICTOR, Griffith, Indiana 
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ments most often when you want to re- 
store old slides by copying them. 

You have a wealth of filters from which 
to choose when you want to restore the 
colors of a faded transparency. The Ko- 
dak Color Compensating Filters which 
make up the CC series come in six colors 
—yellow, magenta, cyan, red, green, and 
blue. Each color is available in six den- 
sities—05, 10, 20, 30, 40, and 50. Used 
alone or in various combinations, they 
will help you solve any problem you are 
likely to encounter. 

How do you know which filters to use? 
The required correction can be estimated 
by placing CC filters on top of the trans- 
parency and viewing it through them. 
This procedure doesn’t give an altogether 
true picture, particularly when the filters 
are quite dense, because it makes the 
slide appear darker than it will be when 
it is copied with an exposure that takes 
the filter factor into consideration. You 
have to look for the color shift that inter- 
ests you and ignore the darkening effect 
which will be eliminated by proper ex- 
posure. 

It helps to think of the filters in terms 
of the colors they absorb. Suppose, for 
example, that you want to get rid of a 
magenta cast. Then a filter in the green 
series is what you want, because green 
absorbs magenta. Working out filter prob- 
lems is facilitated when you use the Ko- 
dak CC Filter Dataguide, a dial-type cal- 
culator sold in camera stores. Once you 
have determined what filters you need it 
will help you get the correction you want 
with the shortest possible exposure. 

When you reach this point, it is impor- 
tant to remember that your basic filter 
pack is one of the tools with which you 
can work. The filter combination you se- 
lect won't necessarily be the most effi 
cient one to use, when you consider it to- 
gether with your basic filter pack. If yel- 
low, cyan, and magenta all are present, 
for example, their combined effect will be 
like that of a neuwa! density filter. More 
exposure will be required without chang- 
ing color balance. One should be elim- 
inated, reducing the density of the others 
to maintain the balance you want. The 
Filter Dataguide will help you do this, 
and also will aid you in combining filter 
factors to achieve correct exposure 

What exposure? With a new 
copying setup, it must be determined by 
test. The manufacturers of most copying 
equipment supply exposure recommenda 
tions. They will serve as a starting place. 
Normal slides of average subjects should 
be used to make exposure tests. If you 
have no guide to use, you can determine 
exposure very roughly by using a meter 
of the reflected-light type. Place the me- 
ter over the transparency, so that its cell 
rests on the film. Take a reading for the 
exposure index of the film you are using 
for copying 


about 


The exposure you determine 
in this manner will be about %4 the actual 
exposure required, since a 4x factor must 
be applied when you are making copies 
the same size as their originals. Bracket 
this exposure with half a dozen shots on 
either side of it, each half a stop apart. 
Comparing these test slides will make it 
easy to zero in on the basic exposure for 
your copying setup 
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Exposure variations are another of the 
controls that the process offers. To make 
a slide lighter, increase the exposure. To 
make it come out darker, use less. It is 
always desirable to bracket your com- 
puted exposure when restoring faded 
slides or making color-corrected copies. 
About three-quarters stop is the best 
variation to use. 

It’s only an easy step farther to shift 
color balance, in copying, to enhance the 
effectiveness of a picture. A deliberate 
exposure adjustment may work in the 
same manner. The entire mood of a scene 
can be changed. You're limited only by 
your own feeling for pictorial effects and 
your ability to use filters and exposure 
control to bring them to life. 

Copying is employed by Egon Berka, 
Chicago photography consultant who 
made the pictures that accompany this 
article, both to duplicate color transpa- 
rencies accurately and to modify them ac- 
cording to the special needs of his clients 
in the advertising field. He uses the same 
technique to restore his own 2x2 pictorial 
slides, some of them veterans of many 
exhibitions, and the slides he presents 
with his lectures on color photography. 

His 35-mm copying setup consists of a 
Leica camera and Leitz Focaslide attach- 
ment, mounted on the column of a DeJur 
enlarger. With such a vertical setup, it is 
easy to use a small spirit level to make 
certain that the camera and the slide be- 
ing copied are in proper alignment. For 
most work of this sort he uses a 50-mm 
Summar f/2 lens with a 45-mm extension 
tube between it and the Focaslide. A va- 
riety of longer tubes are kept at hand for 
occasions when it is desirable to repho- 
tograph only a portion of a slide, enlarg- 
ing it to fill the full 24x36 frame. The 
Summar is fitted with a filter holder that 
takes 2x2 gelatin squares. 

Berka’s light source for most slide du- 
plicating is a 4x5 Graflarger back. It lies 
flat on the baseboard, diffusion screen up, 
and slides are placed in its glassless neg- 
ative carrier for copying. Room lights 
are turned off at the time of exposure, to 
avoid picking up reflections. The Graf- 
larger contains an Aristo Cold Light Grid 
which provides bright illumination that is 
slightly rich in blue-green by comparison 
with tungsten light. Berka’s basic filter 
pack for balancing it with Kodachrome 
Professional Type A film, determined 
originally by test, consists of a CC20R 
plus CC05M. 

& 








Parhelia, the portrait taken into the 
sun, is an example of a slide which was 
copied to enhance its pictorial effect. The 
original was too dark to reveal enough 
detail in the face of the model, or to bring 
out the sunburst pattern of the medallion 
she is wearing, and too red to capture all 
the feeling of sunshine the photographer 
wanted. Inspection of the slide through 
various filters revealed it could be im- 
proved by adding CC05G (green) and 
CC05C (cyan) to eliminate a portion of 
the red in the picture and add a little yel- 
low. These filters were not added to the 
basic pack, however, for they would have 
cancelled out part of it. Instead, the pack 
was modified by taking out CCO5R (red) 
and CC05M (magenta) to accomplish ex- 
actly the same result. This left only one 
filter, CC20R, for the exposure. After the 
exposure was computed for duplicating a 
normal slide, allowing for the 1:1 copying 
setup and the filter factor, one full stop 
more exposure was given to lighten the 
copy in comparison with the original. 
This exposure was used, and additional 
shots were made to bracket it with %4 
stop more and less exposure. 

The Lord’s Good Night is typical of 
many old, faded slides. Almost ten years 
of aging, plus acceptance in 20 exhibitions 
as well as many private showings, re- 
sulted in loss of contrast and an over-all 
magenta cast. Using the Graflarger light 
source and Kodachrome Type A, the basic 
filter pack was modified to include only 
CCO5R and a No. 2A filter which, in some 
instances, is particularly useful for clean- 
ing up faded blacks. With this setup, con- 
sidering the extension factor (4x) and the 
combined filter factor (1.3x), the expo- 
sure was 1 sec at f/12.5. 

St. Nicholas’ Steeples reveals how copy- 
ing can be used to alter contrast, color 
balance, and cropping, all in the same 
slide. Again, Kodachrome Type A was 
used for contrast. The original is really a 
pair of almost identical transparencies, 
sandwiched together to double the num- 
ber of steeples in the picture because of 
their pictorial interest. Each shot was 
taken on Anscocolor tungsten film with 
an 85A filter and an exposure of 1/60 sec 
at f/4.5, planned to produce thinner trans- 
parencies than normal. 

The object in color-correcting was to 
eliminate some excess red while strength- 
ening the blue in the picture. This was 
accomplished by simply leaving out the 
basic filter pack altogether, which was 
like subtracting CC25R and CC05M from 
the original slide. A 60-mm extension tube 
was employed on the Focaslide to enlarge 
the most interesting part of the picture. 
Exposure for the copy, allowing a 6x fac- 
tor for the extra extension, was 4% sec 
at f/9. 

These illustrations only begin to show 
the many ways you can improve your 
color slides by copying. As you master 
the selection of films to control contrast, 
the use of filters to shift color balance, 
and enlargement to improve composition, 
you will discover more and more new 
possibilities. In addition to restoring old, 
faded slides, this rephotographing tech- 
nique will help you do exciting things 
with even your most recent pictures.—} 
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INTRODUCTION 


When a pro goes out on assignment he’s al- 
most certain to encounter at least one amateur 
who wants to know all ahout the way he works. 
If you’re one of these amateurs, or if you’re-one 
who has been curious about the way pros shoot, 
this book is for you. It is filled with facts and 
methods which you can apply to your own work 
and help you make better pictures. 

Author Peter Gibbons is unusually qualified 
for the job of writing this special section, He is 
both a professional photographer and a teacher. 
He knows the professional’s job from behind 
the camera, and he knows the amateur’s prob- 
lems from the front of the classroom. In these 
pages you will find a gwide to better and easier 
picture-taking based on almost twenty years of 
professional experience.—Tue Eprrors 
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‘THE PROFESSIONAL ATTITUDE 


There are many things that make the profes- 
sional photographer different from the amateur 
but chances are that there are no two people 
who can completely agree as to what all of these 
things are. It is not the professional’s superior 
knowledge of photography, for there are many 
amateurs who are a lot more informed on the 
technical aspects of the medium than many pros. 
And it is not the equipment he uses, This equip- 
ment is available to anyone and there are ama- 
teurs who have identical cameras and lenses. 
And certainly it is not the film or paper or chem- 
icals that he uses, for here too these things are 
universal, It is the way the pro uses these things 
compared with the way the amateur uses them 
that makes the big difference between the two. 

- There are two things which in my mind make 
the pro stand out from the amateur and his 
work substantially superior. One of these quali- 
ties is his attitude, his attitude toward his equip- 
ment, his technique, and above all his attitude 
toward pr 
is the dis/phise to enforee it. 

His «.ticude toward his many pieces of equip- 
ment is ‘hat these are the tools of his trade. 
They are important to him because everything 
he does in the medium depends on them. He 
respects his equipment for its real worth: he 
reveres it for what it will do for him, not for 
how it looks or how much it costs. He appreci- 
ates its looks as much as, if not more than, the 
amateur but his main concern is its condition 
and how well it will dv the job for him. This 
to him is not a fetish or a whim but a practieal 
approach, for these tools are his means of mak- 
ing a living. And like any other profession, the 
better the tools, the better the job the man who 
really knows how to use them can do. 

His attitude toward his technique is that of 
confidence and certainty; his whole approach to 
photography makes this positive stand possible. 
Many things that the professional believes to be 
important the amateur thinks are unimportant. 
Fortunately, or unfortunately according to the 
way one looks at it, many things the amateur 
leaves to chance turn out all right. And because 
of this the amateur never finds it important or 


3v .pliy as a profession. The second — 


necessary to develop a good foolproof working 
technique. The amateur ean do foolish things 
and get away with them without any trouble; 
in the same situation the pro would surely en- 
counter a great deal of trouble. Probably the 
amateur can afford to risk his pictures but the 
professional cannot afford to leave anything to 
chance that would harmfully affect his pictures, 
his reputation, or his prestige. 

It is this attitude or diseipline that separates 
the amateur from the professional. And because 
it is a state of mind rather than a deficiency of 
talent, I believe the amateur can improve his 
technique by taking some pointers from the pro, 

All professionals do not approach the medium 
in the same way. They have different methods 
of working, different techniques, and take pic- 
tures that are for different purposes. But they 
all have one thing in mind when they go out on 
an assignment and that is that the picture is the 
important thing. The pro will not let anything 
stand in the way of his bringing the assignment 
to a successful conclusion, This is the disci- 
pline, self-enforced, that is so essential in any 
profession that is creative. The results of this 
discipline is that the pictures, while they may 
not be made the same way another photographer 
would shoot them, represent his best work and 
his own interpretation of the story. He has 
given his utmost and as far as he is concerned 
the assignment is successful. In this way not 
only does he put his stamp or his trade-mark 
on his pictures but he also has an influence on 
the medinm. 

The professional’s whole philosophy is the 
accumulation of years of indoctrination in ad- 
bering to good accepted professional practices 
in photography as well as other media. It prob- 
ably goes back to the day when he decided he 
wanted to do something creative and become a 
professional photographer. The amateur does 
not make his living at photography but there 
are times when the successful completion of his 
assignment is just as important to his pride and 
prestige. These are important things to any 
photographer and he must if he is to succeed 
make certain that his reputation is maintained 
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at its highest level in every task he undertakes. Probably one of the worst sialic dibelie:: 
The amateur’s assignment might be a self- for the amateur is the selection of materials. In 
imposed one such as a picture story of his vaca- the past few years there have been so many néw 
tion, his honeymoon, or a trip around the world. films and papers and chemicals to select from it 
Or it might be one given him by a friend or is practically impossible to make an i 
relative to photograph a wedding or a ehristen- seleetion. One either feels that he is behind the 
ing. But in any case assignments should be just times or is getting himself in trouble because 
as important to him as a pro’s and they must of some unproved product. And it is getting 
be treated with the same care, preparation, and progressively worse as time: goes on. The thing 
execution as those done by a professional. for you to do under these conditions as many 





ART OF BEING A BUSINESSMAN 

1 Do you know what each shooting session costs you? 
Do you know how much to charge to break even? Keep 
a record of these costs: 

Film Processing Printing 

Transportation Tips Model fees 

Props, costumes Background paper Retouching 

Reshooting Mounting Postage or 

Supplies: flash- Rental of studio delivery 

bulbs, floodlamps or equipment 

2 Do you know how to charge for your work? 

You may decide to charge a flat rate for each 
picture. Before you do this add up your ex-— 
penses, decide what your time is worth, put 
these figures together, and divide this to-— 
tal by the number of prints you think you 

can sell. 

Many pros charge a client for all expenses 
plus a flat, fixed rate for the time involved. 
you ready when tax time comes along? 

If you earn money through photography, the 
Government wants to know about it. Save all 
bills. Try to pay for supplies with checks 

or get yourself a charge account with a pho- 
tographic store. If you lost money on your 
shooting, you can deduct this loss, but if 
you made money, you've got to pay. Consult 
your local tax bureau for help in preparing 
your statement. 

4 Can you sell yourself? Can you sell your work? 
Try to develop an approach for dealing with 
people who are in the market for your work. A 
good businessman who can make adequate pictures 
can probably make 10 times as much money 
as an excellent photographer with no business 
sense. In some cases it may be wise to hire an 
agent or join a picture agency. 
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pros do and that is to standardize on materi 
that you are going to use. First let us take a 
look at the film. — 
There are hundreds of different black-and- 
white emulsions. If any photographer, pro or 
amateur, tried to use all of them and get to 
know them well he would have to spend all of 
his time experimenting. Some amateurs are film 


that is important. Occasionally one gets ina 
spot where it is impossible to get your favorite 
film and it is necessary to use a substitute. If 
80, use ole whose specifications closely match 
the one you have been using. Incidentally, the 
question of availability is one which has had a 
great influence in my selection of the film that 
Luse. Although I buy it at the camera stores it 





color duplicates. 





KNOW WHO CAN HELP YOU 

Get the names and addresses of the following people: 

A CAMERA REPAIR MAN. He can put your equipment in 
order quickly, test lenses or cameras for you, 
and o*fer advice on any second-hand equipment 
you might want to buy. 

MANUFACTURER'S CUSTOMER SERVICE DEPARTMENT. Large 
companies have special departments whose main 
function is to help amateurs solve their prob-— 
lems. Get names and addresses of these depart— 
ments by writing individual companies. 

SPECIAL PROCESSING HOUSES. Find out the name of a 
reliable processing firm that can help you when 
you have more work than you can handle in your 
darkroom. Also, get the names of labs that will 
do special work, such as making murals and good 








butterflies. They go from one film to another 
without ever learning all there is to know about 
one emulsion. They never get to understand one 
well enough to feel at home with it or under- 
stand it well enough to forget about it and just 
shoot. Do as the pro does on this score: select 
a film which you have used and have had suc- 
cess with before; one which you know will give 
you good results, and stick with it. 

After all there is not such a great difference 
between the films as to make the difference be- 
tween success and failure. Furthermore it is not 
the film that makes the picture, it is the pho- 
tographer. Kach photographer has his favorite 
film. But chances are it is no better or no worse 
than any of the others if used properly. Expe- 
rience gives us that know-how about a film 
which seems to endear it to us and makes it our 
**favorite.’’ Never under any circumstances use 
a film which you are unfamiliar with on a job 


isa film, that is available at practically any little 
drug or notion store anywhere in the country. 

Experiment with other emulsions if you wish 
but be sure it is an experiment and never use 
it on an assignment which cannot be reshot. 
Experimentation is one thing and is healthy for 
the photographer and the niedium. 

In color the problem is not as difficult because 
the choice is not as varied, There are only three 
or four different types of color film and all I 
can say is select one which you believe has the 
best reputation for giving coosistent results and 
go ahead and shoot. The most popular means 
of shooting color of course is in slides even 
though they be in various sizes, 127, 128, 35, 120; 
the most popular size of course is 35 mm. In the 
120 size there are several types of color film 
available but many amateurs may be overlook- 
ing Kodacolor, a film fast becoming popular, 
even in the professional field. In the past few 
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years this film has improved considerably and 
it is much more suitable for the amateur to use 
on the professional level than any of the trans- 
parency films. By this I mean most of the re- 
productions an amateur makes are for people 
who are not photographers and do not have 


projectors. ‘Therefore they are not inte 
transparencies; they are interested in 


pictures or baby pictures which they can put i in 
an album. Here Kodacolor is ideal because color 


prints can be made at a reasonable cost and still 
maintain a professional standard. 


WHAT GOES IN THE GADGET BAG 


Let’s take a look at the pro’s equipment. Per- 
haps the most important thing that can be said 
about it is that it is functional. It may be faney 
and elaborate or it may be plain and simple but 
it is functional. With some of the pros that I 
know the selection of the equipment is not an 
easy thing. Rather it is a long-drawn-out proce- 
dure and is a matter of many trips to various 
camera stores, and his final eollection of cam- 
eras, lenses, and accessories are the result of 
a long period of searching, buying, and test- 
ing to say nothing of a lot of mental anguish in 
view of the many problems and decisions that 
arise. Each piece is the subject of much testing, 
trying, and proving until it fits well into the 
photographer’s scheme of things even though it 
might be for a specialized purpose and is to be 
used very seldom. 

And this searching never stops. Many pho- 
tographers are always looking for something 
new, usually because they want to move ahead 
and keep abreast of the times and methods. Fur- 
thermore, the way the professional uses his 
equipment day in and day out gives it a great 
deal of wear. Whereas the amateur in a year’s 
time might run a hundred rolls of film through 
his camera the pro might use thousands of rolls, 
This of course means wear and. tear on the cam- 
era with the result that the camera needs servic- 

ng from time to time even to tlie extent of major 
repairs or the ultimate replacement of the ¢am- 
era. At any rate the equipment must always be 
in perfect working condition so that no time, 
effort, or picture is lost due to faulty equipment. 

There are pros on the other hand who simpli- 
fy the procedure and standarilize on equipment 
and use a simple straightforward set of cameras 
and lenses. When one of the cameras fails or he 
loses a jeus it is a simple matter to make a re- 
placement. This for the amateur is a far simpler 
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matter and a better system ali around. 

The type of camera the professional buys of 
course has to suit the type of work he does, and 
this might be a wide and varied field calling 
for many types of cameras. But just as impor- 
tant, and in most instances more important, it 
must personally suit the requirements of the 
photographer, amateur or pro, physically, psy- 
chologieally, and emotionally. 

Fortunately, however, a compromise is made 
and even though he prefers to use a certain type 
of camera and feels more at home with it, he 
becomes sufficiently proficient with other types 
of equipment so that he can use them effectively. 

As is well known, most photographers, espe- 
cially the photojournalist, carry more than one 
type of camera. And what is more they usually 
have more than one of each type. At least two 
of each type are desirable and it is preferable 
to have three of each type or more. This might 
seem like an excess of equipment but it is essen- 
tial if he is to be mentally at ease and is to do 
the job that is expected of him. 

If these lenses are of the same make these 
diserepancies might not exist but if they are 


bought at random they are fairly certain to. 


differ in one respect or another. These differ- 
ences might not be a drawback if they are 
known. In fact they might be desirable for dif- 
ferent effeets in your pictures, but they must 
be known so that these controls ean’ be in the 
hands of the photographer and not in hands of 
the gods. 

Probably the surest way and easiest way to 
get a set of lenses which are matched to the 
camera is to buy the lenses made and sold by 
the makers of the camera for that camera. Here 
they are matehed and usually this system is 
more than adequate for assured uniform sharp- 
ness, exposure, contrast, and color. 











THE RIGHT TOOLS 


Yn the purchasing of other. equipment: the 
amateur, like the pro, should not buy anything 
whether it be a speedlight or tripod unless he 
asks himself: Is it what I want; is it what I 
need; and will it suit my purpose? A good rnotto 
here is ‘*don’t buy in a hurry’’; take your time 
to think it over and if possible take if out on a 
trial basis ti) see whether it suits your technical 
requirements and your personality. A good 
reason for buying a piece of equipment would 
be that it feels right for you, and it will improve 
your photography. A poor reason for buying it 
would be because everyone else has one and it is 
unfashionable to be without one. The popularity 
of an item is a fairly good barometer of its use- 
fulness and quality but it is not foolproof. 

After the professional acquires his equipment 
he has to learn how to use it thorenghly. This 
is not an easy thing to do in spite of many opin- 
ions to the contrary. It takes time and effort. 

In order for him to really understand his cam- 
era the photographer must use it, carry it, study 
it, feel it. He must take it every place‘he goes, 
twist the knobs and dials until he knows them 
by heart. Not only must he know where they 
are and what they do but also how they turn 
and what they change when they are turned. 
He should be able to load the camera and unload 
it as easily in the dark as in the light. It should 
be as familiar to him as though it were a part 
of his body so that he can use it as subconscious- 
ly as he does his hands or feet. This sort of 
rapport can only come from constant use. 

Practice is the important thing. Whereas the 
professional uses his camera almost every day 
and many hours during those days, the amateur 
uses his only to make it last. It is therefore 
necessary for the amateur to concentrate on this 
deficiency and set up a group of exercises to 
help himself become more proficient at handling 
his camera. Here are some of the things you 
ean do. 


When you know the camera and its operation 
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consciously and can operate it by looking at it, 
you can practice loading and unloading it in the 
dark. Also -in the dark or without looking at 
the camera you can attempt to set the shutter 
and lens diaphragm. You will be way off on the 
first try but perseverance will help you to set 
it remarkably close after some practice. It will 
help you shoot like a pro. 

If you want to take a big jump into the future 
with a few of the problems of the pioneer then 
you can go all the way and try the relatively 
new 35-mm Kodacolor. This is a color negative 
film from which color transparencies, color 
prints, and black-and-white prints all can be 
made. This material has opened up a complete- 
ly new coneept in photography in that it might 
be considered a ‘‘universal’’ film, 

The writer has had much experience with this 
film and can testify to its wonderful qualities— 
latitude, color fidelity, and control. The manip- 
ulation and control one ean have over this film 
is almost unbelievable. It must be used before 
it can really be appreciated. It has many ad- 
vantages though not without its drawbacks. For 
one thing it is expensive if black-and-white 
prints are all that are necessary. And even if 
one is going to have slide transparencies made 
they will be a lot more expensive than the regu- 
lar reversal color such as Anscochrome, Koda- 
chrome, or Ektachrome. Furthermore, much 
more care must be exercised in the handling of 
these negatives since i is not as easy te retouch 
the color prints as it i; a black-and-white print 
if the negative gets dirty or seratched. 

Here is where the professional attitude and 
discipline will serve a good pwitpose and any 
amateur who can develop a good technique in 
the handling of this material will derive a great 
deal more pleasure out of photography. Koda- 
color is an outstanding material and has been 
needed for a long time. It deserves to have a 
lot of backers in order to be developed to the 
position in photography it deserves, 
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GIVING THE ASSIGNMENT 


THE 3RD DEGREE 


Usually, before the pro gets an assignment 
there are phone calls, conferences, outlines sub- 
mitted, and a complete understanding between 
the editor and the photographer. These are nec- 
essary in order that they both know what they 


can each expect from the other in the produet, 
the picture story, and the fee which the photog- 
rapher is to receive. And although the amateur 


does not in his case deal with an editor in his 
assignments these agreements should be worked 
out in advance and should be clearly understood 
so that there will be no misunderstanding be- 
tween the photographer and client. This is true 





discipline, And to my mind it is essential if 

the thing is going to get started properly, ex- — 
ecuted well and carried to a successful conelu- 
sion. Halfway measures, lukewarm. attitudes, 
and desultory shooting have no place in a pro- 
fessional’s schedule and they should have no 
place in yours if you want to improve your . 
stature as a photographer or an artist, Many 
people can take good pictures but unless you 
have the fortitude to carry the job to the point 
of conclusion where the pictures can be ex- 
hibited or even shown to friends or viewed by 
relatives, you are not a successful photographer. 





MODELS 


1 Don't use just anyone who's handy, hire.a model or 
spend some time hunting for a good nonprofes— 
sional. Good-looking people make for good—looking 
pictures. If shooting for a client, make sure 
client approves of model befcre you go to work. 

2 Choose angles and lighting that will flatter your 
models. 

3 Pay models or give them free prints or both. 

4 Know what you want, and give specific directions. 
Tei1i models all about what you're trying to do. 
They can hep. 

5 Set up equipment before hand so your models don’t 
sit around getting bored. 

6 If there's a chance you may want to sell or enter 
your picture in a contest, have model sign release 





before leaving. 











whether he is doing it for a friend or relative or 
for a person unknown to him until he contracted 
for the assignment. 

Even if you are doing a picture story for your 
own pleasure, you should have a good know!l- 
edge of what you are going to do, how you are 
gcing to do it and what it is going to be used for. 


This is the sort of thinking that makes for good 
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In photography it is the end product that counts 
and unless there is a product, the whole thing 
is a failure. One word of warning however: 
never promise anything to anyone unless you 
are certain that you can deliver it. An unful- 
filled promise is the worst type of blow that can 
be struck at a photographer’s reputation and 
prestige. 








WORDS BEFORE PICTURES 


One of the greatest aids to a photographer is 
a shooting script. This is the list of all the pos- 
sible shots of the story that the photographer 
ean think of before he goes out on the assign- 
ment. It ean be prepared days or even weeks in 
advance whenever an idea comes to him. Ideas 
seem to come a lot easier when the photog is not 
possessed with other immediate problems on 
the day of the assignment or the day preceding. 
At this time his mind is cluttered with collect- 
ing and checking equipment, making hotel res- 
ervations, and checking train or plane sched- 
ules. This shooting seript can be prepared when 
things are quiet and he can concentrate on how 


he would like to approach the story or when he 
has an opportunity to clearly see what some of 
the key pictures should be. It does not have to br 
followed explicitly but it is used as a guide to 
remind him of the pix he must get when the 
going gets tough and he is working under pres- 
sure. 

When the time comes to shoot the story every- 
thing should be in readiness and should have 
been checked well in advance. There are plenty 
of things that will arise on the spot that will 
take your attention, and your mind should not 
be cluttered with items that could have been 
taken care of previously. 


PACKING AND COMMON SENSE 


The pro preparing for an assignment is a man 
whose imagination is operating at top speed. 
As he reaches for a certain accessory he thinks 
ent all the possibilities that would include or 
exclude using this piece of equipment. As he 
reaches for film he makes a quick decision on 
“what he thinks the light will be like. ‘Before 
he is finished filling his bag, the pro has covered 
the assignment mentally. But, let’s back track 


a bit; let’s study his preparatory actions more 
closely. 


Picking the camera. Most pros have several 
different cameras. The one, or two, or three, 
that they pick to take along have been chosen 
because they do a certain job well. The 35-mm 
gets put in the bag because there is a demand 
for fast, candid shooting. The 4x5 press-type 
is packed because the pro needs the swings and 
tilts or the large negative size. Cameras to the 
pro are tools, and like tools, the right one helps; 
the wrong one is a hindrance. If you are lucky 
enough to have several cameras think through 
your shooting ind pick the camera that will 
work best in the situation. 

Checking. Almost unconsciously, the pro 
checks his equipment as he picks it. He checks 
the rangefinder, the focusing and several shut- 
ter speeds on his camera. He plugs in his flash 
and fires a few bulbs or if he uses electronic 
flash, checks his battery and fires off a few blasts 


of light. He studies the cartons so that by mis- 
take tungsten color film doesn’t get into the bag 
instead of daylight, or that by mistake some 
empty cartons or cassettes don’t creep in. He 
checks all the little things that can mean so 
much under working conditions. 

The extras. Some pros carry around such 
nonphotographic items as a roll of black mask- 
ing tape, a small set of screw drivers, a pocket 
knife and a small flashlight. These items can 
serve a thousand and one uses, The tape can 
be used to temporarily secure a light unit to a 
beam, or to get a wire off the floor and onto a 
wall so someone doesn’t trip on it. The serew- 
drivers can adjust minor screws on cameras, or 
help take the neck off a flash gun that has a 
broken bulb stuck in it. There are hundreds of 
stories about how a pocket knife once helped 
this pro or that pro get a picture. Last but not 
least the flashlight can be used at night to illu- 
minate the shutter speed dial, or shown on a 
wall at night, can be observed through a range- 
finder and be focused on. A wise amateur may 
adapt these extras to his gadget bag. 

What’s too much? The lighter you travel, the 
faster you can move. This axiom applies to 
photography to a degree, If there are any items 
that can be left out safely, leave them out. Bulk, 
unnecessary bulk, can hold you back. Like the 
pros, think out your assignment after you have 
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gathered all you need together, and then think a 
it over. Is everything really necessary? ways pe gana Some have what vey call — 
At this point, if a pro knows he’s got to be ‘ear emergency kits’? hidden in their A t 0 aC ke 
able to move quielkly, he gets rid of some super- biles, These. kits contain a camera, sh,and 
ficial wrappings. All the rolls of film eome out some film; and are_there just in case | th | p o- “a 
of their boxes, and he gets rid of the cardboard ff 
which surrounds the flashbulbs. This bulk, to 
him, is unnecessary and saves important time 


on assignment. and eareyitatal times tucked wey ina : 
SHOOTING THE STORY dee eae oe a 


The first thing that should be foremost in your after the “desig is over which is ipsa ae 
mind is to remember what you really want. Here if itis am event that cannot be shot over). unless 
the shooting script can be referred to oecasion- they are put in writing, It is during a hectie 














SKETCH WITH YOUR CAMERA 

A pro can get many different pictures from a given 
situation by changing his point of view, lighting, 
or asking his model to pose differently. Here's a See 
list of some of the possibilities open te you. | 
1 Long, medium, close-up shots 7 High angle 











2 Backlighting 8 Sequences 

3 Sidelighting 9 Costume changes 

4 Frontlighting 10 Change in expression 

5 Low angle 11 Change in focus 

6 Eye level 12 Change in background 
ally in order to refresh your memory. Follow assignment that the importance of a shooting 
the story closely and carry out the original ideas script will become apparent. Many times these 
you had on the story. These ideas are ephemeral shooting sessions can be fraught with pressures 
and can be easily lost forever, (or at least until and problems especially if it is a significant 





NEED AN EXT'RA HAND? USE AN ASSISTANT 

Your son, next-door neighbor, or photographer friend 
can help. 

1 He can carry excess equipment. 

@ He can hand you equipment quickly. 

3 He can prevent people from stepping in front of 
your camera while you're shooting. 

He can hold flash extension or help set up your 
lights. 

He can drive a car while you shoot out the window. 
He can load cameras. 

He can act as stand-in for test shots. 

He can help put up backgrounds, build sets. 


& 


exo @ 
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event like an important personage coming to 


town and any idea can be easily lost unless you 
can refresh your memory. 

Cover the story well. Shoot it from all angles 
keeping in mind every possible editorial cover- 
age. Here is where the value of being able to 
handle your camera fast will be important, To 
be able to shoot quickly, with confidence, allows 
you to get the many pictures that are necessary 
for a complete story. If new ideas arise while 
you are shooting, all the better, but take every 
good picture that you see. Usually there are 
plenty. If some offshoot appears then and there 
such as a human interest story not associated 
with the story that you originally planned to do, 
shoot that too. But do not do it at the expense of 
the original idea unless the latter is impossible 
to get. Shoot for a series of pictures, not just a 
single shot. Shoot plenty of pix; film is cheap. 

If the event or the story is very important 
then an assistant is quite worthwhile. This can 
be a paid assistant, a friend, or a relative such 
as your wife, if you are lucky enough to talk 


her into it. The assistant’s job is manifold, 
carrying equipment, watching the equipment 
while it is not being used, running errands, ar- 
ranging the model, and loading the cameras. Un- 
less two cameras are used and one is loaded 
while the other is cocked and ready, many good 
pictures will be lost. In fact the best ones tran- 
spire while this loading process is going on and 
there is no camera to capture them. This always 
happens and it is very frustrating to see excel- 
lent pictures going into oblivion while you sit 
there with your camera open. Thus the great 
importance of always having more than one 
camera. The pros always do. 

After a hard day’s shooting, however, if you 
have been fortunate to be able to gain entree to 
an important event, it is an extremely gratifying 
feeling to relax and know that you have done a 
good job of capturing not only the action but 
also the feeling and spirit of the event and its 
participants. And although you are completely 
exhausted you feel good because you know you 
have done a good job. 


THE FASTER THE BETTER 


It is imperative that you work quickly. Speed 
is necessary, for one thing to get the picture 
while it is there and for another to get as many 
pictures as you can. Seldom does the pro try 
for one picture and even if he does he takes 
several in order to have a selection. More often 
he is interested in a series of pictures or a se- 
quenee. And now he must shoot rapidly in order 
to get the action as it moves along from one 
stage to another, always of course consciously or 


unconsciously carrying out the technique that 
makes for technical excellence. This by now is 
second nature to him and he does not have to 
dwell on the technical end of the medium such as 
focus and expose. Most of his attention can be 
turned to the esthetic things such as lighting, 
composition, expression, and posing. 

Film to the professional photographer is his 
cheapest commodity and he does not try to 
economize on it. Most amateurs feel that one or 





a a 





HOW TO GET SPZCIAL PREFERENCE 


1 Contact organization or individual running the 
event well in advance. 

2 Show how you can give publicity through your 
shooting or offer free prints. 

3 Show your ability through portfolio or letter from 

newspaper or magazine. 

Offer to get specific shots for individuals. 

Try to cover event on speculation for local 

newspaper or for magazine. Use letter from editor 

to get you special passes. 
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two pictures of a subject is ample and if he.is 
shooting a story, 50 or 100 shots might te him 
seem an excessive amount. The professional on 
the other hand would feel that this is net enough 
and sheet several thousand in order to get 
everything he wants, 

Here the question always arises that this is 
wasteful and net goed photographic practice, 
and that even through the law of average if a 
phetegrapher sheets that many pictures. he is 
hound te get a good set for the story. But this 
is not true. i have seen stories shet by amateurs 
and although they shot a great number of pie- 
tures, few were good enough te use and these 
were not enough to make a good story series or 
a sequence. The idea behind the pro’s practice 
of shooting many pictures is not that out of the 
great number there are bound te be some good 
ones, but that every little thing, expression, and 
nuance must be captured in order to be able to 


GET IN CLOSE 


At this time a few suggestions might. be in 
order for raising your good-to-bad picture ratio 
even though you sheot many pictures. First of 
all get in close, Most pictures by amateurs are 
shot from too great a distance. If you are shoot- 
ing a full figure of a person, you should be no 
more than 12 or 15 feet away with anormal lens; 
if the shot is to be from the waist up then 6 feet 
is not too close; and if it is to be a head shot it 
could be as close as 3 feet. Closer than this you 
are apt to get distortion. But it is important to 
get close te the subject and not shoot at a great 








give sain cr oda toich ak pict 


that are extraordinary in their concept and ex- * 


ecution. Two such stories come to mind im- 
mediately, one by George Silk on skiing and an-- 
other on water skiing by Ernst Haas. In these 
picture stories any one shot alone would not be 
outstanding nor attract attention but asa series 
(who knows how many they shot to get the 
series?) they were outstanding. 


— 


distance and expect to crop. Fill the viewfinder 
with the pieture. This mental attitude of ‘‘I can 
crop it or fix it up later in the enlarger’’ is one of 
the worst attitudes a person can have toward 
photography. Create the picture im the view- 
finder or on the ground glass then and there and 
you will start becoming a creative photographer. 
Try cropping in the viewfinder for a change. 
Chances are the pictures will stil) have to be 
cropped but. at least you will be trying to im- 
prove your technique. If you doubt this, take 
it more than one way, long shot and close-up.* 





1 Be courteous. 


Again, give prints. 





PUBLIC RELATIONS FOR PHOTOGRAPHERS 


2 Tip for extra services rendered. 

3 Promise prints, and make sure you keep your prom— 
ise. The next time you go back, people will remen- 
ber you and your job will be easier. 

4 Take pictures of people to satisfy their egos 
even though you know you can't use the pictures. 


5 Don't leave things in a mess—pick up discarded 
flashbulbs and film cartons. 








124 





eee ts Ree AS, Cen « 








You will soon see thut the‘‘long shots’’ are the _ 
ones that are of little value because of lack of 
detail. Remember most of us shoot with small 


cameras and on small film so that the picture has 
to be enlarged to do justice to it. This is 
especially true of color as you cannot crop as 
easily as you can in black-and-white. 

Focus sharply on your subject and focus con- 
tinuaily if your subject is moving. This is not 
difficult to do with the miniature camera and 
you are ready to shoot at any instant. Usually 
the face is best to focus on unless the hands or 





other features are more important. This of 
course must be done deftly in order not to lose 
any of the important poses or expressions that 
appear and vanish so quickly. 

Strive for sharp pictures, It should go without 
Saying that the pictures must be sharp without 
signs of camera movement or subject movement 
unless the camera was panned to catch a fast 
moving object. When shooting, ‘‘squeeze’’ the 
shutter instead of pressing it, so that camera 
motion will be reduced to a minimum. A cable 
release will help reduce this motion. 


EXPOSURE: THE EVERLASTING MYSTERY 


Find four pros, ask them for their system of 
determining exposure, and you wili get four 
different answers. Determining exposure in 
most eases has become a personal thing. One 
pro will give you a long, involved formula for 
using your meter, another will tell you he never 
uses a light meter, but ‘‘judges’’ exposure. Both 
preduce exeellent pictures, but they are dia- 
metrically opposed. 

Who’s right? Who should the amateur copy? 
The best bet is to take the best from each pho- 
tographer’s working habits. If we do, we may 
find ourselves with something like this: 


A feeling for film: Each pro rates his black- 
and-white film for a particular kind of process- 
ing.’ Some have their ratings scientifically co- 
ordinated with their specific processing habits. 
Some, through trial and error, and long expe- 
rience in shooting, jump around the reading 
that the meter gives and come up with accept- 
able and even excellent exposures. One thing 
both these men have is a ‘‘feeling for film.’’ 
One has a slide rule in his hand, the other a sort 
of slide rule in his head. Both have the feeling 
that they know the kind of exposure they are 
getting in a given situation with a given film. 

When it comes to coler, the pros are almost 
to a man on the side of the exposure meter. Color 
films have less latitude. There’s too much that 
can go wrong. Where the latitude on black-and- 
white is fantastically broad, the latitude of color 
is narrow. Pros respect their meters when shoot- 
ing color. 








For the amateur, it would be wise to cultivate 
an eye for judging exposure. A meter can go 
on the blink, or you might leave it at home. If 
you don’t have this ‘‘feeling for film’’ you are 
lost. Before you take out the exposure meter 
the next time, take a guess at whiat the reading 
is for the film in your camera. Are you close or 
far off? More than likely you will be closer than 
you thought. Keep practicing in this way. For 
a whole day, leave your camera at home and 
take your meter with you. Guess what shooting 
under the bright sun would be, what the expo- 
sure in the shade is—it’s practice like this that 
will give you that ‘‘feeling for film’’ which 
many pros have. 


Bracketing exposures. T'o be on the safe side, 
almost every pro relies on bracketing exposures. 
Should the meter read 1/100 at f/8, and the pro 
is doubtful about whether he needs a slightly 
heavy or thin black-and-white negative, he will 
bracket. He will shoot one or two stops over 
(f/11 and f/16) and one or two stops under 
(f/5.6 and {/4.5). The latitude here is very great 
and provides three different exposures, one of 
which should do the job. 

With color, the same reading, 1/100 at f/8, 
would be bracketed at 1/100 at f/11 and 1/100 at 
{/5.6. The reason for this is that the latitude 
of color as we have said before is less. 

Film to the pro is the lowest priced item on 
his list of expenses, and to invest a few extra 
rolls is only good sense and good business. This 
is an attitude that every amateur could adopt. 
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Multiple readings: The pro who lives by his 
light meter has another techniqne he often uses 
—multiple readings. He will read the light on 
the subject, read the light on the baekground, 
and read the light on every important item in 
his composition. From these readings he will 
determine a set of different exposures which 


TWO PRINTING PHILOSOPHIES: : = ee = 


There are some pros who never. go into the 
darkroom. All their printing is done either by 
an outside lab or by an assistant, There are 
other pros who do all their own printmg and 
processing. 

The non-printers feel that a man who spends 
forty hours a week printing, week after week, 
is a real professional, well qualified to do dark- 
room work for them. However, the printer- 
photographers feel just as strongly that no one 
but themselves can produce the exact print that 
they have in mind. 

If you were to survey professional magazine 
photographers, you might be shocked to find 
that almost ninety percent never do darkroom 
work. The other ten percent feel that shooting 
is only half the job, and that only they them- 
selves can finish the job satisfactorily. 

Which philosophy should you, the amateur, 
follow? The choice is yours. 

Is one method cheaper than another? The 
commercial lab may produce an 11x14 print for 
anywhere from $1.50 to $2.25. The photogra- 
pher who does his own work may make many 
prints from a negative before he gets.the print 
he wants. The cost of enlarging paper and the 
value of his time may be worth more than the 
price of a custom print, 


EXPERIMENT 


How does a pro keep up on new techniques? 
How does he keep improving? The answer is: 
the pro experiments continuously. Not only does 
he try all new films that hit the market, but he 
experiments with lighting, filters, and. subject 
matter that’s completely foreign to him. 

126 









lowing ; betes psn 1/100 at re 
1/100 at f/5.6 and one at 1/100 at f/4, 
ety assures eee ae 

He fe; 


‘ o% “f 
wy ee 


t 2 





Sold yo diet et» a dl yur 
work, piek the lab carefully. Then find 
who you ean deal with directly. Tell hina 
about the kind of work you want and send im all 
your orders through him, You can get special” 
ized service if youaskforit. 

If you do your own printing, soaks nie ae 
know what you’re going after. Develop a print- 

ing style and definite printing standards. If 
ala a beginner, send a negative to the best - 
commercial lab you can find, and then try to 
mateh the print that’s returned to you. Go to 
photographic shows given by famous photog- 
raphersand study the print quality. Their prints 
were made with paper and chemicals’ available 
to everyone. Strive to-develop your technique 
so you can get prints of this professional quality. 
Good pictures are turned into excellent photo- 
graphs through skillfal printing. 

Whatever road you choose, don’t let your 
print standards relax, Keep them high. Re- 
member, two great photographers who make 
their own prints may have completely different 
styles, just as two great golfers may have eom- 
pletely different swings. Find the style you like 
best, just as the pro has, and stick with-it, 

(For a list of custom labs see the October, 1958 
issue of Popuzar Pmorograriy, page 75.) 


Basically, his experiments break down into 
two areas: first, the seientifie aimed at getting 
better teehnical results ; second, the imaginative, 
aimed at getting different, more exciting pic- 
tures. 

Each time a new emulsion comes out, doas the 
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mittee Will it help you get pictures which 
were never before possible? Will it free you: . 


from lighting setups or filters? Will it allow you 


to produce technically finer photographs? You — 


must answer these questions in your own terms, 
under your own shooting conditions, What 
“everyone else says about the film has little real 

significance for you. Possibly the man who used 
‘it doesn’t develop in the same developer you do, 
or he might have been careless. Each test must 
be your own, and under your own conditions. 
Of course, before tests and experiments can be 
of much help, you should have thoroughly mas- 
tered your equipment and standardized on a 


TES, 


If a pro knows beforehand that there’s a diffi- 
eult technical problem involved in an assign- 
ment, he will try to make shots before the final 
shooting. Maybe he can’t predict what exposure 
will be in a situation. Maybe he doesn’t know 
exactly what kind of lighting is best for the 
job. Maybe he can’t decide which filter will 
work best, The only way for him to know is to 
try his ideas and judge from the results. 

You can put test shots to use for yourself to 
save time, money, and get better results. Sup- 
pose you decide to make portraits of the entire 
family. You’re not sure which lighting is best, 
so you set up a test-shooting session. Every 
time you make a different setup, you draw it on 
a sheet of paper and put the number of the shot 


CONTACT 


There is some disagreement among pros on 
whether or not contact sheets should be shown 
to other people. Some pros feel that most peo- 
ple cannot ‘‘read’’ contact sheets, The small 
images are, according to these arguments, too 
hard to see in terms of a blow-up. Therefore, 
some pres show nothing but finished enlarge- 
ments, or enlarged proofs. 

On the other hand, there are pros who work 
with clients or editors, side by side, going over 





basic film-developer combination which serves 
as a basis for comparison. 

As far as the second type of experiment is con- 
cerned—the imaginative—the world is your 
oyster, and you are ecommander-in-chief of all 
images. The pro who does flower photography 
for a living may take his camera to a boxing 
match and see what he can do. The fashion 
photographer spends vacations shooting under- 
water. Pros are constantly trying new things. 
Don’t be afraid to try a situation that’s brand 
new to you. Go out of your way to experiment. 
Like the pro, you will learn from experiments, 
learn from trial and error, and learn from new 
experiences. 


SHOTS 


next to the drawing. Every time you vary the 
exposure, you record the change. When your 
prints are made, sit down and look for the best 
one, then find the diagram and exposure that 
was used to achieve it. In your final shooting 
session, set up your lights according to your 
finding and make the portraits, 

Going over the same road twice photographi- 
cally, frees you from worry about technique and 
lets you concentrate on your subject so you can 
get the best pose or situation. Also, if there’s 
anything wrong with your equipment, you can 
spot it from your test shots and remedy the 
fault before the final shooting. 

Whenever possible, do as the pros do, make 
test shots. 


SHEETS 


contact sheets, marking up the best pictures. 
In such cases a magnifying glass is almost al- 
ways used, 


The amateur might follow a middle road. He 
should order or make his own contact sheets for 
personal use. In going over them he should use 
a magnifier. However, the amateur should show 
only his blow-up proofs or finished enlarge- 
ments. 

There’s one rule pros do follow in working 
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with contact sheets, a rule amateurs should use: 
If in doubt, print it. Should there be the slight- 
est possibility that a pictnce may be better than 
it looks on the sheet, by alt means blow it up and 
look at it. After enlargement and closer exami- 
nation, many pros have found some sleepers 
(pictures that didn’t look good on the contact 
suet) to be the best pictures made during an 
assignment. 

Pros also use contacts for another purpose— 
filing. A book of contact sheets, with numbers 


LAYOUT AND DISPLAY— 
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THE ART OF SHOWMANSHIP ~~ — 


What does the pro have to sell and show after 
all the hours of work are over? It’s a piece of 
paper thin enough to bend, fragile enough to 
crack or seratch if it should be dropped on the 
floor. The good pro dees all he can to make this 
piece of paper, this picture, look as if it’s worth 
all the money his client is paying for it, 

Here’s what a pro will do with his black-and- 
white print: 

Print size. Whenever possible he will make 
big prints. Some pros make all final prints on 
lixl4. Through experience they have found 
that the bigger picture always makes a better 
impression. 

Spotting. A picture with a seratch or dust 
spot will never leave the pro’s hands until it has 
been spotted. (Spotone is the retouching fluid 
usually used in spotting.) A white streak or 
scratch says immediately, ‘‘This photographer 
is careless.’’ Don’t let any pictures go without 
spotting. Of course, keeping your negatives, 
enlarger, and darkroom working surfaces clean 
will help reduce the need for spotting, 

Mounting. Many pros mount each picture on 
heavy cardboard. A mounted picture feels hike 
a handful. A mounted picture which has had 
the white boarders trimmed off looks much more 
impressive than a thin sheet of printing paper. 
Take the time and effort to mount your best 
prints. 

Overlay sheet. If pictures are to be handled 


by many people, the pro will put an overlay 
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sheet on the picture, This is a sheet of paper 
that covers the entire print area, flush from 
border to border. It serves as a protective cover- 
ing to help keep fingerprints off the picture. sur- 
face. : 
Book layout. Sometimes the pro turns over a 
group of pictures to a bindery and has them 
made into a book. Amateurs can do the same 
thing, or make their own books. Such books 
serve as samples of the pro’s work and are often 
loaned to prospective clients. 

Portfolios. Pros often make portfolios which 
contain a group of loose photographs mounted 
on boards of a standard size. Sometimes these 
prints are kept in a box or slipped behind clear 
plastic pages of display: books. The amateur can 
also do this for more effective display of his 
pictures. 

Stamp on the back. The only way anyone 
knows who took a pieture is by turning the pho- 
tograph over. On the back side will be the 
photographer’s name and address. Many pros 
go out of their way to have nice, clean looking 
rubber stamps made for themselves. Hach of 
their pictures is stamped before it leaves the 
lab. Get yourself a stamp and use it. Who knows 
one of your fine pietures may fall into a future 
client’s hands or at least into the hands of some- 
one who’s ready to pass on a compliment. 

Since the picture is the only thing you have 
to show for your effort treat it well, and display 
it with the best showmanship you can.—® 


STOPPED 


BY A BATTERY THAT “DIED” SIX MONTHS AGO! 


That’s right! The “Barix,” Braun Hobby’s sensational new rechargeable barium battery for electronic flash, can be stored in 
discharged condition without worry about damage for as long as six months. And then easily recharged for immediate use! 
The barium battery is just one of many new features in the most newsworthy units since the introduction of portable elec- 
tronic flash. Small, light, inexpensive, they have a unique electronic circuit with electrical vibrator and transistor system. 














Braun Hobby Special Penge ts ete es Braun Hobby Standard 


ALL NEWE tre all-new Braun Hobby Standard EF 1 and the Braun Hobby Specials EF 2 and EF 2NC have the 
compact new bar-shaped flash head, with remarkable wide-angle, no-fall-off illumination. The Automatic EF 3 adds the new 


transistor circuit and Barix battery to its already famous push-button versatility. See these advanced electronic flash units 
soon. Prices start at $59.50. 


a 4 f} \j fl Available at all LEICA Franchised Dealers. 


—tre- 41g 0 OE. LEITZ, INC., 468 FOURTH AVENUE, NEW YORK 16, N. Y. 


20456 
January, 1959 





BULLD 
YOUR 
OWN 
TRANSISTOR 
STROBE FLASH! 


ELECTRONIC 
Stadia hit nie Reserve your copy of the 


1959 Electronic 
Experimenter’s Handbook 
today— 


on sale January 6—only $1 


ZIFF-DAVIS PUBLISHING COMPANY dt” 


One Park Avenue, New 


York 16, New York 





The World of Childhood 


continued from page 66 


personal preference for eye-level view- 
ing. With a 35-mm I only interrupt my 
vision for a moment wh en taking the pic- 
ture, and feel more directly in contact 
with what I am photographing. 

For most of the pictures appearing in 
the book, I used a Nikon camera with a 
normal 50-mm Nikkor lens. Only a frac- 
tional percent were taken with a 35-mm 
wide-angle or an 85-mm long lens. Not 
that in many situations it wouldn’t have 
been an advantage to switch lenses, but 
my goal was to capture the emotional 
feelings reflected by the children and 
therefore I tried to simplify my equip- 
ment and working method to the utmost 
so that it wouldn’t interfere with my 
shooting—even if this sometimes meant 
sacrificing quality. 

This approach also influenced my 
choice of film. I used Tri-X rated at 650 
almost exclusively, so as to be ready to 
take pictures at all times, in good light or 
bad. Admittedly, I could have achieved 
better technical quality with a slower 
film when shooting outdoors and in bright 
light. But I might suddenly need to shoot 
in poor available light, and would miss 
pictures if I had to stop to change film. 
Actually, I was fairly well satisfied with 
the results I got in bright light—the high- 
speed film produced wide-open shadows, 
with ample detail. 

The family soon understood why I 
“didn’t go to work,” but spent all my 
time around the house and neighborhood 
taking pictures. With other children, I 
had some explaining to do. I told them 
I wanted to understand childhood and 
that the photographs were for a book. I 
hoped they would allow me to share their 
lives and, in return, I would not interfere 
or act like an adult around them. Be- 
fore long, they too ignored me. 

A basic viewpoint of the book was es- 
tablished almost by accident. I was pho- 
tographing kindergarten children one 
day when a fifth-grader hove to, bearing 
a message for the teacher. Beside the tiny 
kindergarteners, he was a giant and I was 
suddenly struck by the knee-high view 
little children have of the life around 
them. From then on, all pictures were 
taken from the subject’s eye level, so that 
the people and things around them would 
be seen in proper size. The best proof 
I had that this was the right approach 
came on the playground one day during 
a Maypole program. I was on one knee 
making photographs when a pre-schooler 
came over, threw his arms around me, 
and kissed my cheek. Being on the same 
level, I decided, creates understanding. 

For the most part I relied on available 
light, although where it could be done 
(particularly in my own home) without 
causing a disturbance I sometimes added 
a single photoflood reflected off the ceil- 
ing to help fill in shadows. And in a few 
cases I used electronic flash. With the 
slumber party, for example, I employed 
three flash units: one direct and two 
bounced off the ceiling. 

I developed the exposed film myself 
as I went along, using Microdol or D-76 
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with the time-and-temperature method 
rather than developing by inspection. In 
a few cases, of course, I pushed the film 
to its limits when drastic action was 
needed to save a picture taken in very 
poor light. I made contact sheets of every- 
thing I shot, studied them, then blew up 
the ones I liked to 5x7 size—an invaluable 
step when I got to working with them 
while planning the book. The final prints 
were made on Varigam developed in Dek- 
tol. For the first time in my life, I think, 
I tried not to make just the best-quality 
prints possible, with deep, rich blacks and 
the like, but to actually match the print 
to the mood of the situation. In some 
cases, this meant a predominantly high- 
key print, in others a dark, low-key print. 
Sometimes sparkling contrast seemed the 
most appropriate, and sometimes a soft, 
silvery, low-contrast print best reflected 
the mood set by the subject. 

In the end it can be truly said that chil- 
dren created this book. No picture among 
the many thousands that were taken was 
intended to support any preconceived 
point of view. Every one shows only what 
I understood to be happening at the time. 
If this were not so, these would not be 
statements of children that are, but il- 
lustrations of children that should or 
might be. 

With each passing month I realized 
that this new world I had entered was 


boundless and overwhelming in its ex- | 


pression of life forces at work. Before 
my eyes were fabrics being woven and 
courses charted that would be with these 
children to their dying day. Failure, frus- 
tration, and defeat, success, pleasure, and 
triumph were being carved into their 


natures, together with smells and sights | 


and sounds and things without names. I 
found the children themselves are very 
aware of this. Their days are life-size 
days filled with life-size thoughts. ‘I 
asked a nine-year-old recently if he’d 
like to be in kindergarten again and he 
answered, “Heck, no. I wouldn’t go 
through all that stuff again for nothin’.” 
I cannot tell at this point what my son 
David or anyone else will see in the pic- 
tures. But for me, two things are now 
certain: each of us is himself and no one 
else, and each of our worlds is undaunted 
and hopeful. For all our differences, as 
one child said, “it’s kind of like every- 
body’s got something in common.”—f 





Focus Fast 


continued from page 70 


ever movement or rapid action can be 
predicted. If a subject is moving to- 
ward a particular point, focus on that dis- 
tance, take up the slack in the shutter 
release and expose just as the subject is 
properly centered in the finder. Profes- 
sional photographers covering athletic 
events or other rapid-action situations 
frequently use this technique. It is par- 
ticularly adaptable to the open-frame 
sportsfinder found on press cameras, 
built into the focusing hoods of most 
twin-lens reflexes and available as an ac- 
cessory for a few rangefinder 35’s. But 
used with any camera, it will keep your 
attention on the subject, where it belongs, 
January, 1959 


“You mean that developing in *Promicrol’ is the 
same as developing in any other fine-grain 
developer?” 

“The same in use — yes. But not in results; with 
ordinary care you get really fine-grain negatives” 








“And extra speed too! Sounds wonderful!” 


“It is. Once you've used ‘Promicrol’ you'll never 


use anything else.” 


promicrol f 


Packs to make 600 c.c. (20 oz.) and 950 c.c. (32 o2.). 


Not at all! 

*Promicrol’ 

technique is 
perfectly 
simple. 
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ple Art Talent Test that has started 
thousands towards careers in ad- 
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rather than on camera handling. 

Sixth, learn to place the depth of field 
at the proper distance into your picture 
area, It is always helpful to have a fair 
notion of how much useful depth you 
have at the lens aperture and working 
distance that you are using and to check 
this against the depth-of-field scale on 
your camera when you have time. At 
very close working distances, this depth 
will be shallow and there will be nearly 
an equal amount in front of and beyond 
the actual point of focus. At somewhat 
greater camera-to-subject distances (8-15 
feet), the field will be deeper and about 
two-thirds will lie beyond the plane at 
which you focus. As distances increase, 
the area of acceptable sharpness beyond 
the plane of focus grows more rapidly 
than does the area toward the camera. 

In poor light and at close working dis- 
tances, particularly with longer lenses, 
focusing must be very exact. With small- 
er apertures and with subjects further 
away, it is often better to err slightly by 
fore-focusing than to focus too far back 
of the most important subject. 

In developing these techniques under 
your own working conditions, remember 
that they are the end product of habit 
and practice. When you change focusing 
systems, from rangefinder to pentaprism 
to twin-lens groundglass, camera han- 
dling will be slowed down until you learn 
to use the new mechanism properly. 

Just as important as good camera han- 
dling is an instantaneous decision on the 
point within the picture at which to focus. 
This will depend usually upon the useful 
depth of field established by the lens 
aperture and subject distance. 

Full and three-quarter face pictures of 
people at close and medium distances are 
among the most popular subjects. In low 
illumination, choose a focusing point close 
to the eyes. The eyebrows or glasses are 
the best targets with rangefinder and 
twin-lens reflex cameras. With the penta- 
prism on single-lens cameras you can fre- 
quently get accurate focus directly on 
your subject's eyes. Then, even at f/2 or 
{/1.4, the most impertant plane of the face 
will be sharp. When the subject is in 
profile, the outline of the nose usually 
is a clear focubing target for any system. 

Long-haired:cats and dogs are not only 
less strongly defined, but they seldom stay 
put for very long unless they are asleep. 
The outline of an ear, the eye, even 
whiskers, will provide a focusing target 
for close-ups. At slightly greater working 
distances, the object on which the pet is 
standing or sitting often provides a sharp 
outline or pattern in the same plane as 
the most important part of the subject. 
Use this as a substitute focusing point. 

When people are at medium distances 
(8-12 feet) from the camera, a number 
of targets serve better than the eye itself 
(although glasses still make an excellent 
set of sharp lines on which to focus). 
You can use the necktie, the pattern of 
a shirt or dress which is in the same 
plane as the face, a necklace, or earrings. 
The immediate surroundings can also be 
used, for humans as well as for pets. 
Train your eye to discover a sharp line 
or pattern in the proper plane on which 
to focus without hesitation. 
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Actually, these single subjects are the 
easiest. With a subject such as a group 
of people, or a person in an important 
background which you wish to render 
sharply, you will have to keep your depth 
of field in mind and choose a focal point 
within the picture area. Sometimes there 
is nothing but empty air between the 
foreground and background both of which 
you need to record. In such a case, you 
will have to focus as quickly as possible 
at each point, then set the camera con- 
trols at a mid-point so the depth of field 
extends to include both. 

With rangefinder cameras (both split- 
image and coincident-image types) you 
will very often find that it is possible to 
focus much more quickly and accurately 
on many subjects by rotating the camera 
toward a 45° angle. In other words, shift 
the camera around the lens axis to adapt 
to the particular line or pattern which 
you are using as a focusing target. Try 
it in dim light when aligning the image 
of glasses or eyebrows in the rangefinder 
and see how much it will speed up a 
precise setting. The camera can be re- 
turned to either a horizontal or vertical 
position for the actual exposure with only 
a fraction of a second’s time lag. 

The trend in current models of 35-mm 
single-lens reflex cameras is to equip 
them with a pentaprism with a built-in 
split-image rangefinder. The groundglass 
area provides a full-sized image which is 
easy to focus quickly on any well-defined 
pattern or shape. The rangefinder will in- 
crease accuracy and speed considerably 
and is essential for critical focusing of 
wide-angle lenses in low illumination. A 
pentaprism, with or without rangefinder, 
generally improves speed and accuracy 
of focusing considerably over the waist- 
level viewer. (Some photographers who 
have used single-lens reflexes for a long 
time prefer a plain groundglass without 
the rangefinder except when using wide- 
angle lenses.) 

A pentaprism with a plain groundglass 
is available for the Praktica FX3, and one 
with or without rangefinder can be ob- 
tained for the Exa. For other cameras 
query your camera dealer. 

For older model Exaktas and Exas 
equipped with a plain groundglass penta- 
prism, the ground piece may be easily 
slipped out of the bottom of the unit and 
one with prisms substituted. If you pre- 
fer, you may obtain both plain and range- 
finder glasses and interchange them. 

On other single-lens reflexes, the 
groundglass is attached to the camera 
body rather than to the bottom of the 
pentaprism. If it may be easily removed 
(as in the Praktina where it is held with 
clips) you make the substitution yourself. 
If it is fastened more securely (as in the 
Miranda) the change should be made by 
a qualified repairman. 

A considerable difference exists in the 
fineness to which the plain viewing 
screens in pentaprisms and waist-level 
viewers are ground. A coarse ground- 
glass makes exact focusing extremely 
difficult. It may be improved to some 
extent by applying a very small amount 
of vaseline to the ground side of the 
glass. This will work on any ground- 


glass: 35-mm single-lens, twin-lens, press, 
or studio view camera. A few photogra- 
phers go to the expense of having an op- 
tical shop prepare a special, very finely 
ground glass for their camera—probably 
unnecessary with good equipment. 

Few focusing accessories are made (or 
normally required) for rangefinder 35- 
mm cameras. There are corrective eye- 
pieces for defective vision made for a few 
cameras which permit the eye to be 
brought close enough to the viewfinder so 
the frame lines all around the image are 
clearly visible—occasionally a problem 
for those who wear glasses. 

The newer rangefinder models, one by 
one, are incorporating a much brighter 
finder image than earlier designs. These 
make quick and certain focusing much 
easier in low-light situations. This added 
brilliance sometimes becomes a slight 
handicap in direct sunlight when focus- 
ing on high-key subjects with coincident- 
image rangefinders. If you encounter this 
problem, try covering the rangefinder 
window (at the left as you face the cam- 
era) with a medium-yellow or light-red 
filtering material. Colored gelatin taped 
to the edges of the window is effective. 
This will change the color of the second 
image reflected into the viewfinder to in- 
crease contrast and improve visibility. E. 
Leitz provides a clamp-on window filter 
in two sizes, one to fit the Leica II, III, 
and IIIg, and the other for the IIc, IIf, 
IIIb, and IIIf models. The gelatin or the 
clamp-on window filter should be re- 
moved, of course, when the light is dim 
to take advantage of the full brilliance 
designed into these finders. 

There are more focusing accessories for 
the twin-lens cameras than for any other 
type. These are particularly useful in- 
doors or with poor lighting conditions. 

The most popular way to brighten the 
groundglass image is by the addition of a 
field lens. This is a plastic plate engraved 
on the under side with shaped concentric 
grooves so it functions as a condensing 
lens. This fits on top of the regular 
groundglass (it is built into some cam- 
eras) and increases over-all brilliance, 
particularly in the corners. The Rollei- 
grid is available for Rollei models, with 
all in current production having built-in 
clamps to hold it firmly in place. The 
Accura Field Lens is shaped to fit many 
twin-lens models and may be trimmed 
with scissors to the proper dimensions for 
almost any of the others. 

A more radical change is the substitu- 
tion of an accessory groundglass contain- 
ing split-image rangefinder prisms built 
into the center of the glass under the 
regular magnifier in the hood. The cam- 
era hood must be removed to install this 
accessory. While this is not difficult on 
most cameras, it is probably best done 
by an experienced repair shop. 

There is some prejudice against these 
rangefinder groundglasses based on ex- 
perience with several poorly made mod- 
els formerly sold. Substitute groundglasses 
must be very accurately made so the 
images in the rangefinder, on the sur- 
rounding groundglass and, of course, on 
the film itself are all simultaneously in 
focus. We tested two samples of the 
Spiratone Prism Rangefinder Ground- 
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glass, interchanging them on both a Rol- 
leicord and a Rolleifiex and checking the 
finder image against a groundglass placed 
in the film plane with a strong ‘magnifier. 
We also ran film through both cameras 
with the lenses at their largest apertures 
at settings from infinity to close-up. With 
both samples, both cameras were in per- 
fect focus. Models of the Spiratone acces- 
sory groundglass are available in sizes to 
fit Rollei, Yashica, Minolta Autocord, 
Cirofiex, and Graphic 22 cameras. 

Adding such a _ rangefinder makes 
twin-lens focusing much more rapid and 
precise. Other users may disagree, but 
those who use both a 35-mm and a twin- 
lens camera should find that the addi- 
tion of a rangefinder image to the larger 
camera provides a closer relation be- 
tween the visual habits required for each 
and makes a transition easier. 

The design of these groundglasses re- 
quires a shallow bubble in the center to 
accommodate the rangefinder prisms. Con- 
sequently, it is impossible to combine one 
of these groundglasses with the field lens 
previously described. 

Several magnifying aids are also avail- 
able for twin-lens cameras. One is a mag- 
nifier in the end of a short tube, made 
by Schneider in 4x, 6x, and 8x strengths. 
The 4x is probably best for general work 
and covers about one-third of the ground- 
glass area. This magnifier rests on the 
groundglass and the sides of the hood 
will prevent its sliding out even during 
comparatively energetic picture making. 
These Schneider glasses are adjustable 
for individual eyesight variations. 

Extension hoods have been available 
for years to exclude stray light from the 
groundglass. Two currently available 
models contain double lenses so that both 
eyes may focus on a slightly magnified 
image of the whole groundglass. Both the 
Rolleiflex Binocular Extension Hood and 
the Accura Magnihood will fit nearly any 
twin-lens reflex, and the Rollei hood per- 
mits adjustment of the interocular sep- 
aration between the magnifiers. 

Photographers whose eyes are far- 
sighted will find it useful to have the 
hood magnifier in their camera exchanged 
for one which is corrected for their eyes. 
These are available as a regular Rollei 
accessory or may be specially made for 
other twin-lens reflexes. This eliminates 
the need to put on glasses for focusing. 
These special magnifiers are also avail- 
able for the nearsighted, but are less es- 
sential since with this defect you may 
both view the scene and focus the camera 
while wearing properly corrected glasses. 

Two other accessories are sometimes 
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used by professionals working with Rol- 
leiflexes in very dim light or when ex- 
tremely critical focusing is required. One 
of these is the Rolleimeter. This is a 
frame which quickly attaches in front of 
the Rollei hood. With the hood opened 
to form the sportsfinder, the Rolleimeter 
places a coincident-image rangefinder 
spot in the center of view. This is linked 
by a lever to the movement of the front 
panel of the Rollei as it is focused. 

The other aid is the Kalart Focuspot, 
a shallow box containing batteries and 
light bulb which fits under the camera. 
Two light beams are projected and linked 
to the movement of the front panel to 
coincide at the plane of accurate focus. 
(It is now out of production, although a 
scattered supply is still available in cam- 
era stores.) The Focuspot was designed 
only for Rolleis with 75-mm f/3.5 lenses 
but may fit a few other twin-lens cameras. 

A related device (also with the name 
Focuspot) is made for the Kalart range- 
finders fitted to many 4x5 Speed Graph- 
ics. Again, two beams of light are pro- 
jected through the rangefinder windows 
to meet at the point of exact focus. A 
similar mechanism, the Rangelight, is 
built into the new 4x5 models of the 
Speed Graphic and Crown Graphic. 

Focusing aids for cameras other than 
the types previously described include 
the 7.5x magnifying hood for all current 
models of the Hasselblad. This hood nar- 
rows into a single shaded eyepiece direct- 
ly over the center of the groundglass. (A 
handful of professionals have had _ this 
hood especially fitted to their Rolleiflex 
—an inelegant but useful combination, 
nicknamed the “Rolleiblad”!). Magnify- 
ing eyepieces for press camera rangefind- 
ers are also sold: Rangescope for the 
Graphic Rangefinder and Focuscope for 
the Kalart Rangefinder. Each screws into 
the viewing window and provides a light 
shield and slight magnification. 

All of these accessories have a purpose 
and one or several may make your own 
camera use easier or more rapid. None 
of them is a substitute for the quick, effi- 
cient methods of camera handling out- 
lined in the ion -cneinelegs 
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Box 36536 s Los Angeles 36, Calif. 


8mm and l6émm DUPLICATES 
16mm REDUCED to 8mm + 8mm ENLARGED to 16mm 
COLOR or BLACK and WHITE 
Bmm ANIMATED TITLES témm 


TITLES MADE TO DRDER 
FREE SAMPLE TITLE G Dealer 











U.S. PHOTOGRAPHIC EQUIPMENT “CORP. 


442 ROGERS AVENUE BROOKLYN 25, N.Y 


SUITABLE FOR MAGAZINE COVERS, 

CALENDARS, ADVERTISING, ETC. 

4x5 oF larger. Children, animals, industry, 

science, sports, landscapes, girls, foreign 

countries, Prompt replies and returns 

Please enclose stamped return envelope 
SHOSTAL 


We are 
looking for 


high grade 








TITLE SLIDES | t 


Sumu—2"x 2 
ba StaUTIL COLORS 
+. LET'S START THE SHOW 
12. INTERMISSION 
20. THAT'S All, FOLK 


coor 

ALL 3 for *1 00 2 MLUSTRATED UST 

Comic, Vacation, Travel and Map Slides 
FULL SATISFACTION GUARANTEED 


COLONIAL—BOX 247-H —SWARTHMORE, PA. 



































Kodachrome, Ektachrome, Ansco- 
chrome of Super Amco—35 mm 
20 exp. 2%, 127 mid. $1.25 
Write tor tree maiier - test 


120 or 620, 12 exp. 
35 mm-20 exp. 
Develop Only (oll sizes). . 


PHOTOGRAPHIC MARKET PLACE-continued 


NEW at COLORFAX 


lower prices — faster service, 
Money Back Guarantee! ! 


COLOR 
PRINTS 


9° 






















































































Special 


4x 5 Size 
50¢ Ea. 
5 for $2.00 


GUARANTEED 
——— 


TOP VALUE 
SATISFACTION 
24 Wr. SERVICE 





AR ANPP 





size 2'/423'/4 each 




















FAST SERVICE 
34x4/o, 45c)| bx1,50e ea 










From any size cotor-films. Our 
mts are the et 


ney can 
films meticulous care. 


VALU-COLOR 


P.O.Box 534 Oakwood 
Los Angeles, Calif. 


Changes Balancing 









be 
buy. We give your 




























“oo PRINTS 



















4x5 
5x7 
8x10 






Prints From 
Transparencies 
2 “ LJ 3 “a 





Duplicate 
Slides 


Min. Order..1.00 FREE MAILERS 


CUSTOMCRAFT 





Kodacolor 
Standard 
Prints 32 
5x7 wt 50 
8x10............3.50 
Vint4........7.75 

















Dev, Only.... .90 
Ne C.0.D. 





COLOR SERVICE 


WASH. 9, D.C. 





foot 





COLOR FILM 


Factory pack 
SUPER ANSCOCHROME | 
CHROM ASA 
Irocess a 
CHROM per 
Reversal processing on all types of 16 and § MM 
black and white films (¢€ per finished foot 


RAINBOW FILM LA 


SAN GABRIEL, CALIFORNIA 


da. 't3. or by co 

AS. oo. 

per 100 Xe — 
OCHROME processing 2 


tnstuded with both films, SUPER ANSCO- 
scoc 


P. O. BOX 113 














PROFESSIONAL CAMERA BUYER 


Will Buy For You 


Write for my quotation. 
describe it accurately. I'll answer prom 
jadly ship COD +. inspection. 


leisure before paying, and refuse if pon wish. You 
risk nothing. Deduct the trade-in allowance in ad- 
vance but retain custody. 
after you are fully satisfied. This assures you full 
control of the transaction. | am bonded 
thorized by my manufacturers and furnish PSA and 
client testimonials in your area. it 
quired. Free 10-year service con q 
ist. Please include a duplicate of 
your inquiry if convenient. Financin 
down. Read my classified ad headed 


PROFESSIONAL CAMERA BUYER 
Colchester 18, Connecticut 


COLOR ECONOMY! 


ee 
Anscochr 
PROCESSING 


if you have a trade-in 














eloped Boe 
ApvanceD SPEED PROCESSING 
Anscochrome ASA 64, 








pn 3 Service ond Economy! 
Guaranteed. 


No C.0.D.’s please 





Lee-Jan Color Lab., 


Gorter Prints with 
Folders and En- 












Color Prats Srom a Size 






















SUNSET COLOR LAB 


Box 46415, Dept. P - 












KODACHROME and Ektachrome 


PROCESSED ¥5 pl b off 


SAVE and be sure of pias ali 
weet in Rochester, the ty 


mail 
sed to PHOTO deny Finished order re- 
id to your mailbox. Write for mailer, 
















ek 
ensloes 10¢ coin, credited to first order 


Town, tee., Sox $06, ROCHESTER ZY. 
TRANSPARENCY DUPLICATING 


SAME SIZE —ENLARGED—REDUCED—48 hour service 
35 mm SLIDES 20 ea. 
STEREOS 35¢ es 

10 tor $3.00 


me.1No C.0.0 


iscounts 
Ansco film & prints; 


as 


6 for $1.00 ante — 3.50 
20 tor $2.75 ir TTR 


° * Reductions Double Above Prices « 


COLORSLIDES 







Min. Order—Si 





2407 Tratman Ave.New York 61,N_.Y. 
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“Pr. me 
Sox 79. O-P, B’kiyn 23. N.Y. 


COLOR SLIDE 
DUPLICATING 


Finest quality, sharpest reproduction. 


One of the West's oldest color slide duplicators. 
Quattey Color Printing Also Available 
Hour Color Film Py Ansco, A Ektach 


steoco PHOTO 
7610 Melrose Ave.—Dept. P « 

























MOONGLOW COLOR PRINTS 
Custom Color Printing 





same Size a 6 12 2s 
Sea. $ ee ea. 
a 50 ea. rt . > 35 ea. 
oJ RR 40 ea. 
x -85 ea. “3B sa. +70 ea. 
md 1.75 ea. rae ea. 3:33 s¢ 
aixt 4.50 ea. =. => 50 ea. 
16 10.00 ea. 9:75 ca. 9.50 ca. 9.00 ca. 





2 All Film Handled with Care 
2x and 3x Xmas Folders and Savetqpes. « - 208 each 
5% Discount on all orders over $50.00. 


Kodachrome 
20 Exp. ....$1.35 Mtd. 36 ~ +++ $2.35 M 
1-9. 


35mm. to 35mm. ates \ | SLiDg DUPLICATES 

ea. 10-20 i7¢ ea. 21-50. ..15¢€ 

Inquinigs FROM HOME ponTRAtT STUDIOS 
WELCOMED. 


MOONGLOW COLOR PRINTS 
P. 0, Box 75622, Sanford Station 
Dept. P, Los Angeles 5, Calif. 












L 


:\ 
















2% x 3%...25¢ (ANY TEN 20c EACH). SQUARE 
FILM WILL BE MADE 3x3 AT 35c¢ EACH. 
3x4...35¢ e Sx7...$1.00 
4x5..-45¢ 6x10... 2.00 
FILM DEV, ANSCO OREKTA $1.00 


WASHINGTON 
COLOR PHOTO 
now... COLOR PRINTS 
AT LOWEST PRICES! 
B¥end'/e 25 Sa? W..... 
3x4. _. 40 18x10 —_ 2.00 
4x5 50 


Duplicate Transparencies... 
Ansco & Stocivons 

















When ordered in quan- 
tities of five or more. 
You may even send 
diferent transparencies! 















FAST QUALITY SERVICE 
A Trial Will Convince You 


ROYALE COLOR LAB 
FLORAL PARK, NEW YORK 
mm, 35mm 


CINELARGERS ‘I® 







16 9S. New 35mm 
model for maki: Be 
Kodaco prints Smm 
slides 


wri te for Cata' 
TESTRITE insTRUMENT co, 
135 MONROE ST., ark 


MOVIE FANS——— 
8mm and 16mm DUPLICATES 


Sommetete's Eafiptnsete tees ch idan 
on 0 for work.) 





(Min. charge $: each type of 
couor ...... oe wt. | REVERSAL PROCESSING 
i seameas aon. | eS VE: 
ME Gasteenett so 


No Money « Mall Order Only « Fast Service 
comer FILM SERVICE P. 0. Box 447 Great Neck, W. ¥. 














FRESH DATED 
ANSCOCHROME SAFETY FILM 


8 edhe so 
Wai «Btw 8% Se. SUPER ANSCOCHROME ASA 100 
2s exposure roll with p 





ANSCOCHROME age 32 RELOADS 
rol 10 5 rolls 5. 
a 1 roll 4.85; 5 rolis 8. 

ARROW CAMERA EXCHANGE 








s Please 













96 Pages—Largest Assortment 
PHOTO FRAMES © MOUNTS 
© ALBUMS and MAILERS 
writ © PICTURE FRAME MOLDINGS 
ro DAY : Fastest Service! Lowest Prices! 


INTERNATIONAL SALES CO. Dept. H 














414 E. Baltimore St., Baltimore 2, Maryland 
Popular PHOTOGRAPHY 











PHOTOGRAPHIC MARKET PLACE-continued 





MOVING? 


Make sure you notify our sub- 
scription department about any 
change of address. Be sure to in- 
clude your postal zone number as 
well as both old and new addresses. 
Please allow four weeks’ time for 
processing. 


POPULAR PHOTOGRAPHY 
434 South Wabash Avenue 
Chicago 5, Illinois 












m processing services. 
Loaded with new money- 
saving and convenient fea- 
tures for amateur and pro- 


fessional. write Today! 


SERVICE, INC. 
Box 86 65 Fulmar Bidg. 
ROCHESTER 1, N. Y. 











@ GIVE “TITLE-PAKS” FOR CHRISTMAS \ 
only $3.95 postpaid 


3 for $10.00 
18 humorous full color slides, 
titles for every situation in- 
cluded in Headliner Title-Pak. 
Adds extra spice to any color 
slide show 


Sample slide and tist..........25¢ 


HEADLINER COLORSLIDES 


Box 602 Kansas City 41, Mo. 





“BETTER PICTURES” 
















FINE GRAIN CUSTOM 
DEVELOPING & PRINTING 


DEVELOPING & PRINTING | REPRINTS 
35mm—36 exp. rolls. .$2.25 | All reprints....... $ .07 ea. 
e 1.35 Except : 
-T5 | 3-1/2" x 5”....... 0B en, 
1,00 | 3-1/2” x 5-3/47... .10 ea. 


1.09 | Developed rolls-20 exp. 1.35 
1.25 ! Developed rolls-36 exp. 2.25 


All films individually enlarged—printed on bighest 
quality paper. Postage prepaid. Send for free mail- 
ers. Send roll and money to... 


BETTER PICTURES 
2621 Lawrence Ave., Dept. K— Chicago 25, Illinois 


CHRISTMAS CARDS 
Am in COLORI 
% b)3\ This year, send the finest 
(ae | in Christmas Cards. Choose 
from a wide selection of 


COLOR PHOTO cards. Kodachrome, 
Ektachrome or Anscochrome slides may 










be used. 
2X Size Cards 3X Size Cards 
12 each $3.50 12 each $6.00 
25 each 6.50 25 each 11.00 
50 each 11,00 50 each 20.00 
100 each 20.00 100 each 37.50 


We reserve the right to substitute cards of 
comparable quality. Write for prices on 
cards using Kodacolor negatives. 


ACME COLOR PHOTO LAB. 
Box 6025P Minneapolis, Minn. 


Cut Your Movie Costs 
16MM 


















Film and Do-It-Yourself 
it’s EASY WITH THE 
DELUXE CINE REEL 


Here's everything you need to develop 
in 











Films fine grain developed, 

scratching Enlarged to 3i4x4he 

36 exp.. glossy paper $1.50 Double weight portrait - 
per $2.25. 20 exp. roll glossy $1.10—1 Day service ew 
film. 36 exp.  ~ at + Re 40c. Write for Free Mailers 


vaporated Ww prevent 





» rack. processing reel, compton 1 gallon 
Pa er lela 
Ori eat Bonne Man a Shipping weight, 18 Ibe. $24 50 
a00% #/SamBulk 3 f.0.b. Chicago. jo 
100 Ft. 16mm Bu 
Free camera Bpoot with| ORDER NOW! SATISFACTION 
Orders. GUARANTEED! 
REVERSAL Write today for FREE 54-pase book- 
CHEMICALS fet on Butk Smm and iémm Film, 
For B&aW Film! Simple Equipment and 
to use; just add water Supplies! 
Complete with process- 
ing & uctions. 
1 el (000-800) $3.90 SUPERIOR BULK FILM CO. 
(Por Morse G-3 Tank)| ‘40-42. Welle St, | Det. Pot 











MINICAM PHOTO LACROSSE 23. Wi 


m= FOR FUSSY 35mm FANS ONLY! === 
Get fone Custeee Super Fine Grain 
eveloping Of Your 35mm Baw Film 
Plos Popes sr wo xian costes” 
Plus Extra-Large 34 x 5 Enlargements 
All For Only $1.50 (20 exp.) . . . $2.50 (36 exp.) 





See our photo finishing classified ad on torced processing. 
Write for tree maiters and information. 
SUPER-CRAFT LABS, 3438, Cortsiyou Road 








KODACOLOR ROLLS 
DEVELC zd & PRINTED 
8 exp. rol 


UMBO 


KODACOLOR 
PRINTS 


SEND FOR FREE MAILERS 
EN 
BOX 1 


2. 


- * 
2 

All Color Work 
Returned ist Class 


VOY PHOTOC® 


21 + BATH BEACH STA. BROOKLYN 14 NY 











PHOTO PRINT DRYERS 


FOR EVEN HEAT A SEPARATE 
HEATING ELEMENT FOR EACH SURFACE 
DO MORE—COST LESS 


1/gx15—Single Surface 
xiS—Twin Gurface...... 
B1/gx201/2—Twin Surface 29.95 
ss, RustpRoor FERROTYPE PLATES 
00 an -95 ea. 
SS, RUSTPROOF FERROTYPE PLATES 

lode! 300 6.95 ea. 


Camera Craftsmen, 444-4th Ave., N.Y. 16, N.Y. 
Automatic Daylight Developing Tank 
—s : 


Processes up to 400 Ft. 








> 

© 8mm-i6mm-35mm-70mm 

© Movie—X-Ray—Microfilm 

© Motor Driven—Portable 

© Tough plastic tanks 

© Uniform Density Assured 

e Guaranteed 

Write for Free Literature, 
487-15 South Ave. 

Beacon, WN. Y¥. 


COLOR PRINTS 


We pledge QUALITY plus FAST service. 
Orders received one day, returned the next 
day—FIRST CLASS MAIL. 
Color prints 22x32 V2 4x5 Sx7 8x10 


Price each .25 .50 1.00 2.00 
COLONIAL LABS 132°, Mitton Ave. 

























Pittsburgh 18, Pa. 










@ shoot for ot 


@ home movies @ 
ae 





© that look 


© professional! @ 
* 








Learn how in the world’s 
@® first HOME MOVIE MAKING @® 
ANNUAL (prepared by the 
@® Editors of Popular Photography). @p 


includes: al 


25 SECRETS FoR SuccEss- @D 
FUL MOVIE MAKING 















STEP-BY-steP ProceourE @® 
FOR MAKING A MOVIE 
100 IDEAS FOR fe 
HOME MOVIES 

HOW TOMAKEANOoLD )|=6«@® 
TIME COMEDY 

(complete with custard piel) oe 
HOW TO EDIT, ADD SOUND, 
WRITE A SCRIPT 

COMPLETE DIRECTORY OF 


MOTION PICTURE 
EQUIPMENT 








NOW ON 
SHBG... 


only $1.00 














































THE SPIRIT 
OF GIVING 
WIDEST CHOICE OF ALL 
PHOTOGRAPHIC 
IFTS 







ENJOY THE BEST WITH 





Brand New 
1958 
KODAK 
RETINA 


Xenon £2, 

to LVS; 
trol, split 
selftimer, 
shutter 
n 


$215.00. 
List $15.50.... 


bul tin 
autom dia 
imaxe 
Lvs, fF 


paghemnetes, 


Case, ‘Special 


$10.95 


Latest Models Retina Longar Frlephoto Lens 
K 


etina Ourtar 14 /35m@ 
Curtar Whee Ap 


Latest 


tinetudes: Brand-New Automatic 
PRAKTICA FXS £23.6/50mm Auto- 
matic Westanar Lens, 100mm/14.5 
Telephoto Lens, Optical Waistievel & 
Sportiinder, Extension Tube Set for 
Close-ups BC Filasheun, Bveready 
Leather Case. COMPLETE LIST $250 


ONLY $1e*° 





atest Br 









1958 Groand-New Automatic 


PRAKTICA FX3 outs 







BRAND NEW EXA MX  ouit 


and-New EXA 
ta © /Semnm Meritar _ “Preset 


Penta Priam Finde 
Split tmewe Rangefinder Ins 
Extra und Glass 











RETINA IlIC 


NEWEST MODEL new multi-frame 
finder, XENON Yar" built-in exposure 
meter, Compur XV shutter, LVS. 


Rey. $175.00 


» List $14.50... 
Regul 





SENSATIONAL LOW 
PRICES ON BRAND-NEW 
PRAKTICA FX3 


With (2.8 Auto Westanar 
List $149. 


onty $995° 


with (2.8 Lo Tessar 
List $179 


ONLY ‘sug? | 















Reg. List $219.50 


maaee PENTA PRISM with Split 
) + Ransefinder AND 
#2 Automatic BIOTAR or ONLY 
11.9 Automatic XENON or 
11.9 Automatic QUINON 
Reg. $399.50 





EXAKTA VX Ila 


Ideal Christmas Gift for EXA OWNERS! 


Direct from Germany 


THE ONLY .5/\350m TELEPHOTO LENS specially designed for 
— X A. GUARANTEED distortion-free| Won't cause vignetting! 
ONLY 3” long. 5 elements. 


x, TELE-RITANAR® , 546, 


Toren “lenges: a seq: Apt mate Range: Ae; ! 

in selftimer: Duley in 
Row "Tobe Mosel. 
Conighex IV tw built-in 


Ee: tit 


==. 


tf. Exaktas, vx & 
lixast Split’ tn imose 
190.5 50.ONLY 





OUR PRICE 


SanAeS 











































List $14.00. 
ONLY -95 


emer $29.95 






























































































: ‘6 Pea tte) d) tee senonew 2S BS 
on eg eal ts Mg enn” #3 ‘eo ‘Actottatle "Westanar’ instead or Meritar add Re Te 
56 209.50 For Exakta, Proktica, Pentacon, Proktina FX | for EXAKTA, EXA, CONTAX D, PRAKTICA FX, 
MINOX IIS” : eee BSR, HAND-HEW vist Uh, |PRAKTIFLEX, CONSOL, remade 
with 13.5- outed lens, speeds Novoflex Double Et. eee owe $3450 $24.50 | ANGENIEUX ‘ Price ice 
” $950 42.50) 13.5 28mm Angenieux PS ...... $120.00 $ 84.0¢ 
~ jipecem see., Flash synchronization, tis ° 250 Novotte Extend 8 lows ens 4 M428 10-50 25 3$mm Angenieux PS ae 23 is $ 
x Sih : / be mm Angenieux... - 
Used—like new! List, new $199.50...ONLY 63 Lester Case ter lows 10.00 67.00 2 on sen ashe 
Minox Exposure Meter List $27.00...8PECIAL $12.95 se en. . 
thagee T Ext. Tube Set 4.00 13.5 135, A jeux... 89.50 63.0 
Also; NEWEST MINOX B in Stock for Immediate Delivery! thagee Type 2 in L Adapter”... 10.00 C98 | 145. 180mm Angenieun,. 96.00 66.0 
thagee-type Microscope Adapter .... 24.00 $. ZEISS 
thagee Waist Level Finder... .... 2000 13. 12.8 35mm Fiectagon Autom..... 149.95 89.5¢ 
thagee Penta Prism RF ee» 85.00 37. {2 58mm Biotar Autom........ 165.00 94.5 
Seton: BS ske| at eich: Raitt 
i : jagee Deluxe Eveready Case 15 . mm Zeiss Biotar 1 le 
soctedine NEW, Pétuatien Camere 12.8/30m fn* T inagee Body Caps 150  .85| £4.0.135mm Zeiss Triotar PS..... 85.00 62.5 
ewfinder 14 135mm Telephoto Lens Ex 
tension Tube Set for close-ups, BC Flashgun, Eveready Leather oe ee ne: on 12.8 180mm Zeiss Sonnar PS 395.00__ 199.5 
50 : » 4 
List $214.50 NOW ONLY sii7 4 Ly a hate 69.50 $1. Famous Make. Coated, 
i oe ac Srent ‘tens eystern. “ex 
AUTOMATIC TELEPHOTO FOCUSING Extension Tube Set, 2 adapters...... 20.00 42. geniional anarnness, For 
Every Shot—Right On The Marki “SEO ; ope Adapt Sat. 750 14. Bites Red om 
1G ial Ext. Tube i succks Ee 5 
i err ie ing cere ga ae Retex Viewsat 200 3 soo.20 ony $55.50 
hand a a always on shutter release, Tauend Giese fovnsing Sovese. : 4 = 
— or ase aist-level a 
NOVOFLEX FOLLOW FOCUS Lens for Exakta, Praktica, Praktin Deluxe Leather Eveready Case... 1500 10.9 A Tam Microkilar E PS..... 119.50 83.56 
860mm £34 a te melee +} 43 On? sss. $6 Rubber Eye Cup 6.00 4-58) 12:5 domm Microkilar DPS... 13950 97-51 
iain aeeteaen {3.5 190mm Tele kiler PS... is 
mn 
v {5 m Tele-Kilar PS 137. 
saver Scommissmever Soy 11 SCOOP LE! lsu" uk 
a mm Fern es . 
BRAND-NEW TELEMEGOR 394° 0 0 Ores ee 
: m Cu utom.. : . 
_Hard ctd, pre-set, lightweight. List $199.50 EXCLUSIVE 1.9 50mm Xenon Autom... 169.50 109. 
ves h the wonderful {3.5 135mm Tele-Xenar, Autom.. 144.50 99. 
eee we heave w TOPCON R Ww +-G nl rt 15.5 200mm Tele-Xenar 99.50 75. 
the single-lens reflex whose MECHANICS & OPTICS were recently described est-German impo 15.5 360mm Tele-Xenar PS...... 189.50 133. 
as EXCELLENT leading ind dent consumer research! penans. Aw a eg STEWMEN pares onine “iho 
a J Lil inaron ° E . 
air ey alt: i} Som Guta 838 ABS 
a 5 inon Autom...... . le 
MIRANDA Automatic Bf inven shade) $GQSO | 25 ton Seminag 00 4s: 
New compatible Single Lens Reflex, takes any of 130 8 135mm Quinar, PS.......... . a 
lenses of most populs 35mm cameras. Fully automatic 400mm /14.5 Totopbers 12.8 135mm Quinar, Autom. 189.50 139. 
11.9/50mm ‘Soligor 6-clement lena; ‘single stroke advenses Lens, ONLY $g950 14.5 200mm Tele-Quinar, PS..... 149.50 99. 
12 speeds to 1/1000 sec.; single position speed control; *Most lenses available for PRAKTINA—add $5.00 
interchangeable viewfinders; 


rism. ase 
ist $259.50 


list $15.00—Only 











Son's Bie 


: SI79°° 





Newest, most advanced 





thing listed unle: 
Lge 0% deposit. e Sitade-ins invited! 


Single Lens Reflex fea- 
turing INSTANT Mirror Return, single stroke advance lever, 
rapid film rewind, synchr. shutter 1-1/500, penta prism. 

Accepts all Pentacon, Praktica lenses, etc. $ 50 
Body only List $129.50 
W/42.2/55mm Takumaor lens $195.00......ONLY $137.50 Casa Fog -” 
W/#2.5/35mm W. A. Accuror $199.50......ONLY $139.50 ony $10.05 

Just Arrived! NEW ASAHI Autom. w/f1.6 Tokumar Lens $169 50 
List $249.50 ONLY bd 
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je postage os all A eronens orders. Excess credited or refunded. 
it shipment GUA 


CAMERA EXCHANGE 


OF NEW YORK, INC 


Dept. P-1 @ New York 17, N.Y. 
342 Madison Avenue Ey Than 


Popular PHOTOGRAPHY 













































New Retina mic Outfit with F2, 
: 35mm wide angle, 80mm 
a, Telephoto, case and flash 

gO vm MAMt Ourrit 209.95 


Aires WL FLO Ww) 
Aires tic F1L9 
Argus C-3, cc, fi, (u). 
Argus C.3 Match, 
cc, fi, (u) 

Argus C-44 F2.8 Ww 
Asahi Pentax F22 
Canon Vt. 1.8 (u) 
'Contafiex | F28 
Contatiex | 
Contaflex ti! 
Contefiex iV 
Contaxttia F2 

nar (u) 
Contax Ha, F1S 





New Retina Reflex Outfit with F2, 
35mm wide angle, 80mm Telephoto, 


Sonnar (u) 
Edixa Reflex B F28. 
Exa, F29 
Exakta VXila, F2 

Auto Biotar (u) 
Exakta VXila, F19 

Auto Xenon, Lgt Mtr 
Kodak Signet 80 
Leica lif, F2 















Summicron (u) 
Famous name 8mm 2 lens turret camera complete with geared Leica M.3 F2 
footage counter. Provision for self-timer. F1.9 coated lens. 144 Summicron (u) 
F3.5 coated Telephoto’ lens. New famous Auto 500 Movie’ projector Leica tig F2 


Carrying case. 30 x 40 Tripod Beaded Screen 
Reg. 159.50 

NEW SPECIAL 99.50 
Minifilm BONUS — FREE — Self-Timer, 
Leather Eveready Case (13.50 Value) 


Summicron (u) 
Leica M2, F28 Elmar 
Lordamat, F1.9 
Minox iis (u 
Minolta 16, cc 
Minolta A, cc 
Minolta A2 F28 
Minolta Auto Wide 
Nikon $2 F144 
Nikkor lens } 


Nikon $-3, F2 
Nikon SP FI ‘t 





























Leather eveready 
4 


Fig are 
Wikkor lens (u 
Nikkor lens (u 


Olympus $2 
F28, cc, Ww 
Olympus $2, F18 Ww 





HA OUTFIT 


© F2 automatic Westagon lens (disc) 


© eye level penta prism ridr. viewfinder SPECIAL Praktica FX3, F2.8 
@ extra ground glass insert Auto Westanar (u) 
© 135mm F3.5 preset telephoto lens 248° Praktica FAS, F28 
@ extension tube set Auto Tessar (u 
© BC flashgun Praktina FX, F28 
© eveready leather case UST 519.95 Auto Tessar (u! } 
or with F1.9 auto Xenon lens (disc) 279.50 Praktina FX, F2 
Complete with registration and import certificates Auto Biotar (u } 

BONUS — FREE — Leather Gadget Bag (14.95 Value) Prominent Fl (u 

Ricoh 16, cc 

Ricoh $00, F28 

Ricoh 519, F1.9. 


Samoca 128, F28 mtr 


8mm CAMERAS 


BSH 390 EE F23 Ww 
B&H 393 EE Turr 




















































FLB (uy) 
SANKYO 8R, 3 lens Turret Camera with bril B&H 252TA Turr 
liant individual finders for each lens, through sone Se FLO Ww) 

the lens focusing, Rewind for fades and dis comere Cee acara 

s. With 13mm F139 lens wr, FL9 
pak ps ONLY 142.00 Keystone KAI Turr 

With 3F1.9 lenses, standard, 6.5mm WA & 1%" tele... 1B.SO sm your Wan 52 0087 Kodak Brownie, Exp 

For 13mm F1.4 instead of F1.9add 9.00 th your wasn SI Mir, FLO lens 

1119+" iy we Kodak Brownie Turr 

SANKYO Model 8Y—3 lens turret with Zoom ag sO aan —ih po cots 8 hn Ayal 

type finder with 13mm F1.9 lens © ver 90—#ith YOu" em on othes Kodak Browne Turr 

With 3 F1L.9 lenses cidinaneniiiiaam ae write for exchand! F2.3 lenses 

mans equenet Kodak Brownie Turr 
FL9 lenses 
a 
i Revere CAL 
WHERE CUSTOMERS BECOME doe. She ab 
Revere CA3 fis 
Revere CA4 
Fis 
Wollensak 430 Turr 
FLB lenses (u) 


MINIFILM stores 


vw wn Gee) R ry E R a fF oO DOWN DELIVERS ON MINIFILMS QUICK 


CONFIDENTIAL PAYMENT PLAN 30 DAY 
[1190 AVENUE OF THE AMERICAS) money sack trial PERIOD PLUS 1 YEAR 
NEW YORK. 36° Phone JU 22-1416 


SERVICE GUARANTEE 
STATLER HOTEL 167 W.32nd ST. N Y 


10 


QUANTITIES ON SOME ITEMS 


January, 1959 


35mm CAMERAS 


TRADE IN 























WEW ALLOW 
ANCE 
Wollensak 46 Eye Matic 
Ture F18 lense (vu)... 04.50 74.00 
new Wollensak 47 Eye-Matic 
FLB lens (u) MOO 4800 
Yashica 81 F1.4 (u) 4.38 33.50 
$45.00 $40.00 | 8mm PROJECTORS 
57.08 47.00 7 Argus M500 (u) $51.00 $42.00 
23.95 17.00 | B&H 253A (u) 43.00 37.00 
B&H 353 Autoload (u)... 76.58 65.00 
42.95 35.00 | gan 122 Regent (u) .. 99:00 80.00 
4.08....37.00 Keystone K60 470 OO 
or — Keystone K100 73.00 40.00 
- Keystone KL0SA 103.00 6000 
7930 40.00 1 Keystone K1090 ...... 119.78 75.00 
A, eo Kodak Brownie 300... 48.95 22.00 
Kodak Brownie 500 95 20 
10858 90.00 | Revere 777 (u) 14.00 55.00 
Revere 85D (u) 6.00 4900 
wens 90.00 Revere P90 (u) Qn 60 
195.00 120.00 | SLIDE POJECTORS 
van sane | Anseo Duaet $28.95 $15.00 
Argus 300 auto (u) no 40 
109.00 145.00 Argus 300 Standard ju). 19.08 10.00 
Argus 500 Auto (u) noo 100 
285.00 185.00 | 8&1 Baimatic 300 “4S 4 
00 BAL Baimatic 500 110.08 60.00 
Brumberger 300 auto....42.00 
165.00 125.00 Brumberger 300 Riviera 42.00 20.00 
Brumberger 500 
247.95 210.00 Fleetwood 49.00. 22.00 
Grafiex Constellation. 67.00 30.00 
195.00 185.00 | Keystone K300 4500 2000 
276.00 Keystone K5100 5.00 35.00 
450 38.00 Kodak Cavalcade 108.00 60.00 
36.00 400 Kodak 300 46.00 20.00 
2950 1800 | Kodak 300 auto 600 00 
38.95 20.00 Minolta Mini 700 1500 
4895 3000 | Realist 400 16.50 
63.15 4500 | Realist 400 Auto 2s 
228.50 125.00 Viewlux Powermatic 3.50 4300 
Revere $03 (u 3308 2500 
194.00 175.00 Revere 505 (u “400 1500 
Revere 8880 (u UN 65.00 
290.00 210.00 B&H Robomatic (u 70.00 45.00 
BAH Duo (uv 3000 2000 
BSH 500 Duo (u 00 3.00 
4900 38.00 | BaH 706 Wu 35.00 20.00 
36.00 4700 
67.00 Sioo | REFLEX CAMERAS 
Kalmar Reflex $73.00 $30.00 
758 63.95 Kallofles 89.00 4500 
Minolta Autocord 6650 4000 
145.00 110.00 Minolta Autocord L 950 4900 
Ricoh Diacord G 00 1500 
185.00 145.00 Ricoh Diacord & “m 950 
Rolleicord V (u $200 4000 
119.00 7000 Auto Rolleifiex LVS 
7900 1800 F355 Ww 117.00 100.00 
4.75 30.00 Yashicamat (u 420% #00 
850 4500 
49.95 EXAKTA LENSES NEW 
35mm F28 Auto Flektagon.. $00.00 
35mm F248 Auto Quinavon.... 90.88 
$59.50 $47.00 28mm F35 Angenieux 6400 
JS F25 Angenveus 15 
5.00 75.00 35mm F2.8 Auto Curtagon..107.68 
135mm F35 
49.50 40.00 Auto Tele Xenar 99.50 
. 135mm F28 Auto Quinar 129.00 
106.85 70.00 35mm F35 Auto Travegon.. $299 
83.50 40mm F4.5 Tessar 44.00 
aed EXPOSURE METERS NEW 
14.00 Brockway S and case $21.5 
Weston til and case 22a 
“40 2000 GE Golden Crown and case... 26.98 
Norwood Sup. Direc. & case... 19.08 
38 100 Weston OR 12.65 
Sekomc 136 650 
f ec RR A RR Nm 
oe wm” | GlecTRONIC FLASH NEW 
5.00 
128.00 85.00 FR 150 $37.00 
Ultra Bitz Comet us 
148.00 100.00 Bf Ultrabiitz jet | 46 90 
FR 140 1% 
600 400 FR Mode er) 
u) used, when available 
Lotest dating Factory trevn reioads 
Daylight, Type f. Type A 
KODACHROME $20 
ANSCOCHROME y 35MM y 4 = 
extacunome | { 
5 — Bem KOOACHROME t" ‘ns 
5 —l6émm 100 ft. KRODACHROME nn 
5—35em Super ANSCOCHROME (20 exp rT) 
5—J5emm Super ANSCOCHROME (16 exp ‘oes 
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FPEERLES 


C ia . 
CLASHES ON 


a All TOP BRANDS % Ue 


SCOOP! WE BOUGHT MANUFACTURER 
OMPLETE STOCK! SAVE 3 


BRAND NEW! 


* Coupled ngeth 

° ren 

* Speeds to 7 ‘$0¢ Sec 
one $12.50 NOW 96 


+ Color Guide 78 + Variable Power 
+ Dual Reflector - Diffuser Screen 
bit $84.00 


Brilliant 300 Went lamp! 
BRAND NEW 


* 11.6 Coated Lens + 400 Ft. Capacity 
6 00 |e 


SPECIAL ON TOP BRAND NAME! 


Sowonte LV-1 Meter 
Mig, Complete With Case! 
BRAND NEW! 


| Stereophonic 
Stereo Tape Recorder 


iF) Speakers 
pt _— e 
ods Moneur ai 

Back Moneural 


Comparabie List $229.95! 


+2, Oe 
+2 Pre 
te 
Plo 
age a 
+ Mine 

BRAND NEW! 


: MADE BY 
j ONE OF 
AMERICA’S 


LEADING 
MANUFACTURERS! 


EXCLUSIVE FACTORY PURCHASE! 
Brand New! imported! Lightweight! 


HAMBLETONIAN 


130, 1.F. Only 13.49 
6x30, IF. Only 14.24 
8x30, C.F. Only 15.24 
7x50 1.F. Only 19.24 


1x50, CF. Only 20.24 
49 10x50 CF. Only 24.49 
16x50, CF Only 26 24 6.24 


Add 10% FE. Tax to Binocular Prices 


F R E E Phewter cose oa with Each 


sia 


§ EXCLUSIVES 


™™ CLASHES ON 
fill TOP BRANDS: he 

ESTRI ITE 
ENLARGER 


With 31," 14.5 Coated 


List $99.00: os 
wow omy — 


*For 35mar -- 2 x 344" Negatives 
Cool 
Lamphouse + Adjustable Copying Arm 


nD COMPARE THESE ~egme 
COT OL 
_ PURCHASES! . 


AN AMAZING, BRAND NEW AUTOMATIC 35mm 
CAMERA... AT AN AMAZINGLY LOW, LOW PRICE! 


SPECIAL PEERLESS PURCHASE! BRAND NEW! 


a EXP. METER 


* Blower © ° 
With Fast f2.8 Coated Lens! + Steams Sosing + 00 Can 
+ Automatic Film Transport Lever 

BRAND NEW! 


+ Precision Coupled Rangefinder 
+ Automatic Film Counter Dial 





+ Double Exposure Prevention Seanemne Gaund Gn 


Cameras Costing Over 
Twice The Price! 


« Full Flash Synchronization 
+ Shutter Speeds from 
1 Sec. to 1/500 Sec. 








ble List $79.50 





OUR VALUE OF THE YEAR. 
SAVE OVER 65% Off Si leaide List! 


Comporable List $267.00f 


* With Mike, Reels & Tapet 
* 2 Speed- ual Track Operation 
© 2 Big Hi-Fi Speakers + Central Controt Dial 


46% 


a Ust $94.00 


BRAND NEW 


pen 
1 J 95 x ae uss ag aoa tet $249.50 
: wr? 


Comparable List $51.95 
KONAIR MINI -TRIPOD 


With Pomheed ond Case! 
A * 8 Section 


7 : 95 
* Elevati: 
Handle 
Comparabie 
Fits im Your Gadget Bag! ‘st $14.95 


HEX ACON '35' 
Single Lens Reflex 


FLASHGUN 


© Sharp, 13.5 Coated, Color-Corrected Leno 

© Fast Automatic Rapid Wind Lever 

© Synchronized for Flash & Speediights 

@ Built-in Double Exposure Prevention 

© Shutter Speeds to 1/300 © All Metal Body 


[onan * CASE 








With Sharp 6-Element #2 Coated Lens! 


war AQ” 


Comparable List $99.50! 


® Self Timer 
© Brilliant Coupled ‘Range, Viewfinder Window 
© Auto. Transport, Winds Film— 
Cocks Shutter—Count Exposure 
@ Synchronized for Flash & Electronic 
Flash Units 
© Shutter Speeds to 1/500th Second 


Preset C. Z. Jena olaten lens 


OTHER TERRIFIC HEXACON VALUES: 
With {2.8 Coated Preset Hexotor. 69.95 
With 12.8 Coated Preset C. Z. Jena. 84.95 
Case For Wexacon .............. 9.50 





Popular PHOTOGRAPHY 





ail TOP BRANDS 





BUYS ANYTHING 
SPECIAL OFFER! BRAND NEW! —— iT A T io E t R L E $ § ! 
ae re Electric-E Eye Camera SAVE $69.55 off comparable list! , 


ya, SUPER | ee 
a Ze ..an 
IVY —_ d fle 35mm “ 
CAMERA 


=? 
With Built-in Exposure Meter & Booster! 
BRAND NEW 


6-Element f1.9 
Super-Fast Coated Lens! 95 
Brilliant Single-Window Range Viewfinder 
LVS Cross Coupled Shutter—Speeds to 1/500 
Full MX Flash Synchronization 


Rapid Film Wind & Count & Shutter Cocking Comparable List $149.50 
ECHO 35mm ENLARGER 



















Spottinc Scopen 
Complete with Tripod! Al 
* 15x - 20x - 30x 


40x Eyepieces 
* Precision 
Ctd. Optics 


Comparable List $119.95 

























SAVE OVER 50% OFF LIST! BRAND NEW) 


DYNALITE Il! STROBE 


Complete with Battery Paki 
list $54.50 
2395 ee 
High Cotor Gu 
+ Fast } ah 
+ Lightweight 


PEERLESS SPECIAL! BRAND NEW! FAMOUS 




































en MEARSER over 90% OFF "4 Bell & Howell Model ‘D’ 
18" 6 Auto Slide Projector 









oka tooet ya ry Ak Stop Lens = a-* 
z COMPLETE WITH CARRYING CASE! 
For Ali 35 2 . Slid 
° Brilliant 300 Wat . “* BRAND NEW 
Ilumination 


95 


Powerful Blower Cooling 
System 

Automatic Slide Changer 
e 5° Coated Lens 








Discontinved—Orig. List $79.5! 


ORDER NOW! 




























SUPER-SHARP {3.5 COATED LENS 


THINK OF IT. 
+ SINGLE WINDOW. COUPLED RANGE aaa 
+ 6 SHUTTER SPEEDS TO 1/300th SE 
© RAPID-WIND LEVER-COCKS wu ‘ 
TRANSPORTS FILM COUNTS EXPOSURE 
« DOUBLE EXPOSURE PREVENTION — FLASH SYNCH, 

© SELF RESETTING COUNTER 

Pius. Depth-Ot-Field Scale—Film Selector Dial ~ Comparable List $57.45 92 Bargain-Packed Pages! Every 












BRAND NEW! 
Orig. tit $249.50! 


-4 A i. 
+2 Speed—Dual Track . J 95 
* Single Lever Control 


* Recording Level indicator Discontinued. 






























| Peerless Camera Stores a 
] Time Payment 


ase Lomo AVE., NEW be HS 8 NY 
ot Equipment MUrray Hill 7- 1000 ahi 4 


PEERLESS r) 
1958 CATALOG! g 
Famous Make! All the Latest Models! | 
: Be ertegyrtiingiste! rte Yous Tart oni 1 im 
MONEY BACK GUARANTEE | PEERLESS B mat couron wow! 
CAMERA a 

Ol WANT TO BUY akions 
es AE 415 LEXINGTON AVE. ; verbo Enclosed find 10¢ 1 
ive ove te anes NEW YORK 17, NEW YORK ater 2 tO g 
OAR z 
ee ee ee ee 
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IN PHILADELPHIA 1020 MARKET ST.; PHILADELPHIA 7, PA. WAlinut 2-1150 
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IMPORTANT! READ EVERY LINE IN THIS AD BEFORE YOU BUY ANY PHOTO GIFT! 





Amazing New Price Policy! 






We eliminate the 


these 


expen 
ind pass extra 


at these low, low prices 


Brand New 35mm Cameras 

















LisT 

Agta Ambi Silette, 12.8 109.00 
eave Sitette SL, 12.6 Aute 89.95 

fe Rveer Silette L, 12.8 89.905 
rn res 159.00 oes 
Aires Mie, “11.9, w/ease 123.50 89.50 
Aires 11iL, 11.9, w/ease 112.00 74.75 
Argus Matchimatic, w/ease, fash 

meter 74.95 53. 
Argus C-44, 2. ie case & flash 120.70 9.54 
Asahi Pentax K, 11.8 Auto Takumar p+ 5O 179.5 
Beauty Canter, 11.9 w/case 9.45 4. 
Canon Vi, 11.8 w/exp. meter 529.50 267. 
Contafiex Alpha, 12.8 Pantar 109.00 7.5 
Contafiex Beta, 12.8 Pantar 129.00 90.5 
Contefies |, 12.8 Tessar 122.00 9.5 
Contafiex {|}, 12.8 Tessar 141.00 3.5 
Contafiex ith, 12.8 Tessar 149.00 104.56 
Contafiex IV, 12.8 Tessar 169.00 118. 
Contina I, 12.8 Auto 79.00 57. 
Contina ttl, 12.8 Aute 89.00 66. 
Ceontas IIA, Body 129.00 9. 
Contax IIA, Body 149.00 109. 
Contax tlA, {2 Sennar 248.00 184.51 
Centax IIA, 11.5 bennar 268.00 196. 
Contax IIA, 11.1 Zunew 269. 
Contax HA, fi Sennar 268.00 196. 
Contax IIIA, 11.6 Sennar 288.00 269. 
Contax HIIlA, 11.1 Zunew 289. 
Edixafiex, 12.8 Culminar P.S 99 50 9. 
Ediza Refiex B, 11.9 Ennalyt Auto 190.50 141.5 
Edixze notes C, 11.9 Quinen Auto 269.50 197. 
Exakta L.M., 12 Auto Westagen meter 370.10 259.5 
Fujlea 36ML, 12.8w once 79.90 ose 
Graphic Century 36, 12.8 w/case 72.00 53.50 
Kodak Retina ific,’ ae 12 Kenon ft 5.00 98.50 
Kodak Retina IIC, 12.8 Xenar 32.00 79.50 
Kodak Retina Reflex, 12 28 oO 128.50 
Kodak Signet 30, 12.8 55.00 37.50 
Kodak Signet 40, w/flash gun 62.50 39.50 
Kodak Signet 60, w/flash gun 82.50 58.50 
Kodak Signet 80, 12.8 129.50 00 
Kodak pony HF 26.75 
Kodak 39.95 
Konica ity act 1.8 120.05 
Leica M-3 
Leica 111G ose 
Mamiya Magazine, 12.8 89.50 eee 





Minolta A-2, 12.8, w/case 78.90 56.45 
Minolta Super A, 12, w se 141.45 97.75 
Minolta Auto Wide, 2.8, w/case 99.50 71.50 
Miranda Auto, 11.9 f e 

Nikon SP, 11.4 ee 


Olympus 36 Sil, (2.8, w/case 
Olympus Wide &, 12, w/e 
Pentacon, (2 Auto Westagon 
Petri Automate, 11.9, w/case 
Petri Super 11.9, w/case 

Petri 36, 12.8, w/case 

Praktica xi, 12 Auto Westageon 









Praktica FX3, 12.8 Auto Westanar 149.50 eee 
Praktine FX, 11.9 Quinen Aute 259.50 187.50 
Ricoh 619, a. 9, Exp. Meter & Case 114.50 79.50 
Ricoh 600 2.8, w~ feee 79.95 55.25 
Samoca Se 1.3.6, w/case 43.90 32.50 
Samoca L-28, 12. S. bap. Meter & Case 59.90 42.50 
Topeon A, 11.8 A 269.00 196.50 
Vitematic i, #2. oA lute 109.50 eee 
Ricoh 300, #2. 8, case & flash 54.40 39.50 
Vitessa L, {2 Ultron 150.50 891.50 
Vitesse T, 12.8 Skopar 14.50 91.50 
Walz 368, 1.9 99.50 69.50 


Brand New Reflex 
& Roll Film Cameras 







Agta Automatic 66, 13.6 237.00 oes 
Bell & Howell Electric Eye, 127C & F a 14 05 eee 
ikofiex tc, Novar 13.6, Exp. Meter 126.00 52.50 
thofiex tc, Tessar £3. 8, Exp. Meter 146.00 
thofiex Favorit, Auto-13.5 Tessar, Mer. 190 00 
Kallofiex, 13.5, w/case 131.00 
Mamiya 6 Aute, 13.6 99.50 
Mamiya Professional C, 13.6 169.95 
Minolta Autocord, 13.6, w/case 100.45 
Minolta Autocord L, #3. 6, w/ case 135.45 
Ricoh Discord G, w/case 6.50 
Ricoh Discord L, w/e 75.00 


Super Ricohfies, w/ca 
Rolleifiex T, 13. 8 Tessar 160.05 
Sawyer's Mark 4, 12.8 7 

Super tkonta iv: 13.6 Tessar, Meter.. 90.00 
Vashica A, w/case 35.065 
Yashica 44, w/case 69.95 
Vashicamat, w case 85.50 


45.50 
57.50 


ria — 1,407 VOh' /-% / 








Brand New Sub-Miniature Cameras 


4 44 SALE 
Mamiya Super 16, w/ca 
Minolta 16, w/case & Close Up Lenses 30. 9% 29.25 
Ricoh Golden 16, 13.5, w/case 39.50 28.50 


Brand New Press & Polaroid Cameras 





4x6 Super Graphic, 14.7 Extar 367.50 
6 Graphi w 199.00 
46 Crown Graphic, 14.7 Xenar 235.00 
oid bt ty 
Polaroid 110A, 14.7 169.50 





Brand New 8mm Cameras 











Bauer 666, 11.9 160.20 108.50 
Bell & Howell Electric-Eye, ¢ 2.3 95 see 
Belt & 4y~-~ Electrio-Eye, 11.8, turret 158. 95 ose 
Camex Ref : oes 
Canon 6T, 18 139.50 109.50 
De Jur Electra, 3 11.8 lenses 149.00 107.50 
Keystone K-27 nett ig 5 11.8 lenses... 99.95 67.50 
Keystone KA-i Electric- Eye, Turret, 

11.8 lenses 119.50 84.50 
Kodak Brownie, 12.3 32.50 oon 
Kodak Brownie, Turret, 12.3 59.50 43.25 
Kodak Brownie, Scopesight Turret, 

1.9 99.50 76.56 
Kodak Grounte, Turret, 11.9 74.50 54.5 
Revere CA-2, 11.8, Turret 169.50 126.5) 
Revere CA-4, 11.8, Mag., Turret 199.5 149.5 
Wellensak 42D, ie 69.50 49. 
Wollensak 43D, 1. H Turret 99.50 69. 
Wollensak 46, #1.8, Electric-Eye, Turretl39.50 104.5 
Wellensak ai, "1. »\ Electric-Eye 89.50 66.9 
veontes 8 49.95 37.5 
Yash ina 79.95 58.8 
Yashice TZ, 11.4 and 14" 11.4 tele. 119.90 84.5 

Brand New Electronic Flash 

Braun Hobby AA 106.00 69.5¢ 
Braun Hobbs Figadere AS 49.5 31.5 
Green Hebb 74.50 54.5 

R 160 Veamtetiee 49.50 37.5 
Mocoplies 100 Transistor 49.50 34.5) 
Mecablitz 600 89.95 54.5 
Uitrablitz Comet . 4.5 
Ultrablitz Super Comet 54.95 42.5 
Ultrablitz Jet It 69.95 48.5 
Ultrablitz Rocket WL I! 124.95 79.5 
Ulitrablitz Meteor, Trans. Nickel Cad 99.50 71. 
Vanguard, Transistor & Nickel Cad.. 79.50 57.5 

Brand New (Demonstrators) 
Enlargers 

Amatex 36, Cond. ry 14.6 63.50 29.50 
Beseler 23¢, C 139.75 + 
Beseler 45 men Cond. 269.75 oes 
Durst Reporter 308, Cend. 59.50 43.50 
Durst 606, Cond. 24 x 24 99.50 71.50 
Durst 609; Cond. 2 «3% 115.00 92.50 
Exakt 2s. aes Cond. 13.6 79 39.50 

xakt 66, RFOR, Cond. 14.5 142.75 79.50 

ederal 269, 16.3, GoldLite 57.95 39.50 
Omega A-2 Professional 116.50 79.50 
Omega 8-7 Colorhead 180.75 128.50 
Omega 8-8 Colorhead 159.50 12. 


Omega 0-2 


Brand New 8mm Projectors 
Argus 600M, with case 
Bell & Howell Autoload, with case 





















De Jur Eldorado, with case 
De Jur 760, with case 
Keystone K60, with case $4.98 46.5 
Keystone K75, with case 77.50 54.5 
Keystone K100D, case, splicer 99.95 72.5 
Keystone K106, with case 149.5 99. 
@ K109D, case, ower, splicer.174.50 121.9 
Brownie 400, with cas 64.95 46.7 
Brownie 600, with case 79.50 §7.5 
Showtime 500, variable, case. 139.00 96.7 
Showtime 600, case 123.5 84.7 
Showtime 750, case 174.50 126.5 
TTT, 760 w., case 127.50 %1. 
Wollensak 716, with case 169.5 114.56 
Brand New Slide Projectors 
Ansco Dualet 300 39.95 28.95 
Argus 300 39.95 29.9 
Aesus 500 Auto, w/case 69.95 §1.95 
Argus 500 siqcwomet tic, case.. 99.95 Ti. 
B&H 754 Explo uto 600 149.95 ose 
BAH 744 Gaotover Soow, W/ remote 99.95 oe 



































LIST SALE 
bell & Howell Robomatic 500, case.. 119.95 eee 
& L Balomatic 300, 300w., case 84.50 58. 

& L Balomatic 306, eoupers . 99.50 69.56 
3 & L Batomatic 500 149.50 99. 
jrumberger Riviera dues 300, auto. 74.95 $4. 
Srumberger Fleetwood Duo 600, auto $4.50 61.5 
y K 300, with case... ; 74.95 46.5 
K310 Auto, with case... ‘114.9065. 
t K610 Auto, with case.... 450 75. 
K poanse 500 Rendymatic, ¢ 13.6... 77.50 57. 
K Readymatic....... 64.50 e! 
K 500 Readymatic..... eevee 14.50 54. 
Ko Cavalcade Auto, case. -... 149.50 108. 
Realist 400 Auto ohereese ean nae 
Revere 503, 300w., with case. .... 59.50 43.51 
Revere 506, 600w., —eeh case.......... 69.50 $1.51 
Revere 888D, with case............... 159.50 109.0 
Wollensak 816 Auto 149.50 103. 
Brand New Tape Recorders 
Ampex 122P..... 495.00 eee 
Bell & Howell Stereo 771 199.95 bade 
Revere 1120 Stereo 199.50 39.75 
VM Tape-O-Matic 710 189.95 37.50 
VM Tape-O-Matic 714 Stereo tnd 63.50 


Wollensak 1600 


199.50 
Wollensak 1575 Stereo 229.50 154.95 


Brand New Sincculats 


6x30 IF, wien Rate. - weibates 3.00* 

7x60 IF or $4 9.00% 
7x36 wide Freie ‘F, with case 19.95* 
8x30 IF, with ca 4.00* 
10x60 CF, ane < oo 4.2 re 





Write for complete binocular listing. 
Brand New Lenses For Leica & Canon 











26mm 13.6 Canon 165.00 124. 
28mm 2.8 Canon 149.50 116. 
28mm 13.6 Canon 135.00 101. 
356mm 2.8 Schneider 89.95 66. 
356mm 12.8 Komura ‘ 89.50 44. 
35mm 11.8 Canon 149.50 116. 
60mm 11.2 Canon 210.00 161. 
86mm 11.9 Canon 169.50 119. 
85mm 11.5 Canon 235.00 179. 
86mm {2.8 Travenar 89.95 54. 
136mm 3.5 Telexenar 114.50 82. 
136mm 13.6 Travenar 86.95 52.5 
135mm 13.6 Canon 125.00 94.5 





Brand New Lenses For Contax & Nikon 








Imm 14.5 Biogon .199.50 146.50 

5mm 14 Topogon . 99.56 
5mm 4 Ni 169.50 

8mm 13.5 Nikkor 149.50 see 

8 .166.00 121.50 

102.00 74.50 

..179.50 s deded 

vet 139.50 e+ 

.119.00 92.50 

.. 139.00 107.50 

mm 1.1 Nikkor 299.50 eee 
ismm 1.6 Nikkor . 299.50 
1mm f2 Nikkor 175.00 
SSmm 2 Zeiss Sonnar 189.00 
iSmm 14 Zeiss Triotar .. 106.00 


136mm 4 Zeiss Sonnar 


Brand New Lenses For 
Praktica, Praktina 














28mm 13.5 Angenieux P.S. 120.00 84. 
35mm 12.5 Angenieux 99.50 71. 
36mm 13.5 Travegon Auto (Exakta o onty) 99.50 59.5 
35mm 13.6 Rotar P.S. 79.95 49. 
36mm 12.6 Rotar 5. . 99.95 59 
on Auto (Exakta)..149.50 109. 
ion Auto 
x3) 119.50 93.25 
40mm {2.8 Macro Kilar D ud 139.50 see 
50mm 11.9 Xenon Stopomatic 
New Exakta). .....179.50 129. 
136mm 13.6 Tele Xonar Auto 144.50 79. 
136mm 14.5 Ro 37.95 24. 
136mm 13.5 Ause Pp. S. Travenar. . 3. 95 $4. 
9. 
e| be 
5 Re : 79.95 
400mm 15.6 Novafiex Follow Focus... .289.50 179.50 








Don't Buy Any Equipment Until You Check Our Low, Low Prices!-+-wrie tor speciai quotation. 


# BROADWAY CAMERA SHOPS, Inc. 


Dept. P19, 870 Broadway 
New York 3, N. Y. 


Send For Free 32-Page Catalog! 
Henry Disney! Ask for our price 


§ would tike to trade My... . cece eenereee 


t would like to Duy @. «6. cc cence ewww nwweees 


For special needs write & 





on used 


CO ee ee ee . ; 
BAGTOSS. occ cee meee emer ene eneeneee eeee ' 
City (TOWN. 2. ce eee eer eeenees State... . snes 4 
C.0.D. send 15% deposit. Add Postage—-Susees Re- 
funded. 2 year written service guaran 


money-back guarantee. 


rag 
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Popular PHOTOGRAPHY 

















SUPREME IS YOUR PHOTOGRAPHIC MARKET PLACE 





VAR-I-PAN 120 Roll Film ~ Special Purchase! 200 sh. © BRAND NEW! Kalimar Telephone Adapter 
Thin Base © Fine Grain — 8x 10 Enlarging Paper 4839 SPECIAL for use arith any make 
ASA 50's panchromatic 5 POLIS 1.69 . SwGL #1 4*: PURCHASE! Pee tists 95 495 






















35mm x 100’ VAR-I-PAN 
Panchromatic Film 


Fresh @ (961 Date 
@ New thin emulsion @ Ultra Fine Grain 


ILM Guaranteed, Si" 8 et 
= r TYPE 0 PRICE Ba mm 16mm 


120, 620, 127 Super XX 2 Guar. +i) — MOVIE FILM 


620 |Intrared 100 _ rlls| siz —— "900 © Processing Included 















































tim x 25° DbL| Saperyee ———] 340" | 6 for [tie Choice of 4-speeds: ASA 25-50-100-250 
“tna par | er X ‘or 
Quer: wilt Smm x 25” Dbi_| 7 549 6.75 Packaged in 100’ | 35mm x 36 exposures 
960 “tam ve? a | 12.45 ae 
35mm COLOR son PRICE EE Obi. ‘Super Kx 6.49 49 iz. wT) 2. 4 daylight spool ein original package 
S18 = | amon Core — Tet ee. | Super XK —— ne 49)" 8.39/16.25 in aluminum can e Frame numbered 
. = —— 
35mm x 20 exp aa 5 3.99. ‘Ten t07 Rep Super x é s, os -49/22.45 
“a —"—"in “| aoeen Cae SS. 
“35mm x 50’ Apes Sor 1 roll 5.99 *ltmm x iw Super x Sound aa $ : 
——_ a Super-x = 4.49/28. 
35mm x 40’ |Ektachrome Day. 3.29 16mm x 1207 [resstive Sever. Stor 2.75 2 for * 
Aero ASA 64 1 roll *, - /Super-XX rit 
Tocessing not 
(FREE: © empty Cartridges with, bulk 1) os included. ASA 25, 50 or 100 
1% gal. Ektachrome Processing "'*- .---- 





35mm x 100’ SAFETY FILM 

















































































































































A SUPREME EXCLUSIVE FOR PROFESSIONALS! in “aoe 
VA R-] -PA N © World Famous aa ey © Factory Packed Ranatomie-X Sriroenromatic 2 49... 
e FRESH se 1961 Date ad 10@’ Tri-X or pe re = 1908, Dey. Bs 
CUT FILM KOH-I-NOOR tnsn"a0os)... SM | care and “et 
& FILM PACKS EN RGING PAPERS Fresh pen pe sagan and ANSCOCHROME 
Panch ire Fine Grain © Double Weight © Contrast: #1, 2, 3, 4 Hs gro 
All in original manufacturer's packages PORTRAIT— ENLARGING penn ay 
ara CUT FILM (Warm Tone) © Glossy © Silk Grain EXER CII 
size | 25 sheet pkg. | 100 sheet pkg. Bf © sik Grain © Lustre Grain | © Lustre Grain xT 
‘2Vax3Ve | 1.08 | «3.69 Sse smooth Semi-Matte © Smooth Semi-Matte 
S%x4%e 1.59 | 5.68 5x7 200sheets 5.39 | 5x7 200sheets 4.99 
438 219 | ___ 6:99 8x10 100 sheets 5.99 | 8x10 100 sheets 5.69 
_Sx7_|__ 3.49 | 12.69 1x14 50 sheets 5.89 11x14 50 sheets 5.49 Make your own French-Fold 
_Sxi0 | 649 | 23-68 i orge Quantity Prices te Pr on Req Contact Christmas Cards 
4x5 Fidelity Cut Film Holders. .10 for 29.99 READ THIS UNSOLICITED TESTIMONIAL Extra flexible, light weight stock - 
FILM PACKS FROM A PROFESSIONAL: RUSH YOUR ' 
es, ee ..3 for 3.99 paper has Heed ave excelent rendition of tone’ and at oroer now! 8 x 10!/2 250 sh. 3 
4x5 é 3 for 5. 49 a real feel of quality!’* tt E. Os Oklahoma € wy ce an 
Write for large quantity prices! Oe tere aa - 
35mm x 100° (1958 Date) 


















we rem Reversal 
Make Your 0 


With Your Comers... a “3.99 





New 1959 CATALOG OF VALUES. 
Just published by Supreme yheusense 
of sensational buys. Film Pape 

Lenses, Cameras, Prolecters. ’ Gadget rofg 


ENLARGING PAPER [2"",53, 


NATIONALLY ADVERTISED BRANDS 










































































































































































































































































































a Pre, Gectage and handlingy™? 208 ' Saver 
x 8 
3_x 7 |DWSM-DWGL/+1,3,3 1200 sh.) 4.69 MOR 
5_x 7_|SWGL [#1,2,3_ [200 sh.| 3.99 CUT FILM K-20 AERIAL SE FILM DRYER 
6x 8|SWOL {41.2.3 (250 sh. 4.99 CAMERA For 8mm, 16mm, 35mm 
: “£10 18W" Lustre ona = S é 4 Guaranteed till January 1960 Fully e Removes water in 
‘ | sh.| . 
3x10 |SWGL [23.4100 sh.| 4-28 ff § Ansco Color Tung. 30 sh. 2.99 Guarantees © fentri. 
8x10 |SWSM____|#1.2.3.4 |100sh.| 3.79 fm ar genvared | SOsh. 99 mallee aq 
8 x10 |SW Portraya (#2 {100 sh.| 3.69 8 sh. 4. <P tone wit 99 © No water e 
oF: 2 wr. tea | oe +e 3 a. 3. roils § nee’ . spots 
11 xi4 |SWGI ~_1A1,2,5 sh 3 : -f. 5 t vince akes i6mm x 
14x17 |SWGL e331 80h 888 > 98 Ta eaeeeened Som," 29 abi. = 
~ > x10 Anscochrome Tung. MORSE G-3 TANK S$ i 
9%” x 200' AERO 89 [= 10 Develops us up to see’ of 6, 16 oF Pecial Purchase! 
e 11x14 Ansco Printon 10 sh. ‘ 
ENLARGING PAPER ete Ror rs rae ea 49 SALTZMAN 
nett eute 023 fies a 4500" 11x14 Super Ortho Press rolls of 16mm x ENLA 
heots Bive Base aE dh. 4 aeeieas RGER 
©! 30 WAA (Air &, 
Guaranteed till Precision en oree 8-9) 
VARIGAM or VARALOID ‘360 AMPRO 16mm rag newstiven sp te 10yge 
ane Ht SOUND PROJE toot, fer! Rol Fim up 
8x 10. , 3.49 2-piece o tn CTor nesctrie foot operated shutter 
HE Br lamp ou To. includes: 7560 assures at solute rigiaigto” 
Bae | | 2” ’ leng *” Speaker, ap tet Gov't Cost $2,800. 
9%” x 400°. : 8.49 amplifies mane. * lite tuoresee neicalé: 
9%” x ee +» 9.99 pw - 120 Volts, 49" 4,8 x 10 negation 9990 
CONTACT PAPER Gnew. anne ee an" Mod 1 Other accessories te Ket 
KODAK @ HALOID e ANSCOU PESFECT tor Senos ine owe 2, 1émm Sourd- -Projector - 
size awit ies ntrast ‘Quan | Solan sidered the finest ‘p. u ot cLues, INDUSTRIAL Finms eg ye nthe 
- ; | 8) « - mum order: $4, 
5x7 [SWGL | #i, 2,3 [200 sh. | 3.49 anteed U.S. Sur. 
TuxTy OT swoL | | #1,2,3 1250 sh. | 3.69 tone Piste iantt'® “ ols. omens ehoretee gates, ‘duality 
7 9 aw ——— ge ° 5 o3" Pe is Standards an guarantee ates are 
x10 —— awa — aN Lae ron ah, Tate 400 ae 00% *Si0t Acco “a established by us. If film is packed 
Sx10 | Ad Type 3.4 1350 sh) 3.29 See! the Ry —— i 
8xl0'G | Reflex Copy | 1200 sh 1 2.99 jeteiy once be re-cut or pod aA from larger 
{0x20 —THetler ai, 2, 3. a 100 sh a 3.35 for ye rect pertor tyonea 329” quantities Fao taal convenionce ,~ 
17x22 | Reflex Copy | hdd sh. | 6.99 a Cost $2,000 ernment economy. Include 25% depos or 
VAILABLE FP C.0.D. orders. Minimum C.0.D. order 
914°x200" |SWGL #3 ji Roll | 4.99 On A 10. DAY TRIAL PERIOD $20. Write for free 16-page catalog. 
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\ SIDI New! 
CQPOLAROID o=mer=e| [om 
PS > $5 an 180, 700; o06 | ‘ier tion AURIIARY 


tether case, ee OP $99.29 116.95 
sdeangie 


Complete Set of Telephoto and W: 


Gate’ leoties on ' 24.39 | 29.95 


LENSES 


CPHOTO- WIDEANGLE 


























i 
5a 


i] w Bright Frame Finder oe om 
TOGETHER with sie or WA lens son Lenses, na 
wi or or set ' 
, fits cable release socket..... Lb with filter 






H 









z 











if 
: 









‘ . : set 75¢ 
ing lke It for less than double 
A 20 FT. REMOTE SHUTTER RE yi AUTOMATIC PANNING 
_ 


acting the aupressure. Vinyl hose, chrome \ a A Sl 
- GL Connector to fit virtually any ' ee Shap.| turn 
camera ce 








RIZTiG Atay 


CLOSE-UPS TO 312” ! close-up lenses PRICES SLASHED IN HALF!! BO seurs. 


bring within EVERY ppeseeregher's reach subjects which would be ine xpensi 
> too small if photographed at the regular 3 ft. closest camera —- oo 5 L 7 = ae 
) Head and shoulder portraits, children's pictures, copy work—a 


new fieid of picture taking. 
With extreme closeup lenses, you can get as close as 8” with a Plus 4, OATED 
standard 
8. & W.: Lt. Yel., Med. Yel. 


) 7” with a Plus 5, 5¥2” with a Plus 6, 344’ with a Plus 10. You can IN 
' available uncoated only 
Haze. , 10X, 

















use two extreme closeup lenses, with a double retaining ring, for 
even more extreme closeups. With a Plus 5 lens, you can fill the 


















































































»_ Red, Cronge, Haze. Neutral Density 8X 
complete 35mm frame when reproducing a postcard: a Plus 10 is . rat Dens 
right for insects, nee and coins. Extreme Closeup lenses A. 4 ya ivis, uvie, oe aw 10, Flesh 
macrophotography possible with a tiny investment. All exc. Plus 10, 80A, No. 10. 10, , UV-17, Infra- 
| Mounted in rings. Shipping Charee te. | for Kecoshrome Type A, Aasce- Seg: CO-M1O, $11, 'Q1A, 
Tungsten: 8sA, 858, 7 
/ | Toft | poss Plas 2} Pius 3 Pius 4 rues Pius 6 | Plus 10 : 
filter- 20” 1 te te S¥2"| te 314" For CLOSE-UPS: +1, +2, +3 288 Clip here for this 88%, 
holders te 13” | te 10° For Kopacunome, EKTA- r 4 cy 
SER. WV — “= = = CHROME DAYLIGHT: , Sky- « . 
light, 2A, 808, $18. : S| 
SER. V $2.25 | $2.65 For ANSCOCHROME, KODA. © : 
SER. Vi 2.75 | 3.25 | | CHROME, | [EXTacuRouie TYPE § . 
3 g : 
1 - 7S | 425 {525 | | NeUTmAL DENSITY: 2x, 4x. = 
: : tap ; Ser. 1V $1.54 Ser. IV $1.15 © Hs 
aes Ser.V $1.84 Ser.V $1.39 © . 
a - © ’ wig Ser. Vi AS Ser.Vi $1.58 « = 
ef oy a»? * Ser. Vil Ser. Vil ® s 
va? »— Sh. Chge. 1 to 4 filters ise © - 






ma +3 Ms. Piast 6 - PC. EXTENSION TUBE SET 






ra 














POLARIZING Sie exercises 97 





pee ee 6 eee a 34 reduc 
.2 magnification ratio. ——~ Charge 35c. 
Ge. sot bet wh ene PeCtelns at trem domm te 






Eliminate glare 

Color and black and white film. pe 

& po! on tections in scenery, water, sega 4 re 

on > . A. Y entac . Polariz 
e, ’ 

Screens nave, double, threaded ri to allow oe 

ere mont of maximum polarizing effect. 


Screen - 4, , ; ta fing “a ~~ 
BR iti -E lenses, at same time. 

a4 6 : t t 

. : ; 5 is | Ser. © oF IV BSc; Ser. V BSc; 

18 ‘a i ication § Ser. VI 95c; Ser VII $1.50. 
EST TT 













et Filter 
SER. IV 1.54 

Shp. SER. ie 
34 


R. Vi 
Chg. 15¢ Sen. vil 









eta ee 











nex PROXISCOPE SR. 


t 
* A deluxe version of the mest 
useful camera accessery for 
every practical photographer. 
An absolute must for any kind of *, Permits minute 
Closeup and copy work Doubles *#ustmen's in a 414” 
UP 85 perfect elevating attach. "082 on its 
ment, with both tripod and cam ed track, with 2 positive 



















@ra fittings for horizontal as well at any desired point. “About Filters, 
a5 vertical fastening of Shpg. Chg. S0¢ and Minus 







Sse ag i 


DIFFUSER 
to se the LENSSHADES (HOODS 


[S[— 
(adapters) af 
Cort¥. $1.40 Series V $1.45 tS 
. $1.75 Series Vil. $3.50/ U EQUEST || 
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ier erelieiewth wlivel lle tl oo de nn en 


2" TELEPHOTO and WIDEANGLE Ha Nay 


IN THE HISTORY 
OF PHOTOGRAPHY ! 


E 


Tat 





gre 


pre-set 





=Ssee~ 


BER: 
3 


rf-cpid. | 3,13 t : 
pre-set 135MM 


rf-cpld. 180MM 
200MM 


r 


pre-set 


























f 8,9, 10, 
250MM | F:5.5 | pre- } i ti 12; 15, 
16, 17, 18 











*for M3, $5.00 extra 


135MM F:4.5 $99% 
SOLIGOR TELE. 29 


Coated color corrected, couples to 1 
depth-of-field scale, _ viewfinder ma 

Couplin, 4 reg. $2.95—only 98c 

lens. Leather pouch $1.98 


A 
All = ee SP eel be, —_ agg ome + ogy "ACCESSOR ¥ DELAYED (GR | COILED 5 FT 
wre ‘ac t. Shippi ‘ t 7 Ibs. | 
a fraction ru cos! ipping hy 4 apes 3 FLASHCORD 
DIFFUSER DIMMER 
SHIELD i 122 HI- LO SWITCH 


Compose and focus 
in comfort, 





ect’s natural expression. 


siNeere ef SLIDE TRAY CASE 


Thanks to Spiratone’s combining the 
facilities of a well-known projection 
screen with a famous case manufacturer, 
a dual purpose slide-tray storage case 
can be yours for half the cost of a regu 
lar case (when bought with trays or 

mS magazines), The luxurious two-tone 
leat! _ tt 


J le and contains a genuine silver 
material used in $40.00 units. Use for daylight 
or for small group gape amazing brilliance, $10.85. 


2 for $3.18 12 for $18.95 Sh. Wts.2 & 6 lbs, 
OFFER A-6 SILVER: 6 Airequipt t Magarinas $9 33 22 


in silverscreen case. Shpg. W 


OFFER A-12 SILVER: 12 Airequipt Magazines $22.22 


in silverscreen case. Shpg. Wt. 12 Iba. .. 


VIEWLEX 
Extra strong plastic trays, hold 30 
£7 cardboard and glass slides, intermixed, 
.S with index oe "s ‘3 7, “tb 50 iy 
in Lots of 120 4 for jase | si 2\3 
YOANN $1.95 $17.95 $36.00 


OFFER Bes... 2 SILVER: 12 trays in Doernwa case. 
Shpg. Wt. 


Sturdy tba casefor12 (Illustrated below) only 50c extra 


Sturdy trays, hold 36 card- 
board and glass slides, 
intermixed, with index. 


12 in carry- 
inca.” $8.95 
12 - 
EU st 914.29 
REVERE 888 SPECIAL: Ronat Goats 16 &. tae it 12 sh At 
trays in Carry Case . . . $12.49; in silverscreen $16.60 


Gun 12 trays or © monazioes: 36 exp. span anus FILM 





jothing like it under $6.00. 
When bought alone $2.98. 


PHOTOFLOOD STAND iiiiciies 





© 3-section metal stand extends 64". OY CONTROL ‘1.50 (TUBE SET 


© Sturdy, braced legs with rubber tips. Ax oo —- m ‘agm set- ») for extreme y 
2 . s wil nses, 
© Stand telescopes compactly to only 2 feet. filterholders, ete reg. $5.95 for ai) 
© Positive locking at any desired height. easier. tor C3 )) oe ¢ 10 NO 


come cee pane $13 VALUE | ov 1 A DREAM COME TRUE! 


Son bcpse’ forse $789 |i POCKET “it! TRIPOD 


minum 10” LA 4 tor fer 2 The two most desirable features incorporated 
switches, ee ‘cords, ball socket swivel Pe rane 
pocket size (only 11°) and (8” rise) elevator 
a rubber jawed spring ing clamps. Can y hay cross we ‘gp action, with a positive lock. Ribbed top section, 
wre. Shipping we we Stand 4 lbs.; Reflectors 6 lbs chrome plated brass legs extend to 44° (+ 
— 0. elevator), single action 90° tilt and panhead— 
os ef nd oh mnt w. — eressbar - NCLUDING ideal for every movie, twinlens, 35mm fan 


Shpg. Wt. 2 Iba, 

| test POCKET FAN FLASH Value Ever! PANHEAD For “Quick”, Panhead, with rapid camera ont 
es ative 

, 15 blade reflector; bladeholder; ee FaX€ MGEARED OVE MODEL, ask tor model 








Lururious feature, $4.50 list, only $1.46 extra 
Bog 79 extra, EL-OPG and add 88c to cost. 


led ord (fl bounce. 
eable coiled c jer }- . 
id i hb Aarnan NEW SPIRATONE — 


test bit xtre! J - 
carrying case iy a te + my case strap; sim- 4 


OPEN CLOSED ers oe po om ee (EATHER GADGET a 


Bracket for use of gun on side of camera $1.00; Most convenient gadget bag style — 

BC battery, lasts full year $1.00; synchronizer for nc | Ap land = . = © 

old cameras $2.49; For Argus, Leslee, Exakta, Prac- AB we gh wos 1h er yan allen 

a Shioeint Choree abe Cote ity. Topgrain pigskin throughout, velve 

a teen-lined, zippered filterpocket, 2 outside 

BO model, same as above, but ! 
synch terminals hounc : a Yi pockets, tripod holders, adj. carrying strap 
- UNC let _. “ou” -- Le as —_ accordion-type front opening! 
lor 35mm. movie, Polareid, Press — select 
THE MOST IMPORTANT TOOLS i “Shipning Werdhts 4, 5, Hand 7 Ibs 

F ANY PHOTOGRAPHER WA, TOx8x4" ..$ 7.38 Il Easyreach’C,t249x6" ....11.38 


‘Easvreach’B.11x6x5%" 9.38 ‘Easvreach’O. 16x11x6" 1438 
5 gE a6 COILED FLASH CORD ‘1.98 


of the fhewet cloth— 100% light pri 
brightest sunlight. Whether for use in an @ Now available for most shutters. ; 
<n an, with a film torn or pulled off the @ Coiled cord extends to 5 ft., yet coils up 
spool in a 35mm camera, or for reloading without effort to only 7”. 
cut film holders or for developing = when 
fo darkroom is available—the c! 
is justly referred to as a “port . So handy when you want to hold flash away from camera, place 
room”. 17” x 16° working space plus elastic electronic flash closer to subject a — .e~~y —_ 
sleeves. Shipping Charge 40¢ ; ard polarized household type plug for Heilan rafiex, Braun, 
= ch ne “soe 89, 7.95 ~ To $3, Ultrablitz, etc., and prong-type for Kalart to fit Compur. Prontor S, 
‘ ASA (Kodak), Solenoid, Argus C3, C44, Realist, Praktifiex, Exakta, 
TIME EXPOSURES : Js Bolsey, Polaroid, most other synchro. terminals. Sh. Chg. 10¢ 
SECOND TO 11 SECONDS “'™ 


Name gun, 
COWLED CORDS, Reliei Leck, Nikon $2.$925 cx mera wien 
EU sea caeet ee ast sen 2 92 


speeds —* ordering 
=— oad 11 dew . FLASH ‘ins flash or strobe, oY A. when bought with cord 
Leica, Yashies motel—25e extra, Slipg. Che. 100 woven gh 





























list 
Save “im = that the 1959 


oan) PHOTO. ELECTRIC 
SRAN® EXPOSURE METER 


Super Sensifve photoceli reads reflected and inci 
dent light; settings for all shutters, inci. movie, 
Polaroid, LVS, EVS; ASA range from 3 to 3200 
f stop range from 1 to 32; shutter speed range 
from 1/1000th to 16 seconds Sh. Ch. 400, 


Extra Sensitive booster with incident 
attachment, for poor light 75 
a readings, {ist $3.50 only $] 


Famous Moke ICL, LEATHER 
Pz CASE & STRAP 
>/CLIP-ON PHOTO- 
ELECTRIC METER 
Fits accessory clip of all popular 35mm cameras, 
5 ASA speeds to 800, f stop range to 32, speeds to 





1/1000th , incl. leather case and strap 
List $9.95. Shpg. Chae. 30¢ 


@ Fully adjustable mechanical tripper, requires 
installation, works through standard cable 
socket of most old cameras. Has fitting for standard 


flash cord $2 75 
@ Allows adjustment for flash bulbs and PPO. 
zero (X) delay for Strobe. Leather Cage 19¢ extra 
Tripper with famous make 34 94 Sh. Ch. 250 
Fan Flash, with ejector e Bracket $1; Leather Case 79 





AP wiv PROJECTION BULB 


"300 Watt 184,SC... BAY CLS... reg. each.. $2.50...2 for $3.25 

500 Watt T10, cm reg. each... 4.15...2 for 4.15 

750 Watt 112, reg, each... 4.50..2 for 4.95 

1,000 Watt 112, reg. each... 6.05.2 for 6.05 
Shipping Weight 2 Ib», 











Duplicate your 2x2" 
Color Slides $19.95 > 


- with your own camera 

Sensational new Slide Duplicator fits Series Vi adapter ring (use 
stepup ring, if your camera uses Series V), requires no penny Bw 
composing—just insert slide and expose on color film of your choice! 
DUPLICATORS Model iL, for Leica, Canon, Exakta, Praktica, Pentacon, 
etc., fit directly into camera body, have own complete $ 5 
11 ‘optical system. 

Name camera when ordering. V te Vi stepup ring $1.35 


All prices include excise tax. Postage and insurance MUST be prepaid, even when no shipping weight is stated overpayment will be 
credited in full. Everything listed is brand-new (unle otherwise stated) and fully ereevons against defects. 25 deposit on C.O.D 


f te 


When in New York 


tistt us at 


= 7th AVENUE, NEW YORK 1,N. Y. 


NC 


35 06 NORTHERN BLVD 
January, 1959 





oe | FLUSHING 54, N.Y 














HAMILTON HOUSE 








XTRA 








HAMILTON HOUSE 











BARGAIN NEWS 








3.2 

Bolsey B- + Peter, 13.2 RF 

Edinex, 14.5 

Edinex Synchro, {2 

Graphic 35, (3.5 Coupled Rangefinder 

Kodak 35, f3.5 Coupled Rangefinder 

Kodak Retina |, 3.5 Xenar 

Kodak Retina 1A, (3.5 Ektar, M-X 

Kodak Retina ||, f2 Rangefinder 

Kodak Retina 11A, {2 Xenon-M-X 

Kodak Pony 135, « 5 

_—— A, (3.5 ™ 

Opema, 2 Rangefi 

Pertex 101, £3 : ehter "Rangefinder 
Xenon 


Stereo Realist, (3.5 
Super Dollina, 2.8 Tessar 
Super Weiltini (2, Rangefinder 
Voigt Vitessa, 12, Synch. 
Voigt Vito f3.5 
Add post & handling 





— 
couuuwoutnecom 


Contax D, f2 Biotar 
Exa VX, {2.9 Meritar, Rangefinder. ... 
Exakta, {2.8 Auto Westanar ‘ 
Exakta, (3.5 Tessar 
Exakta 11, {2.8 Tessar Pre-Set. . 
Exakta V, (2 Biotar 
Exakta VX, f2 Auto Biotar 
Miranda, ti.9 Sol igor 
Praktica FX, 2.9 Victar 
Praktifiex, {3.5 coated Tessar sync. 
Praktifiex, {2.9 Victar 
Soligar 35, (3.5 

Add post & handling 


LEICA — CONTAX — NIKON 


Canon IV, f1.9 Serenar 
Canon IV $2, f1.8 Serenar 
Contax 11, 11.5 Sonnar 
Contax 11A, f2 Sonnar 
Contax t11, f2 Sonnar 
Contax 111A, f1.5 Sonnar 
Leica D, (3.5 Elmar 
Leica IC, (3.5 Elmar 
Leica HIC, f1.9 Luxor 
Leica HIF, (3.5 Elmar 
Leica 111F, 2 Summitar 
Leica M-3, f2 Summicron 
Nicca, 2 Nikkor 
Nikkon, f2 Nikkor 
Nikkon, f1.4 Nikkor 
Nikkon S-2, {1.4 Nikkor. . 
Tower, {3.5 Eimar 

Add post & handling 


LEICA — CONTAX — LENSES 


35mm 2.5 Nikkor (Contax) 

35mm {2.8 Canon (Leica) 

35mm f2.8 Schneider (Leica) 

50mm 11.2 Zunow Hi-Speed (Leica) 

85mm {2 Serenar (Leica) 

85mm f2.8 Steinheii (Leica) 

85mm 11.5 Summarex (Leica) 

90mm 14 Elmar (Leica) 

105mm 14.5 Biotar (Leica) 

127mm 14.7 Ektar (Contax) 

135mm f4.5 Hektor (Leica) 

135mm [4.5 Serenar Non-Coupled 
(Leica) 

400mm {5 Astro Berlin with reflex 
housing (Leica) 


Add post & handling 


24 x 24 REF 


A rr 
Cirofiex, 13.5...... 


enc 
eerteses 


ay 
NNW COKHWHASCee 
NONSSSLLOLS 














10% DOWN, MONTHS TO PAY 





TRADE YOUR IDLE EQUIPMENT 


400mm £5.5 TELE- 
PHOTO LENS 


than 50% off fist. 
Exakta, Pentacon, Pr 
tica, ete. Medium tong dis- 
nee, 


2.00 sont 77*° 


handling 


BRUMBERGER 
AUTOMATIC 


300 watt blower cooled 

auto slide projector. 

Complete with Air- 
equipt Auto changer and 
one magazine. 


snout 375 


FREE CASE 1.85 post & handling 


SLIDE PROJECTORS 


Bausch & Lomb 500, Balomatic 
Bausch & Lomb Automatic 
Argus 500, Automatic 
B&H Headliner 
Revere 888D 
Kodak Cavaicade 

Add post & handling 


SONY @S 
PEPPSS2 
Sesouae 
Fouvnaeun 


-_ 


EXAKTA VX 1.9 


Discontinued model 
with 1.9 Meyer Pri- 
moplan tens, 
certificate, 

service guaranty. 


nw ©615B5° 


Case 8.95 1.25 post & handling 


mm PROJECTORS 


Bell & Howell Monterey, 500 w.. 
Brumberger 300 w NEW 
Keystone R-8, 500 w 
Kodak Showtime 500 w 
Revere 85, 500 w 
Revere 90X, 750 w 
Add post & handling 


Cc 
ar 


eaawounm 
eoocococor 


qanwew 
SPNFNe 


35mm SINGLE 
LENS REFLEX 


1.9 Primo- 


1.25 post & handli 
Case 9.95 Rangefinder prism 9.75 


ARGUS C-3 CAMERA 


3.5 tens, built-in 
flash sync, coupled 
rangefinder. Supply 
limited, order early. 
Case 4.50 


useo 19%5 


Flashgun 4.50 1.25 post & handling 


4x 5 SPEED GRAPHIC 
Professional Anniver- 
sary model 14.5 lens, 
rangefinder, 


BELL & HOWELL 
SOUND PROJECTOR 


2 case model with 1000w 
illumination 
projection len 
speaker 
Used 


Shipped via express 


lomm CAMERAS 

USED 
Bell & Howell 70E, (3.5 T TH 49 
Keystone A-7, (2.5 
Keystone A-9, 11.9 100’ capacity 
Keystone K-55, {1.9 Magazine Turret 
Keystone Mayfair, {2.5 Magazine 
Keystone Mayfair, {1.9 Magazine Turret 


5 
87.0 
5 
et 89.5 
Kodak Magazine, [1.9 5 
8 
9 


7. 
9. 
9. 
4. 


Revere Magazine Turret, f1.9 
Victor IV 11.5 Turret 


Add post & handling 


er elf “tener, 
speeds to “I /sootn, t2 
Helig 


Case 9.95 895° 


1.25 post and handling 


8mm CAMERAS 


Bell & Howell Sportster, 2.5 
Bell & Howell 172A, 11.9 Magazine 
Bel! & Howell 134TA, {2.5 
Cine-Kodak Reliant, {2.7 
Keystone K-8, (2.5 
Keystone K-35, f1.9 Turret 
Kodak Brownie, {2.7 
Add post & handling 


AIRES 35, WIL 


With brilliant trim-type single range- 
viewfinder. Auto parallax correction 
_ 1.9 lens and self 
timer. Sold only 
with case and 
flashgun 12.95 
additional. 
44°° 


USED 


MAGNALUX ‘35’ 


All-metal constr. Dust- 


i express 
" 44.5 enlarging 
lens 6 
2” £3.85 enig. tens 
click-stops 8.95 


hamilton IITIYIRYL 


545 FIFTH AVENUE 


NEW YORK e 4 


NEW YORK 














Cirofiex, (3.5 Rapax, 1 /400th 
Exakta 66, (2.8 Tessar 
thoflex |, (3.5 Novar 

Kodak Reflex, 13.5 

Kodak Reflex 1A, 13.5 

Kodak Refiex 11, (3.5 
Minolta Autocord, (3.5 M-X 


= 
awuenweon 
pesex> 


nc. 
Rolleicord 11, 13.5 Zeiss Triotar 
Rolleiflex Auto, (3.5 Tessar 
Rolleifiex Auto, 13.5 Xenar, M-X 
Rolleiflex Auto 2.8C, {2.8 MX 
Rolleifiex Standard, (3.5 Tessar 
Royalcord tit, 13.5 Sync. 

Add post & handling 


_ 
wCENne@nrae 
eeoeoortnere 


— 


34mm Leitz Focomat, IC Auto 
Condenser 

35mm Omega A, Condenser 

35mm Viege!, NEW 

24443 Famous Make w /lens 

24434 Kodak Advance, (6.3 

24 43'% Kodak Hobbyist, 16.3 

243% Federal 250, 16.3 

213% Federal 263, 16.3 

24134 Precise 

24.13% Solar, 14.5 

ba Dejur Versatile, Condenser 
a5 


vr eeuenrKe vee 
~e 
eovcesccl 


4x5 Federal 470, Condenser, 14.5 
4x5 Solar, diffusion, 14.5 
5x7 Elwood $-2, 14.5 

Add post & handling 


EXAKTA PRAKTICA 
CONTAX D LENSES 


28mm [3.5 Angenieux 

35mm f2.5 Angenieux 

40mm 14.5 Zeiss Tessar 

40mm (4.5 Heliopian 

50mm 11.5 Angenieux Pre-Set 

85mmf2.8 Schacht Travanar Pre-Set 

90mm 11.8 Angenieux 

100mm 14.5 Westar 

135mm [3.5 Auto-Xenar 

135mm 13.8 Sun 

135mm (3.5 Tele-Colinar 

135mm 14.5 Steinheil 

135mm 14 Zeiss Triotar 

150mm 13.5 Kilar 

180mm 15.5 Tele-Astra 

180mm 15.5 Tele-Xenar 

240mm 14.5 Tele-Xenar 

300mm {5 Astro Berlin 

400mm 5.5 Tele-Megor, NEW 
Add post & handling 


PRESS CAMERAS 


USED 

2% 13% Bad, 14.5 CRF 57.50 

2%13% Century Graphic 14.5 sync. 64.50 
2% 13% Ann Speed Graphic, 14.5 

74.50 


117.50 


83.50 
3% hy 4 Pacemaker Crown, 14.7 
Cold RF 117.50 


4x5 Pacemaker Crown Graphic, 
14.5 CRE 119.00 
79.50 
84.50 


109.00 
4x5 Grafiex Super D, 15.6 Auto 
Diaphragm 169.50 
Add post & handling 


RUSH ORDER TO-DAY 


Orders are filled as received. Some 

items limited in quantity subject 

to prior sale. ail-Orders given 
rompt attention. To choose from 
est snlection— mail order if promotty 
. » Set FIRST CHOIC 


~senN 
ecoce ovoe 








pid 
2% . 4 Pacemaker Crown, 14.5 


3} ‘44 Ann Speed Graphic, 14.5, 
pic 


4x5 B&), 14.5 Cold RF 

425 Busch, 14.5 Cold RF 

4x5 Ann Speed Graphic, 4.5, 
a 


ttn say OF POLICY 
~" berment i ae 


ebelity ot oll mes 
f 








EXAKTA SALE! _ wf TESS | cose '$7550 

ALL BRAND NEW | @';--& SALE Pe tats, Site 
re ae. = 8 Your Lstes tue 

EXAKTA , Brand New, < ibe S with oa oe. A BRAND NEW LATEST 


latest 200.80 AUTOMATIC 
VX HA CONTAXIA, wiietx IBNP Setiesic =| Exakta Ma | ROLLEIFLEX “1 


2 91 0” with SOmm 3.5 Tessor Lens [iJ CANON 165% — 49  — 


ttt stazo0 | SALE 179” , wt fipennum 1 your 5g50 
On 


non VT th SOmm 
List 1.2 Canon lens .$225.00 
Contax 11A, F2 Sonnar $738 00 


(Single F Pius Your 
well st. Contax 1A, F1.5 Sonar 318.00 ait: Lenses and Body for Body ‘Post Model) 
Camera Contax WtA instead of A 35mm F3.5 Sum- 


m eee 
with the famous (just discontinued) ath. fee 1b £38 Never 6 053.08 ae F ‘Sua’ ** GO AUTOMATIC! 4 3450 
a8 " 

00 


Post Model) Rolleifiex Lvs 





fi F3.5 No 1 
Schneider Xenon | wore (33 ter | 
50mm #1.9 thofiex Favorit, F3.5 Tes- 52 
fully automatic lens Super tkonta 1V, F3.5 Angenieux 44:80 eis ae USED ROLLE! ACCESSORIES 
‘Welst Level Pinder’ = ~~ hee" SO | Finsrs i Sem 384°: 28 

Waist Level Finder CONTAFLEX 1-2-3-4 2 : Filte 
Get Our Special Prices : ~— Pius Your 


-» 67. 
. Preset Biotar 
Teleskop 1.7% Lens ; 
, instead of Waist Level for Contafiex 1-1! 0 é ; 2. 35mm £3. S Auto Travegon 
List 99.50 SALE ° ar 9.50+your w.a. lens 
SPECIAL $234.50 7 sam 


fully automatic | . Gime Your 
58mm F2 BloTaR Rolleiflex 























‘Pp . 
F2.8 Auto Flekta Rolleicord Case 
$59.50+ your 28mm An ontoux olleifiex Case 
KODA %5 ogc: $288 | SQymeae Avie Te 
ABOVE WITH 0969.60 anus bane A “Me Mote ; ‘ , ag.80+ our a. a Feseer Ps 
Penta Prism P ’ er 19.50 io Kenar 

. BRAND NEW List $149 Leitz Ceyoo Fiash $89.50+your Tei CANON Vi 

Rangefinder $269 Complete with Case and Ye S s oe 32° 50 y' ele lens 


Leitz Imare 
e 
BRAND NEW, LATEST MODEL Balomatic 305 Auto $ ry aye $ ‘ 


Leica Casettes a. ae With Coupied 
Balomatic 300 


a eR @istes NEW LATEST Exposure Geter 
ALL BRAND NEW entax 1A & WA as 
RETINA HIG |Hosi, 88 99° 
Grafiex Constelistion 500. 67.75 


6mm MOVIE CAMERAS s Mx ash Synchronized ¢« 
List Grafiex Const. Electric 89.75 


Takes an Bulbs and Strobe 
Grafiex Const. Remote 99.50 
$175.00 























enee 
sesnss 
weeseee 


“ 


© Standard Fiash Post 
Bell & Howell 390EE *® Needs No Special Cord Pius Your 
69.50 
Revere 553 79.50 
Revere 555 89.50 


Movie Camera 
NOW ase 13.53 


S4H 393EE 109 SO+yeur 
00 w 149 oH 
ome 300 auto 69 


Movie Came: > - (Body for Body) 
Kodak = Auto i) > 
With new 35-50-60 Luminous 


is $88 ‘$0 
With Meviitin exposure, "meter | SLIDE PROJECTOR } MAGAZINE 
with 50mm {2 Sehneider Kenon-C | 12 airequipt mags 
jens, ASA and feet calibration. | 12 mags. for TOC, Viewlex,etc. 
unshade ritt 12 Mags. for Revere 
FREE: Sunshade and ilter oS teen tes Gotveatia 


[Retina Rellex fa ZENOW 132,50) SAVE 40 TO 50%, OFF LIST 


AND NEW 

Deluxe case & 8.C L Sale 
foiding flash $16.95 | Vito ta F3.5 

or 

35mm F5.6 Curtar WA. lens A nn Se Hs 
35mm F4 Curtar WA. tens Vitessa “T” F2.8 
80mm 4 Longar Tele lens Case & BC folding flash add 
| se a nega 35mm F3.4 Skoparet & case 

etina Stereo View th ce 
Retina Close Rangefinder Kit 100mm F4.8 Dynaret & case 


i 











ry 


S 


_ 
Qa 


BRAND NEW LATEST i959 
SO 
8.50 


FUJICA 35-ML 
T 118 ‘ ae 
see ice HES Mas See, 445 
M 


eter old 1A for new 1A 
Keystone 


.-25 f2.: : old IIA for new 1A 
Keystone K-35 [1 5 


y for Body) PLUS YouR 
BRAND NEW j aes 66 


Contaflex HI} | me 
9. 

Brownie Turret £2.3. 

Brownie Turret 3: Brand New Latest 1959 


srqwate fi Electric Eye, ee. aq , POLAROID 150 


Brownie EE Turret, 
‘io = 5950 


Revere 

Bo your 
Retina Close-Up Kit . Turnit Finder & case 23.00 pe... 1 ) . oraroid 398 
Retina Microscope Kit “B"’ . I § eonnanm Iv. Your 
Retin Right Angie Finder 14.5 MOVIE LENS SA E ae go ¢: rt) j © | ada $17.50 to tt Site eon 
Close-Up Lenses, Type N 7.50 USED—LIKE NEW Wolle < 3 


5 POLAROID Seifti 
Close-Up Lenses, Type R 16.50 8mm MOVIE LENSES L a f Ss BRAND NEW LATEST timer. . .$4.50 
ELGEET CINE TURRET . ° olle i 47, 2: 


eonn 
woecococovee —— 

















ounw 
OBCOOLaEr 








6.5mm F1.0 WOLLENSAK 


72, F x at : 
Brand New Latest 1959 | Simm UNITE! neni 2 Yashica ‘ H gneinten Coupled 
EUMIG ELECTRIC | iiiinm ps5 pucre 2 mm iwovie’ PROJECTORS: warantees Sharpness 
m oO 0 reuse How 
now 4995 en Pas WOLLENSARK os ae $8.00 Kies your ALL CAMERAS TRADED FOR 
NEVER NEEOS SPECIAL! ! BRAND NEW yatone K-109D" ” "336 ODEL POLAROID 
WINDING Telep 29.50 Kodak Downie 


H Gan ‘i. ow omy Teote COMPLETE oss Brownse - $2. | MORE Low CosT TRADES | 
EUMIG UNILECTRA 99.95 16mm MOVIE LENSES | ny id Holiday 5.00 EXAKTA u- A Y ASAHI PENTAX 1 
with Automatic Photo Electric Eye} | 7.°™™ ¥2.2 ANGI 50 Revere 777 ip 


BALOWSTAR 99.50+ Exakta -50+Pentacon 
vf ktica 





























Wollensak 18°... ° "3 119.50+E 
BERTHIOT 3 Wollensak 715°... : taxa Vor u R SO+Exakta 
EKTAR cg a ee : A ‘SO+Leica IF 
BRAND NEW LATEST 1959 | 139-50 t+ $e a 
Konica Ill A 38 iF 
+ 


D u 
+Nikon §-2 


x 





CARRY ALL 
CAMERAS AND tholecToRs 


se 











JUST ARRIVED! 
385mm Unimark Automatic 


SC 
1 came trade. -50+Contax D 
with SOmm P25 Lens $00.95 EXAKTA lia, Cameras traded 


> ASAHI! PENTAX 
}2mm EKTAR ut MRL 
f4 : 


rene s-3 PRAKTINA Fx 
. > Deluxe Case & BC ‘Eoriikon 8-2 0 +P 

E "SO4+Nik * . +Pentacon 
A wt ‘s) ane Flashgun 16 95 a +Nikon §-1 $8 Spt ge es 


The CAMERA TRADE-IN my OF THE NATION ’ Hes i fee. 


ie 
-$0+Contax 11A-mx 


G 
$0+Contax 11A-MX 3 otmeting Reflex 
Camera i ii vy al omomon one? for Ee All Pmanrien ene for 
> 80 WALL ST..-N.Y. 5 
. Fych. ! fi All our merchandise full 


Y gueranteed 1 year 
inst mechanical or optical defects. 
20 day return privilege on mail orders. 








. Os Conteh, uu 





ee TT 
=sa26h—-—-—-—-—-SEN- 
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Popular PHOTOGRAPHY 





YOU NEED WALL ST. SPECIAL! BRAND NEW 


ONEOFOURCOMPLETE B EXYAKTA HA OUTFIT < ran ia, LENSES FOR ne 


wa wrest 






































AS 
35MM . Me rand How. DETINA PENTACON, PRAKTICA, 
CAMERA OUTFITS ? : ab nay Pe — Sek AKTINA, EXA, etc. 
pA Coutope 6 for Normal, Tele- oY oe 7 aauere ON BRAND NEW 
e-up s “ % 
a. with one of our com- 7) HERE'S WHAT 
plete outfits you get everything j Ret nt} you GET! 
nm 0a ota normal nd 400mm F5.5 
black-and-white photographs — 
normal shots, portraits, telephoto, 
35-8 
sory in these outfits is carefully s Sunshades fo ua rs 
selected to provide utmost versa- _ Deluxe eve ready ¢ ase. SAL LE aa 4 TELEMEGOR 
tility for any photographic situa- Exakta Extension Tube folding flashqun }- 
available everywhere—if you oun 
buy them separately they woul PT reer sere ee ee 
cost many times more than WALL Ss bolitin Ssso UIC with the LIST $199 50 
STREET CAMERA EXCHANGE Fully Automatic . 
“An Outfit for Every Pocketbook’’ 
SRAND NEW LATEST 
Loar 1988 
Te NOW 
BRAND NEW AUTOMATIC OUTFIT / a AIRES WIL 
List Aires 1106 400mm F4.5 PRESET 
413.20 1.9 normal tens. TELE-PIESKER 
Universal tens 
inder List eaus 
ctd. Wes al “4 179.5 ic @x- 
tene’s WHAT you GET! Finder wa t- mone, Range ce ieietre meter 
ic e 


AT SAVINGS UP TO lllc SAVE 50% 
0 
Photography 
needed to take superb color or F2 gtd norn lene 
close-up work, ete. Every acces- + jLonoar telephoto lens i Hf MEYER 
tion. These accessories are not e | en Plesheue | « Leather Case LIST $350. 00 199° PRE-SET LENS 
offers them for. tens instead of = | 
y etina Reflex Ou 
DON T DELAY!GET ONE TODAY! instead - Seeman $249.50 975 
PENTACON OUTFIT cuss § Les ourriy | Lit Lightweight Chrome Mount 
NOW e siz5.00 SALE 110.00 
50 ra dt Serene eveready 
147 test EX x 08 } Dy be } fashgun 
finder Insert « 


“ je Camera Lens % Cave Ground See inese BRAND NEW 8 A 
& Bulb Synchronization xa B.C. Flashgun e GENUINE caine ute Quinaron 
Bae teleonen> — —— SOmm F3.5 Zeiss ——— $12 50 IHAGEE 
q i be Set for Close-Ups instead of Westar dd ‘ . \ 
Pentacon BC Flashgun sOmm F2.8 Automa' PENTAPRISM 35mm F2 a) Super I ithagon 


Leath "case a 35mm F2 
— wetter sens, ota $82.60 for Guakta and’ Grace! sts) | smn f 
FREE EXPOSURE METER het Bue ne Glass and leather case. 


BRAND NEW LATEST j NOW 6. 
SOmm F2 Automatic ge thagee Rangefing ' 


: lar t 
Samm Fo preset Biota jt janes, Z ASAHI PENTAX Come Alone ..... — = Hh iy wo W stagon. 
Amm F2 Auto Biotar 


BRAND NEW LATEST AUTOMATIC List MECABLITZ 100 tm ria ote 
PRAKTINA FX OUTFIT | *** & TRANSISTOR Simm F2 bi 




















aT eeseetos 
> 

















LASH 
NOW BRAND NEW 


List nin Bn acer oe 
$329.50 50 : ie 
4 ( > favenon short mt 34.00 
NOW SQN) Ultrablitz Supreme 188% ge Omm P3.5 Pieaker Short mt 
trablitz Jet I 69.95 9 5 h XA 0.05 


95 », J Hitz . 5 5 Peon 
HERE'S WHAT YOU GET! ¢ © Comer wt: : 124.95 Srak 9 53.00 
Brand New Asahi Pentax Camera / Ultrablitz. Meteor | +4 4 y 85.00 

. ~ 5 3.5 Pieske 


Eyelevel Penta Prism Finder ‘ Ultrablitz Comet 5 60.50 
58mm F1.9 Preset Primopian Lens ( Braun Hobby . bine FS. 6 var prese 80.05 
HERE’S WHAT YOU GET: 135mm F4.5 Telephoto Lens prAuto AA 106.00 > 
- Extension Tube Set for Close-ups raun Hobby 
Automatic Praktina FX Camera 8.C. Flashgun aon A . 79.50 
SOmm F2.8 Automatic Tessar Lens Free Exposure Meter “es Standaea?, 49.50 
PENTA PRISM & RANGEFINDER Sete Guinea Pentax i th F118 Helland 64B 
' e x wi 

135mm F4.5 Telephoto Lens AS dle yn gg cna ga $6 50 Ss Futuramic 59.95 44.95 ; 72.00 
Extension Tube Set for Close-ups F1.9 Preset, add . ROVAL-35 5 5 W reset 119.50 

2 nar PB 840.00 

= WITH A. 3% -IN & Pies 


Sees sess Seessesss sess 








B.C. Fiashgun 79.50 


Leather Carrying Case BRAND NEW LATEST AUTOMATIC ; F1.9 Lens 
Free Exposure Meter Rapid Film 


P kti Transport 
Sar | en outfit Ere | eaviater igs 
. ‘ outfit \ Rangefinder a Xonar, mad 8 
49.95 om F5.5 Pieaker Ps 190.50 


BRAND NEW <a 3 , te 400mm Novofler Follow Foous270.60 168. 
MIRANDA OUTFIT Das | ste'to 
ne B BR “SHOP AND SWAP 

. 4 HUPLEN CAMERA CENTER” | 


WALL ST. CAMERA EXCH. 
+ 80 Well St., New York 5, N.Y. | phone: 


. 50 & -ser BB vepr. P-19 HAnover 
List ' NS . 
$246.00 now For & (CO! WANT TO BUY, Rush full details on . 
HERE'S WHAT You GET! yeay oe WHAT YOU GET! ona xa, 
« Brand new Automatic Praktica - Pentaco 
Brand New Miranda Camera Optical Waist Level & Sports Finder Contax” 
Eyeleve!l Penta Prism Finder SOmm F2.8 Automatic Westenar Lens 5 4 : 
SOmm F1.9 Preset Lens 100mm F4.5 Telephoto Lens Praktica 
135mm 4.8 Telephoto Lens Extension Tube Set for Close-ups 9 List 
Seiten etn B.C. Flashgun ¢ Leather Case ‘ 89.95 0 


B.C. Flashgun | 5" outfit available with SOmm | . NOW ¥ oO 1 WANT TO TRADE, Rush best ails for my . 



































: 











*2.8 Automatic Tessar, or F2 Auto- 
Free Exposure Meter matic Westagon Lens. ADD $19.50 

















Putty Automatic Miranda & F1.9 Auto 
u f Zeiss Eye Level Contapriom 
P aobD $69. 50 for Praktica FX-3 











ADDRESS 


24 HOUR SHIPMENT ACCOMPANIED BY MONEY ORDER p SEND | 0 me itn i ey 
anny qucemnenmacnennsasl 





A Message te You from Our President . era University Y CAMERA Cone. enaleas Os Camera Technologists who are not afraid to 


don’t work on a commission and profit is not 
their concern: their interest is solely governed the UNIVERSITY policy of: Tell the. Troth about a product, it | will carn us better customers.’’ 
it is @ well known fact that UNIVERSITY CAMERA sells factory boxed camera i it at tr certain factory boxed equipment is returned 
for concealed damages during the year (which of course, is not our fault, you'll agree. . . however, we repair or pt A it at no charge). We take tally of these products, 
then we advise our clients not to buy these whieh are consistently defective. Certainty, we have consumer research information which you need; it costs you nothing... you 
+ ll t have to buy anything to find out the ‘truth about a product,” and we are not afraid to give it either! May we quote you too? 

ay we thank you for your faith in UNIVERSITY .. . you'll agree, it was worthwhile to do business with an honest, responsible, trustworthy organization! 

UNIVERSITY CAMERA wishes you and your family a Merry Christmas and A Happy New Year. fi 


Most Sincerely, President 








All Equipment | Contatex Alpha... Bh epee Ene~tee MIRANDA BRAND NEW BRAND NEW 
Bel Contax 1A Body.. Megyood Super 14.28 | Astemett EXAKTA EXAKTA 
ow Contax 1A 12 | sehonte Movie Pet. 3. . “a . $4 78° vX VX Ila 
Factory New Sonnar 194.00| Sekonie L-36...... 9.00|Brand N a 
8mm Movie Projectors Gentes WHA HOT | Sixtemet X- Sia 28.36 ewe 11. wats porenased | Special New .-- ith ‘lal New. 

ee w camera “ 
arom 0.000 Sonnar 228.50 | Walz Coronet $6 | came ar aman en amawen 
dae Tio Edixafiex {2.6..... 69.05 | Weston OR 11.50 | CONTAFLEX Special New oP 
Dejur 750 Caine | Reflex B 12. © a - Weston bon 1h. 23.50 CONTAFLEX " 4 Qaly a with, PURCHASE LOF | Only ‘with "PURCHASE 
ejur 1000 a . “ 


y Popp etete ! ’ 135mm F3.5_ Pre. | EXAKTA, 135mm F3.5 Pre-set 
Dejur 500 Edina Reflex C 12.8 w/Boost #888... 5.95 (Muat’ i be “purchased set Elitar Telephoto lens 16.95 sm s 
Keystone Sixt | Tra 


sno Tel Felephoto” ae 3908 
152.24 
Keystone K-! Slide Projectors—Sale 


Kodak Brownie 300 1-9 95.50 Anseo Dualet 29.9 AIREQUIPT ~ MAGS Brand New ~ WOLLENSAK 
Kodek Showtime. = | yy rags : 4 Argus 300 Auto... 45. 1.44 Each Fa. tl PENTA > cor 


Mod. 1500, list ec so. 
Rovere 850 Exakts VX 1A 11.9 & L Balomatic Trays ay —~ po Auto- ase PRISM 


SSSESSSSLNSHSE 
Bssssss 


Ssssxs 





n 


Revere 777 | Xenon Auto.....214.00 coo mati 136.50 

wtime Variable. 99.50 | exakte Light Meter |B KL Balomatic 99 | Case (holds 30 Airequipt) 7.49 
KI090 w/ 110.68 | "THA w/Auto | mommnscuar + CASO) case (helds 18 Ateoquiot) 449) om, Lette Wee wie 
Gmm Movie Cameras | Xenon imp certit 267.00] Pigg : 


. image Range Finder For - 
Riviera 2Yax2%.. 45:00 Case (holds 12 Revere). .4.90 vx ro For Ex PRAKTINA FX 
Bauer 86€ 11.9 122.48 | Graphie fe w /12.8, Graflex Constellation 69.95 acta 


, Latest w/F2 Auto-Biotar w/ 
s 53.23 . 4. Case (holds 24 trays for Penta . 

Yosbica Torvet tT M4422 | cdek Pony II. . mitt Ries 78.92 Revere, TDC, Airequipt, List 60.00 eo oe 

4 





7 y Special Spaetee 
Fi 57.95 | Kodak Pony 1V.... 29. Kodak Cavaleade :,107.70| Viewlex) ... 7.49 aore 
B & H Electric tye Kodak Signet 30 \ ansfie -——_— 
. oe Te Turret 11.8. Kodak Signet 50... 61. aie “ie 32.75 | WITTNAUER CINE-TWIN XMAS SPECIAL 
84H 2 AS... ie 12.8.. 42.50 | Revere 553 58. as KODAK 
8 Ary ('. i’ baat : peevate 
Ganon BT = Mamiya M 3 , Revere 888D....... . RETINA 
Dejur Eldorado iit 78.21 amiya Mag. 35... Signet 300 48. REFLEX 
Dejur Elestr ra Minolta A - 35.97) Signet 500 56.50 : pe 

; 108. 00 f+ eo A2 f2. So , Keystone 310 wie JREMon 

Key = i 6 3-len Minolta Super A f2 ' CERTIF 

Turret Eles. Eye 03.70 | Minolta Autowide | Cameras 4 €. : do ae 
Keystone K 20 92.00 Nikon $2 1.4... ..229.50| Mamiya 16 (Guarantess ty Nodak Every: 


: orld’s first 8mm turret cam- 
atone fl N 8. Minox B w fi 
Keystone « 26X, 2.3 ikon $3 .. 


List 215.00" 
Minox 1118 Used.. 89.50 | &f@-projector combination, 815 
urret & Meter. 59.20 a } - — ni Polaroid 80A Converts from camera to pro- BoFH Wy New ‘152.95 
na, Polaroid 958. jector in 30 seconds. Zoom- s. | ge Fo ec. 25th 
im | Aetna 11.9 82.50 oo Aa Polaroid 150 finder. Takes and projects — 
“Ted 2 ;" ..» 44.50 | Olympus Wide S [2 4 Golden i6... movies. Write For Prices. ene your Susrantes, $132.50, 
Kodak Brownie | Pentacon {2 Biotar 107,50 Seen y anes as. —_— ee -—_-— 
Turret 11.9 54.50 | Petri (2.8 36.00 Trays for All Projectors 
Kodak Medalion 11.9 88.50 | Petri 11.9 69.95 | 16mm Movie Cameras— With Covers MINIATURE PORTABLE Se 
Kodak Medalion & t 
Turret 119. 119.76 | orate th Rovere TAPE RECORDER ns 
ae | Primoplan eves . La Belle Transistor Electric Meter 
Praktica FX 2 


sooeee Me APs coccccces NEW 
Biotar Auto ate EASELS, SAUNDERS | Standard Tape ..... w/3 #/1.9 lenses 
Retina tle..... 79. vase a Lifetime 14x17 abt =e. 1%-3% ee ' ° 19 95 
! iit. ' | ¥ act ase .. 5 eee 
Retina 1110 w/bu it | Ke : “?. b Same, Yellow eiipeo pie Weight, 5 LB 8 OZ.. Fae sees t) 
Fd, 8 o 5 A a Autofocus Be eee eo Automatic Control Brownie Turret w/3 
Rieoh 85 7 248.28 Te Hinck.37.50 26.74 —ieiateas F1.9 (Not 52.50 
0 Kodak y bs 11.9. b Same, Yellow Auto Rewind Elect. Eye).....+++ 
Ricoh 500. .. ' Keystone 2.5 A9.. 84.50 Base 39.95 28.92 . neath ti 
1% x 1% Cameras — ae oe 164.8 Keystone Executive * Long Life Batteries .... a LIGHT 
, 2.5 || GRAFLEX Commvens Srna, | i 
Golteifen 4 x4 es +4 Super tkonta IV... 99.00| Revere Gida 11.9.- | Gaevk 08, 2900 on soo | Complete w/case, Mike, 
Binns Topeon Revere C- 7 11.9. watt—'‘No Povpinn”” shows | Batteries, Tape ....... BAR 
24 x 24 Cameras Vitesse y as ‘ J Keystone A-12 fl. 9 118.70 eee been COMPLETE 
Agta 66 Auto 13.5, . 195.00 tessa 8.... 80. | slides; w -In ereo SPECIAL with 
Exakta 66 12.8 w/e 174.00 | Vitessa 13.5....... 69.50 | ts’ parunasea with CASES. 


4 BULBS! 
Ikoflex Favorit 79.95 | Vitessa L f2..... ' Allow between ‘$10. judes 95 © Compact 
ikoflex tb | 47.75 | Walz 35-8 11.9... pacing lll Ly : e All Metal « Pistol Grip 
+ pte ll Reflex... = + Fusica LN 12.8.... 52.50! xxX-write for price quotes. by 
attione . 


o List 24.95 0 
ethos Case. 8.92 i : . w/ Bulbs s 
Minolta Autocord.. 67.95 Sea 


Rellelfex 3.5G..... 9 LENSES 114" * F2.8 color lens © Brite| Brand New 4x5 Crown 
Ihoflex IC Novar... 59.75 | 38mm Steinheil Cases for others. . ” Lumi frame ¢@ Singlte| Graphic w/f4.7 Xenar, 
tkoflex 1C Tessar. 66.50 
































s to 8”, 7 o tele "69.50 14.50 | Stroke rapid wind ¢ Full; Compur, Full Sync. w/ 
| Exact mt. 149.50 109. | . 1.5 ° . 15mm rT, ‘i. 9 foc. 

Stereo Cameras 35mm Travegon 35m w/a 0.05 32.50 | SYNC Self-timer © Coupted | Rangelite, Grafiox Back, 
Kodak Stereo 13.5.. 66.00 *3.5 auto. xa. Leica, Canon 


A . 
Revere Stereo 13.5. .128.50 | 90.50 . $9.70| 89.50 atone be, a A iL #/1.8 foc no.s0 a¢.s0|"@"ee finder © 1 sec to uto Parallax correc 
Stereo Realist 13.5. 97.00 | 135mm Travenon x) 

4. 

a 


tion, list 235.00 
} 9 foc. Tele 59.95 24.95 | 1/500 “ yt oa 
Stereo Realist 12.6.118.00 F4.5 for Exakta, | 35mm F3.5 





1. 
1.5 foc. Tele 89.50 46.50 Brand 168 95 
fi Exacta, Pe naa, ” 
35mm Cameras 49-50 29.70! Prakt. 79.50. Te, 1/3-9 foe, gl wot [Ried 08.80 an ee * 
136mm Travenar 2 08 2 - 
Akarex 111 12 Xenon 67.50 | *2Onm eae Ms Sonran se. 8 ttta, f 21.95 |§ 39 Add 4.95 for Ectalite field lens 
Aires 1IC 11.9 81.50 . New 135mm F3.8 wide ......44.5 
Alres 111-L 11.9 .. 69.50 | 89.05 $3.70) Tele. 75 y 
2 78 @asce 6.95 * 135mm 3.5 case 
Agfa Silette-SL Electronic Flash—Sale : 


Pratik, Pent. Hex 
or Leica mts 
Aata Ambi-Silette Cases (for Autom.) 6.95 135mm “pines ; BRAND NEW Leather 8 Ser Pocket 
12.8 94 9 


2.78 | Braue Webby AA Wide angie asim Automatic Schneider list 12.50 Elevator Tripod 


| - Pan Head 

vere 72.86 | geaae’ Hebiey : , Special Hones Telephoto Lens =| PRSE case won Pell’ metuna swivels all di- 

Anseo Momar {3.5.. 30.22 | Special AS Stand. 32.50 ; : for EXAKTA rections gear 
5 $ 8 Kodak 300 w Same w/2 k 

Anseo Super Memar FR Model 2 33.00 “Eliecaulot 74.50 List $149.50 : crank. 

12 89.41 | FR Model 140..... 18.95 | Kodak w/ . ° Same w/fl.9 w/built-in meter List $17.95 
Arges Matehmatie anes nets 100... . Rodimatie, 64.50 4s. 4 Special Brand New 68.50; case either 7.50 Special w/ 
Argus C-44 [2.8 89.48 | Uitrablitz Comet... 36 adil 5 os 99.50 (Camera cannot be purchased leather case 
Argus C-44 f1.9...126.41 | Ultrablitz Rocket Magaz Cam List Special separately) $8.88 
Asahi-Pentax 2.2. . 196.92 weechabig ssnoes “i by a ee  WOLLENSAK eneanapasde Gamenene 

. w 
As eta is6.50 | Add extra for Cord —_— oo Electric Eye amm BB OQ ZOOM FINDER BRAND NEW 
Same w/i.8 Auto. 189.50 | ,, & Bracket 4.0 


47 
List 65.00 Faves ‘Electric Eye 135mm 3.5 Pre-Set 
Beauty Canter 11.9. 69.95 | — 648 ++» 48.95 Special, New 39.92 |* 46 103. 97 For Reg. ‘$35.50 = 
Century 35 “"spes. ea. Eompartment_¢ 2 is ew BD Nikon — Canon, Exact PRIMOPLAN 
Contafiex 111 12.6. . 106.00 e& | TRIPODS ON SPECIAL Educational field of view for all TELEPHOTO 
Contafiex IV 12.6. .119.00 | is Gnane ae 
py F “KIDDIE KLASSIC” New 


(elevating Bon 13.10 | 35mm 2x2 slides — w/Script 92 List 89.50 
Quickset Champ 11.22.93 | for mom & dad to read to 


lenses from 28mm to 14 °, ; t 
sare Cont Case. 2.95 | children. Write for literature | 135mm—click stops— ° Less 50% Discoun 
Lacuerac Y Mark tt 16 & list. 95 | complete parallax cor- Complete with 
D) 


Agata Super-Silette 
L 2.6 























PECIAL NEW 49.75 
Quickset husky uu. .38. 35 Slides (Box of 20) only 4 rection. leather case bd 








_—_ 
eee BRAND-NEW for Leica Fans 


761 Broadway, N. Y. 3, N. Y¥. Orders under $5.00— 


50¢ — charge 


8th St. & B'way — GR 5-2544 SEND FOR FREE ‘Made in Germ 
AMEeETaA STORES laciude  eppronimote postage, overage retunded M-6 CATALOGUE 4 38. 95 


© days. COD, send 25% Game ter tte OS 














Popular PHOTOGRAPHY 
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Now . .. The Lowest 
Price 16mm Bolex Turret! 


World-Famous! Brand New! 


OLEX 
H-16 LEADER 
#1.9 Focusing Lytar Lens 

Originally 


$269.50! 


229° 


© Trifocal Viewfinder 
© Takes 100 ft. of film 
@ Threads Automatically 


Precision Built! Sensational! 


© Speeds 8-64 frames 
35mm PETRI 


per sec. 
With 2.8 Coated Lens 49 


With f1.9 Lens $69.95! Brand New! 


Great Speedlight Buy! 95 
ULTRABLITZ COMET = 
List $54.95 


SPECTACULAR PURCHASE FROM A 


NATIONALLY FAMOUS MAKER! 
Brand New! 300 Watt © Blower-Cooled! 


35mm 2x2 SLIDE 
PROJECTOR 


Complete With Slide Changer 


1975 


List 
$39.95! 
@ 5” 3.5 coated lens 
© Separate lamp and 
blower switches 
Case Only 
With Airequipt Changer. List$54.50 29.99 


8mm SENIOR EDITOR ] 4% 


With Automatic splicer; 400 ft. 


reel capacity. List 25.95 
List $345.00! 


39” 


Save $115.50 Off Orig. List! 


35mm NIKON $2 


With 1.4 Nikkor Lens 
New, Disc. No longer Imp. In U.S. 


Famous Movie Buy! Used! 


REVERE—40 MAG. 
8mm CAMERA 


With 2.5 Coated Lens 








Electronic Flash 
s at $79.95! 


Brand New, Discontinued 
Compares With Binocul 

7x35 EXTRA WIDE FIELD 
| BINOCULARS 


With Case & Straps 
© Coated 2 95 


Lenses Wee 
8) es 





© CF Model F.E.T. 


HURRY « - - ORDER ee 
. LEICA - OM 
BoriKon . BESELER 


AD 
WASSELBL 


other famous 

HBY'S - - ° 

ed Dealer. 

Complete Serie, 

faction, Service oil 
Factory overants 


iu 
WT 
GUARAN 


Brand New! Famous! Imported! 


List $104.50! 
8mm Movie Projector 


90 
With f1.5 Coated Lens 1 09 


750 Watt Projection Lamp List $169.50! 





Save $170.50 Off Orig. List! 00 
Kine Exakta VX-lla Used 
f2 Auto Biotar & Lite-Meter 

Built-In MFX Synch. 


LoUGHBY’S 
jy conti- 


List $429.50! 





rw 


your mo 


ot receipt 





Full O 


ne Year Service Guar 


antee 


WITH £3.5 COATED LENS 


ge 


antastic Features: 


Comparable 
List Price 
$79.95 


All-Leather ca 
= List 9.95 on 

Save $170.00 Off 
THE ORIGINAL UL 


GRUNDIG Tape Recorders 
SS AaS) othe ip atemaaes & Case 


With 3-Large Speakers] 95 
List $319.95) _ 

Grundig TK82 ist $3 99 

Grundig Tka30, List $419:95) 228-98 


$419.95! 269.95 
Nationally Advertised 
At $99.50) F, 
omen 8 amous 

With 6-Element EAUTY CAN 


‘2.8 Coated lens 


39" | 


© Speeds to 1/500th 
© Combined range-viewfinder ‘ 
meee — <a 


——<— 
With #1.9 Coated L 


List! Brand New! 
TRA HI-FIDELITY 


SS 


BRAND 


NEW! 


Willoughby's, 0 


1 want a new (1 
(check one) 


With the following features and accessories 


used 2 





(Type of Equipment) 








| want to pay epproximately $ 
Please let me know by return miail what is avaliable 





1 wish to order 





and price quotation. 





1 wish to trade my. 
Cash O M.O. 1 C.O.D. (10% Enciosed) (1) 
a 








Address — 





Cyne Zone___ State 














UNBELIEVABLE FILM VALUES 


SPECIAL ANSCOCHROME 


35mm—20- “ene 
Within Date—per roll ° 
4 Rolls ° 
per roll 


SUPER ANSCOCHROME 
ASA 100 
High Speed—1959 Date 
Orig. ee 


2.35 3 for $5.95 
15 3 for 4.45 


PHOTOGRAPHIC 
ENLARGING PAPER 


100 Sheet Packages 


lémm SOUND PROJECTORS 
Bell & Howell, Victor, Ampro 


SPECIAL % 1 59.00 


USED 
AVAILABLE IN 8mm and 16mm 
THE FOLLOWING FULL VERSION REELS 
The 8mm is approximately 200 ft. and 16mm 
approx, 400 ft. each reel. 

Charlie Chaplin Comedies—1 reelers— 
NEW JANITOR! MABEL’S BUSY DAY, FILM 
OHNNY, BETWEEN SHOWERS, CAUGHT IN 
HE RAIN, HIS NEW PROFESSION.—2 reel- 
ers—-|N THE BANK, NITE AT THE SHOW, 
THE CHAMPION, THE TRAMP, HIS NIGHT 
OUT, DOUGH AND DYNAMITE. The price for 
silent is $10.00 per reel and for sound $12.50 
per reel. 8mm $5.00 per reel 

MACK SENNETT BATHING BEAUTIES— 
Made direct from negatives 
one-reelers $10.00 per reel and $20.00 for 
two-reelers. Full version approx. 400 ft. 16mm 

each. 8mm $5.00 per ree! 
Religious Films Available 

Life of Christ 

Crown of Thorns reels 

St. Anthony of Padua reels 

Messenger of the Blessed Virgin reels 

Sound $1 :- 00 per reel 

8mm. 7.50 per reel 
HAL ROACH COMEDIES— 

Snub Pollard G other famous stars, 

sion—-available in 8mm approx 

er reel——l6mm $10.00 silent per reel and 

$12.50 sound. Approx. 400 ft 

ORIGINAL Sur CANGC COMEDIES— 
available in 8mm and |6mm $5.00 for 8mm 
approx, 200 ft 10.00 per reel for 16mm 
silent approx. 400 ft. per reel—available in 
|_ and two reelers. 


reels 


PRIZE FIGHTS 
HEAVY WEIGHT FEATHER WEIGHT 
LIGHT WEIGHT 


Full Version 
Available yr ed 


/ 


16 
Fights _ = Early Days Till Present 


35mm FILM 


Ansco Color Deytignt 


“(3 for $2.75) 
PEABO RSE OLE A SANS IIR TBE 
SPECIAL CHRISTMAS I The 


8mm 200’ se 
16mm approx 400’ ° 
Color 8mm 

16mm 
Christmas Night 


Christmas Up North 
Christmas Daze 


Christmas Carols 


ASTRA PHOTO PRODUCTS 


MINIMUM 
ORDER 
$2.00 








BLACK AND WHITE MOVIE 
FILM WITH PROCESSING 


ASA 50 
Depererates 
8mm 25’ dbl. roll. 
8mm 100’ on Bolex Spool . 
16mm 100’ roll 


16mm 50’ Magazine 
With purchase of 5 rolls, | roll free. 
mm 
20 EXP 
Good Until Dec. 1959 
Our Price—$1.25 per roll 
3 rolls for $3.50 6 rolls for $6.50 


DAYLIGHT ONLY—ASA 32 
Respooled 


B & W 35mm Film 100’ Roll 


Negative film 


ANSCOCHR 
lémm with Processing 
100’ 16mm roll 
50’ 16mm Mag. 
Orig. factory packed 1959 dated 


OLOR 
8mm Roll ASA 32 
with Processing within date 


DEVELOPING SER 
AVAILABLE 


100’ 16mm BOW 

8mm 25’ double BOW 

8mm 25’ double color 

16mm 100’ roll color 

16mm 50’ Mag. color 1.25 
Above color prices refer to Ansco Color and 
Anscochrome only. 


ANSCO COLOR FILM 
WITH PROCESSING 


8mm 25’ dbl. roll reperforated $2.25 
8mm 100’ on Bolex Spool reperforated. 6.50 
16mm 100’ roll 

16mm 100’ roll sound 

16mm 50’ Magazine 


USED CLEARANCE SALE 


16mm Subjects Approx. 400’ available in 
sound or silent. 


For Home Use Only ° 


SPECIAL ON 
8mm AND 16mm SUBJECTS 


(Cartoons, Comedies and Westerns) 
BLACK AND WHITE SUBJECTS 


Made direct from cagenees 





400’ 16mm (silent) 
400’ 16mm _ (sound) 


ROLL FILM 
127, 120, 620, 116, 616, Black and 
White ASA 80—5 for 
20X 35mm BGW ASA 50—4 for 
36X 35mm BGW ASA 50—2 for 
Respooled 


ANSCO COLOR IN BULK 


16mm 4¢ per ft.—Minimum order 50’ 

8mm 25’ on camera spool 

4—8mm 25’ on camera spool reperf. . . 
Daylight No. 534 

35mm x 100’ 

35mm x 50’ 

35mm x 271’ 





KODACHROME 


Color Film Processing 
8MM KODACHROME MOVIES: 
25 ft. magazine 
25 ft. roll 
16MM KODACHROME MOVIES: 
50 ft. magazine 
50 ft. roll 
100 ft. roll 


® Brand New Daylight Film Loader 
@° 100’ 35mm negative film (our choice) 
© 12 empty 35mm cartridges 


Yours for only $5.95 


™lémm KODACHROME 


100 ft. rolls—processing included. Slight! 
outdated. Reg. $10.00. Price $6.00 per roll. 


ACCESSORIES 

CHEMICAL KITS—D88 

One galion size good for reversal proc- 
essing of paper and tilm. 

Empty 16mm Magazines—3 for 

New 8mm Magazines—3 for 

16mm 100’ camera spools and cans— 
3 pair for 

am cartridges or cans—-one dozen 
or 


16mm 1200’ reels 
Cans for above each 


Cans for above each 

8mm 400’ reels—2 for 

Double cans for above—3 for. 
Film cement, bottle 

Empty 8mm Magazines—3 for. 


MOVIE FILM SPECIAL 


ASA 50 
Reperforated 
? Poa double 8mm on camera spools. 
6 rolls as above 
64 rolls as above 
15 rolls 16mm 100’ on camera spools 17. 95 
27 rolls as above 
54 rolls as above 
NO PROCESSING ON ABOVE 


BULK MOVIE FILM ASA 50 
NO PROCESSING 


15 16mm 25?’ rolls 
27 rolls as above 
54 rolls as above 
15 16mm 50’ rolls 
ry rolis as above 


Good for 110 
—8 & 16mm 


$9450 


8 & 16mm Printer 


Silent G Sound 


MOVIE 
TITLER 


$495 


243 WEST 55th STREET 
NEW YORK 19, N. Y. 


VISIT OUR STORE—OPEN SATURDAYS. 


PLEASE INCLUDE POSTAGE—$2.00 DEPOSIT ON ALL C.O.D.'s 


Popular PHOTOGRAPHY 





FILM & PAPER 


SALE 


POLICY items advertised are from 

i surplus. Film and paper 

outdated, from Gov't sure 

jus and may be recut and respooled by us 

jor professional and amateur needs. All film 

and per ts equal to fresh and is gquaran- 

il Sept. 1959. Minimum or- 

-00. No C.0.D.'s less than $20.00. 

-0.D.'s with 25% deposit. Prices F.0.8. 
New York. item subject Prior sale. 





ENLARGING 
PAPER 


HALOBROME @ KODABROMIDE 
7 ~ | CONT QUAN | PRICE 
SIZE ia a9 

100 4.25 

3.45 


TYPE 
~DWSM 
SWGL 
SWGL 
SWSM_ 
DWSM _ 


mn 
wwe 


= 
| 


~~ 
ww 
> 


ww 
~N WN 
oo e 


Nr wl NPS w 


ny 
@! 


| eoonn 








ad 
Foun wan 


en ee eee 


ae 


Double weight, aorel-nainn 
Single weight, glossy 
Single weight, semi-matte 
Double weight, glossy 


+ Semi-matte. Grades 1, 2, 3, 4. 
. Cut over 266 9x9's per roll. 3 for 
e of 20 (one on $85.00. 2 for 8.99. 


91 Ibs. eac 


8mm & 16mm BLACK & WHITE 
8mm Roll, 5 for 4.95 plus 45¢ post. 
__ SE | 1 | Ser let] 
16mmx100 ft. | Ansco Hypan|6.95 


13.75 
16mmx50’ MAG |K. Super XX|6.75 /13.35 
16mmx100’ Kodachrome | 6.95 ea.| 41.50 


WHY PAY MORE? 


LOWEST PRICES, BEST VALUES 
FOR ONLY 10%, DOWN 
EASY MONTHLY PA 


EXCLUSIVE IMPORT AT A FANTASTIC PRICE 
SAVE-BRAND-NEW PRECISION GERMAN MADE 


ASTRAFLEX '1000’ ; 


12.8 SEMI-AUTO PRE-SET TRAVEGON 
{to Soameeable wide angie & tolophote 95 
sync on focal plane shutter seceds i ‘to 4g e 


4/1000. Rapid-wind, single-lens-reflex. 
1.50 post & hand! ; 

Eye level prism finder oss, 20.08 BRAND-NEW 

SAME WITH: 
13.5 Zeiss Tessar, pre-set 
12.8 Zeiss Tes : 
1.9 Meyer Primopian pre. 
£1.9 Speed-Astra, automatic 








Precision Import-Economy Price 
Brand-New 35mm to 24x83, 


MAGNALUX 
gon. 8% DOUBLE CONDENSER ARGER 
Retina Itc, HeliB”” 4 gg, 


Supertative eniarger. Silv a par- 
we, abolic housing. xtra masks full 


F2 lows. Ac- 
begat 1 cepts” Leics BRAND 9 
"co8 od lenses. NEW e 
With 90mm 14.5 coated AMITAR 39.75 
shipped ex Eni bulb 


“~~ 


- Condenser. 12. 
14.5 coated AMITAR 6.95 
4x5 MAGNALUK 
Accepts negatives from 2Max2i4g 
to 4xS. Condenser $4.95 
5%” 14.5 coated AMITAR. 14.95 


FOR BRILLIANT 8mm MOVIES 


12” #1.4—AMITAR TELE 
FOR 8mm CAMERAS (D Mant) 


Precision focusing mount, coated 
optics 3K bigger 4x’ Speed of 
normal tens, Fits almost ali 
Bmm (specify camera) 


BRAND oe 
NEW 4 
114” 11.9 TELEPHOTO 11.88 
6.5mm {1.9 WIDE ANGLE 19.95 
7.5mm {1.4 FAST wa. . 29.95 
3” 1.9 TELE (16mm) 27.80 
Leather Cases 75¢; Post & hand! each order 65¢; 
For Bell & Howell cameras, add 2.95 


EXCLUSIVE AT STERLING HOWARD 


135mm 3.5 TELE ASTRA 


For Exakta, Praktica, Contax D ete 


set diaphragm, coated optics. Precision rs 
workmanship ! 


Roileicord, VA, 
koflex Favorit 
Exakta 66, 12.2 


Yoon ts BRAND 75 
Ediza Reflex, 12.9 . NEW 
Minoit nad . s 


4 Aut 
Yashica maT” GSe poet 10% DOWN 


Amifiex, 13.5 


VARIABLE CONTRAST PAPER IM | =": 


@ NEW factor 
WN 


DUPONT § HALOID KODAK pPoLy. alle 
VARIGAM VARALOID conTRast 
_ Size) 


TYPE ~ PRICE BINOCULARS 


7 _O 
io 7x50 Indiv focus . EXAKTA vx lla 


10x50 Indiv focus 12.8 WESTAR in click-stop diaph 


16x50 Indiv focus BRAND 
«50 I NEW 16950 


20250 Indiv focus 
BRAND-NEW, with case and 
straps Latest modei complete with im. 
or, x rt certificate and Exakta reg- 
9 amt ah tha tration : 
Ca 10.50 1.50 post & handi 
. 95 Same wilightmeter (illust.) 
Slightly more 
Exakta VX ta, 2.9 Meritar 
Exakta VX, {2 Biotar 
Praktina FX, {2 Auto Biotar 
Praktica FX 3, (2.8 Westanar 
Above all new, case extra—1.50 pps 


135mm {4.5 Tele Astra, 
Exa 29.50 
135mm (3.5 Tele Astra, Leica . + 
135mm 3.5 Teie Astra, Nikon, Leica M-3 
Above New Order yf 
10% DOWN TRADES ACCEPTED 


explanation °”* " enlarging Paper for 
93—x500 ft VARALOID 

pm oA ih + single weight, 
7 a ft nAtosRome, single weight, 4 25 

'-matte 
‘wa, 4 Exa body 

Add post & handling Exa (2.9 Victar 
Exakta VX tla fl 


Auto Xenon 5 

K-20 AERIAL Exakta VX Ila (2 

- 6%" ry’ FRESH STOCK t 174.00 
Full 


factory packed 
sto,"w: | = HALOID 


Cases 10.50 1.50 post & hand 
500. Rapid 


4x5 neg SENSATIONAL VALUE! 


pera: | MANUFACTURER'S SECOND | 4x5 B&J Press Camera 
50 8x10 PORTRAYA GG ELECTRONIC FLASH | 135mm 14.5 coated Steinheil Com. 


USED e Double weight 1 49 pur-Synechro Revolve back, Cpl 
. 
500 sheets 35.75 Heiland 64a 36. 


Case 5.95 shipped express 200 sheets 7 BRAND 
Heiland 648 50 
36° 16.3 (900n.m) 8x10 HALOBROME Braun Hobby ey NEW 
Famous Dailmeyer Bi Single weight glossy, Cont Ultrabtitz Comet 9. ® 
243 ° ie 9. 0° 
7. 





Adapt to aimos Super Comet Z 5 1.75 
7 p&p i 
100 sheets 4.79 Strobomite ; 24x34 B & J Press, 14.5 coated, NEW 


11x14 PORTRAYA GG Above NEW factory mt 4x5 Crown 
ee ae 1.80 2 4x5 WIDE ANGLE LENS 90mm 16.8 Grafiex Optar 
SO sheets 1.20 Post—10% DOWN " opts 


" Sync shutter, NEW 
40” (1000mm) ta B64. TELE—NEW. Gov't 250 sheets 33.95 Lensboard & mounting 3.50 B5e¢ post 
surplus ° " 149.50 Add post & handling 


IR PHOTO suPPLYcorP ff STERLING-HOWARD 


Dept. A-1, 555 E. Tremont Ave., New York 57, N. Y. Dept. P] 561 East Tremont Ave. 


SUPPLIER TO THE UNITED STATES GOVERNMENT New York 57, New York 
January, 1959 














ANORAM’S 


rE PRINT 





32x55 


SPECIAL 


YOUR CHOICE 





“25: 
eYelda 


(from 35mm) 








r 


2/2 x 3/2 


mn |} 
each 


(from 35mm) 


* ANY 20 
2.99 


* ANY 12 













3/2 a 


"20: 
erela a} 


(from 24 x 2 Ys) 
* ANY 15 


2.99 





All 3 Sizes 
From Positive 
Transparencies 


| 
! 
| 
! 
| Only 
| 
! 
| 
| 


—MINIMUM ORDER 


$ 2.99 

















ing mounting 


8mm 2 


35mm COLOR SLIDE 
DUPLICATING 


3 P 
each mounted 


20for 2.99 


PANORAM FILM LABS INC., 1190 SIXTH AVE., N. Y. 36 


FILM TYPE 


EKTACHROME 


ci a 7¢ per Roll on Film for postage and Handling 
KODACHROME, ANSCOCHROME, EKTACHROME 


PROCESSING 


35mm, 36 exp including mounting $1.75 
STEREO: 35mm, 15 Stereo pairs 


35mm (20 exp ) 
ano 828 includ- 00 
r roll 












PANORAM 


FACTORY FRESH RELOADS 
SI 3 ROLLS 
4.15 
5.50 
1 










exp. 
135 36 e 











including mounting 


8mm 25° magazine .. 
16mm 50° magazine. 
50’ roli 1. 


y ro 








4x5 





FOR ALL YOUR 
FILM NEEDS... 
“YOU'LL BE | $O GLAD THAT YOU DID” 


STILL AND MOVIE COLOR FILM PRICE LIST 


1.75 
28 Stereo pairs including ea 2. 3 


100° roll. — 





5x7 
4x 50¢,, |5 85% a. 










































3 for 450 8X = 


8x 1.75. 
















NEW ANNUALS 
THAT WILL SAVE 
YOU MONEY 





1, ELECTRONICS KITS Guide & 
Directory shows you how to 
save by constructing your own 
electronics devices with easy- 
to-assemble kits! 


Whether you're an old hand at kit construction or 
have never used a soldering iron, you'll find this 
guide to ELECTRONICS KITS a windfall of valuable 
information. Its 160 pages contain 30 construction 
articies on dozens of practical, enjoyable elec- 
tronics devices—how to build your own hi-fi set, 
electronics laboratory, short-wave receiver, elec- 
tronics accessories for your car and boat, photo- 
electric eye, pocket radio, and many more. Plus 
the world’s only complete directory of electronics 
kits, including specifications, prices, and manu- 
facturers’ names. The 1959 edition of ELECTRONICS 
KITS Guide & Directory is now on sale—only $1. 











a HI-Fi DIRECTORY & Buyer’s 
' Guide shows you how to get 
| the best buy for your money 
| in high fidelity equipment! 





This is the ideal guide for both beginners and 
veteran audiophiles—the world’s only complete 
source of information on hi-fi equipment. Lists 
virtually every piece of high fidelity equipment on 
the market—complete with prices, specifications, 
and illustrations. Its 180 pages include tips on 
know to buy a hi-fi tuner . . . how to choose the 
amplifier for your system . . . select record playing 
equipment . . . choose a tape recorder . . . make a 
choice of loudspeakers. Here’s where to find out 
which features to look for when making your hi-fi 
purchase . . . the advantages and disadvantages of 
different models, how to judge quality and recognize 
a bargain. The 1959 HI-FI DIRECTORY & Buyer's 
Guide is now on sale—only $1. 


LOOK FOR THESE HELPFUL ANNUALS AT 
YOUR FAVORITE NEWSSTAND, ELECTRONICS 
PARTS DEALER OR HI-FI SALON! 


ZIFF-DAVI6 PUBLISHING COMPANY 


4 434 South Wabash Avenue 
Se: Chicago 6, Illinois 
“inc, 








154 





HOTC 


SRAPHY 





NOTICE: Rates 75¢ per word. Minimum 10 words. 


March 1959 issue closes December !7th. Send order and remittance to Popular PHOTOGRAPHY 


» | Park Ave., N. Y. City 16. 





GERMAN & Japanese Cameras, accessories, at one-half 
to one fifth U.S. Retail from importing offering custom 
service. Details 25¢. Globe-Trotter Importing, 1951-H 
Richmond Ave., Houston 6, Texas. 


High? Bor New Buy! 1958 Retina I1IC with case 
$115, 8 Retina Reflex with case $139, EK wide 
angle a "heleciote lenses, both for $99, three copy 
lenses in case $7, Exakta VXila Pentaprism automatic 
Biotar with case $229, low overhead saves you money, 
write for quotations, time payments with no down 
| te gg McCoy Camera, 1643 Orrington, Evanston, 

inois 


SAVE $66.00 on new, latest 4x5 Crown Graphic, mul- 
tifocus rangefinder, Xenar 135mm f/4.7 lens, MX shut- 
ter. Complete $169.95. Money back guarantee. Add 
pewees. Davinet inc., 949 Broadway, New York 10, 











NEW German, Japanese cameras, accessories, strobe, 
recorders. Priced Right. Retina Reflex $127.00, Prak- 
tina/Biotar $169.00, Penta-Prism rf & case for Exakta 
$17.00, Extension Tubes $6.00. Comet Flash $29.00. 
Stenorette/Mike $129.00. Year's guarantee. Request 
Closeout list. Submit itemized 7 Hobbies Co., 
166 West 125 St., New York 27, N. 


DRIVING! Jay Reed’s two blocks from Drake Hotel 
(Outer Drive)! Excellent parking right outside, 10-7pm! 
Best new-used selections! Chromoptics, 943 N. State, 
Chicago 10 





CANADIANS send for bargain list, new and used equip- 
=. Simon's Camera Inc., 11 Craig West, Montreal, 
anada. 





SUNDAYS 11-2 pm, Daily 10-7, one of World’s Best 
Equipped Stores! Buying, Selling, Trading, New-Used! 
Chromoptics, 943 North State, Chicago. 


LARGEST Camera discount house in the ‘East. write in 
your needs Dept. PP, “King For Price,’’ Box 398, 
Springvalley, N. Y. 








CANADIANS Free Bargain Lists, New Item Bulletins. 
Mills Photo—Saskatoon. 


DISCOUNTS Up to 50% except fair trade items .. . 
Cameras, projectors, tape recorders, lenses, Hi-Fi, ster- 
eo. Write for individual quotations, no catalogs. Clas- 
sified Camera B, 2375 East 65th Street, Brooklyn, N. Y. 


LEICA Fotografie’s English Edition from Germany. 2 
Sample Copies for $1.00 Postpaid delivery. Rayelle 
Publications, Philadelphia 44, Pa. 


SAVE!!! 30% to 50% off list. Guaranteed new im- 
ported Retinas, Exakta 2A, Voigtianders, Agfas, Lenses 
and accessories. Braun Hobby, Mecablitz, Ultrablitz 
flash units. Lay away plan. Famous Camera Sales, 
Mail Order Dept., PP1, 26 East Broadway, New York 
2, New York. 














DISCOUNTS to 50% on cameras, aan tapes, re- 
corders, Hi-Fi components. Request specific prices. 
Free Stereo Catalog. Long Island <7 Exchange, 
3 Bay 26th Street, Brooklyn 14-P, 


BIG Discount Photo equipment, Tene —— Hi- Fi, 
Transistor radios, Individual quotations. Neely’s, 16 
West 37th, Savannah, Georgia. 


CONTAFLEX Ii, F2.8 Tessar, used, spotless $70, Alt- 
man’s, 16 S. Wabash, Chicago 3, _.. ES 


BABY Rollei 4x4, F3.5 Xenar, — eotines $85, Alt 
man’s, 16 S. Wabash, Chicago 3, 


NIKON S-2, Fl.1 Nikkor, used a Altman’ Ss, s, 16 S. 
Wabash, Chicago 3, Ul. 








NIKON franchised dealer, new, ae, ow. sell, trade, 
Altman’ in’s, 16 S. Wabash, ‘Chicago 3, 


OMEGA 1: 120, F3.5 Raptar, MX, =a spotless $175, 
Altman’s, 16 S. Wabash, Chicago 3, iil. 


CANON IV-S2, F1.8 Canon, used, spotless $110, Alte 
man’s, 16 S. Wabash, Chicago 3, Ul. 


EXAKTA VX lla, automatic F1. Quinon, R.F. prism, 
3 ill spotiess $200, Altman’s, 16 S. Wabash, Chicago 





LEICA franchised dealer, new, used, buy, sell, trade, 
Altman's, 16 S. Wabash, Chicago 3, Wl. 


PRAKTINA FX, automatic F2 Biotar, used, spotless 
$165, Altman's, 16 S. Wabash, Chicago 3, ii. 


ROLLEIFLEX (3.5 G), F3.5 Xenotar, one, 
$125, Alt Altman's, 16 S. Wabash, Chicago 3, 


LEICA M-3, F2 Summicron, used, spotocs — Alt- 
man’ s, 16 3. Wabash, h, Chicago 3 3, a 4 


HASSELBLAD franchised dealer, new, used, ‘buy, sell, 
trade, Altman’s, 16 S. Wabash, Chicago 3, Wl. 


EXAKTA VX ila, automatic F1.9 Xenon, RF. prism, 
oret spotiess $200, Altman’s, 16 S. Wabash, Chicago 


’ 


MIRANDA, F1.9 Soligor, used, 1, spotless § $110, Altman’s, 
16 | S. Wabash, Chicago 3, aM a 

LEICA 1-G, F2.8 Elmar, used, 
man’s, 16 S. Wabash, Chicago 3, 





, Spotless 


spotless $165, Alte 


EUMIG franchised dealer, | new, used, puy, sell, trade, 
Altman's, 16 S. Wabash, Chicago 3, Ul. 


NIKON S-2, F1.4 Nikkor, used, spotless ess $165, Allt- 
man’s, 16 §. Wabash, Chicago 3, Hl. 


RETINA Reflex, latest, F2 Xenon, used, spotless ess $115, 
Altman's, 16 §. Wabash, Chicago 3, tit, 


CONTAX III-A, latest, F1.5 Sonnar, used, 
$175, Altman’s, 16 S. Wabash, Chicago 3, i. 


spotless 


BOLEX franchised dealer, | new, used, buy, ‘sell, trade, 
Altman's, 16 S. Wabash, Chicago 3, ill. 


LEICA I11-G, F1.5 Summarit, used, spotless $210, Alt- 
man’s, 16 S. Wabash, Chicago 3, it 


RETINA III-c, F2 Xenon, used, spotiess $79, Altman's, 
16 S. 'S. Wabash, Chicago 3, Ill. 


PRAKTINA FX, automatic F2.8 Tessar, used, spotless 
$125, Altman's, 16 S. Wabash, Chicago 3, iil. 


January, 1959 


1957 Retina Il-c, F2.8 Xenon, new $69.50, with case 
$79.50, Altman’ s 16S. Wabash, Chicago 3, III. 





JAPANESE “Best Buys’’ Imports in Stock; Olympus, 
Minolta, Mamiya, Ricoh, Aires, Petri, Konica, Soligor, 
Kalimar, Yashica, Topcon, Nikon, Canon, Asahi, Mir- 
anda, In All Models! Altman’s 16 S. Wabash, Chicago 





CONTAFLEX IV, F2.8 Tessar, used, 


* eens $105, 
Altman's, 16 S. Wabash, Chicago 3, 





NEW German and Japanese top name cameras at 
World’s lowest prices. Quick air delivery. No red 
tape. Money-back guarantee. Camera Export, Basel 
23, Switzerland. State preferences for airmailed quo- 
tation. - (no catal ogs. ) 


YOUR classified message placed right here will attract 
the attention of more than 400,000 photographers. 
You'll get fast results. For full details, write to 
Martin Lincoln, Popular Photography, One Park Ave- 
nue, New York 16, N. Y. 

PROFESSIONAL Camera Buyer will buy for you. 
for quotation, if you have a trade-in describe it ac- 
curately. C.0.D. shipment with inspection privilege 
permits you to examine the equipment before paying. 
Deduct the allowance in advance but retain trade-in 
until you are satisfied, assuring you full control of 
the transaction. Buyer is bonded, Dun & Bradstreet 
rated, Government, PSA, Bank references and client 
testimonials in your area. No deposit required. Ten 
year service contract. Time payments with no money 
down. Minimum transaction $200 list. Professional 
Camera Buyer, Colchester 18, Connecticut. 


Write 


WEST Coast Photographic Headquarters—for sensa- 
tional new mail order price policy read bottom of ad! 
Famous for low prices on Finest Quality new & used 
equipment! Leica Specialists! Leica M2-M3-\IIG’s 
highest trades! Leica Iilf, f2 Summicron, used, 
$165.00. Leica I1IG, f2.8 Elmar, used, $159.00. Leica 
M3, f2 Summicron, used, $239.50. Leitz Projectors 
Binoculars—Focomat lIc-lic Enlargers! Centaflex |, 
spotiess, $69.50. Centaflex Ii, spotiess, $82.50. Cen- 
taflex il|-IV-Alpha-Beta’s—lowest prices anywhere! 
Contax Stereo lenses, Panflex with 115mm Tessar, 
Contaprex, new or used! All new Japanese and Ger- 
man cameras—Best Buys! Nikon S bodies, $46.50. 
Nikon S2, 1.4 Nikker, $169.50. Cine Special 100ft 
magazine, $144.00. Brand new Exakta Ila, f1.9 Auto- 
matic Xenon, disc. $239.50! New Exakta lenses, 20%- 
40% off! New Kodak Cavalcade slide projectors, net 
$106.00! New Minox B, $85.00—plus your clean 
Minox and meter! Gami camera $297.00—all accesso- 
ries in stock. Gami, spotiess, $189.50. Our lab 
specializes in the very finest Gami & Minox processing 
in the country—4 day Service! Rolleiflex 2.8 E, f2.8 
Xenotar, $199.50. New Ikoflex, f3.5 Tessar, $59.95! 
Famous for largest stock ali fine brands Still & 
Movies! Sensational new Mail Order policy: We will 
sell you mail order brand new cameras, lenses, pro- 
jectors, accessories, film, etc. some as low as our 
cost plus 5 to 10 percent. (Strictly price enforced 
merchandise excepted.) Send your check for imme- 
diate shipments or write for quotation! When in Los 
Angeles visit us at our large, new store across from 
the Stock Exchange! American Camera Exchange, 615 
S. Spring, Los Angeles 14, Calif. 


GRAFLEX Photo-Record equipment and/or extra mag- 
azines. State if magazine has lever for hand wind- 
ing. H. O. Arnall, 261 East 52nd St., North, Tulsa, 
Oklahoma. 


ALTMAN’S is too big to “play games."" You will get 
what we offer for your equipment—not a new and 
lower offer once the ones gets here, Altman's, 
16 S. Wabash, Chicago 3, III. 


ALTMAN Urgently Needs Fine Used ‘Cameras, Lenses, 
Accessories. If you want to deal with one of the 
largest and most respected firms in photographic re- 
tailing, and want prompt action, send your equipment 
in or ar for an offer, Altman’s, 16 S. Wabash, Chi- 
cago _ 


ee is known for fast action, 1 no delays, no 
stringing you along, Altman's, 16 S. Wabash, Chicago 
3, 


ALTMAN’S is especially interested in buying the fol- 
lowing cameras, their lenses and accessories: Alpa, 
Bolex, Bell-Howell, Canon, Contaflex, Contax, Exakta, 
Graphics, Hasselblad, Leica, Linhof, Minox, Miranda, 
Nikon, Pentacons, Praktinas, Retina, Rolleocords, Rol- 
leiflex, Super ltkontas, Altman's, 16 S. Wabash, Chi- 
cago 3, Ill. 


CONSISTENTLY paying the very highest prices for all 
fine Camera Equipment! Write for our offer or send 
your equipment. Our check by return air mail! Equip- 
ment held ten days for your approval. American Camera 
Exchange, 615 S. Spring, Los Angeles 14, Calif. 


ABSOLUTELY Top Prices for Leicas and accessories, 
Hasselblads, Polaroid, Exaktas, 8&16mm Bolex, all 
other fine brands! Prompt, reliable service! American 
— Exchange, 615 S. Spring, Los Angeles 14, 
Calif. 


URGENTLY needed now! Highest prices paid for the 
following Cameras, Lenses, Accessories: Hasselblad, 
Bolex, Leica, Contax, Super tkontas, Minox, Gami, 
Arriflex, Alpa, Nikon, Linhof, Rolleiflex, Graphics, 
Canon, Exaktas, Praktina, 8mm&l6mm movies! Our 
check by return mail! American Camera Exchange, 
615 S. Spring St., Los Angeles 14, Calif. 


WANTED, better grade camera, lenses, projectors. 
Will pay more than market value. We pay Parcel Post 
shipping both ways. immediate check will follow 
TT allt Camera Corp., 701 W. Eighth St., Los Angeles 
17, Calif. 


WE pay highest prices for used quality still and movie 
cameras, projectors, and lenses—professional and 
amateur. Check airmaiied same day equipment re- 
ceived. Full satisfaction or equipment returned in- 
sured prepaid. Indiana's largest and most reliable 
camera store. Hoosier Photo Supplies, 51 Monument 
Circle. indianapolis 4, Indiana. 


WE buy, sell or trade plioto equipment. Will pay top 
rices. Leicas, Contax, Rolleiflex, Bell and Howell, 
olex, etc. Sell to the largest camera co. in the 
middie west. Check sent same day equipment received. 
No waiting. Will hold equipment 10 days for your ap- 
proval. Lincoln Camera Co., 219 W. Washington, 
Indianapolis 4, Ind. 


CASH Airmailed immediately for your Cameras, Pro- 
jectors or any Photographic Equipment. We Consist- 
ently + | More! Complete Satisfaction or Merchandise 
Returned Fully insured at our Expense. ‘‘OK"’ Camera 
Exchange, 553 S. Main Street, Los Angeles 13, Calif. 


WANTED! Quality equipment! Satisfying prices guar- 
anteed or return prepaid immediately! Chromoptics, 
State, Near Oak, Chicago 10. 


HIGHEST Prices paid for Leica, Contax, 
aroid, Movie Cameras, Projectors. Ace Camera Ex- 
change, 136 East 58th St., New York P-22, N. Y. 


FOUND the Store paying the highest cash prices for 
your used Cameras and Lenses. We buy, sell and also 
exchange. Broadway Camera Exchange, 2130 Broad- 
way (75th St.), New York 23, N. Y. 


COMPLETE Outfits Purchased! Superior Brands: Alpa 
to Zeiss, Lenses, Accessories Needed! ‘mmediate 
Payments! Chromoptics, 943 North State, Chicago. 
IMMEDIATE Airmail Payments for Superior Brands, 
Cameras, Lenses! Highest Prices! Quality Wanted! 
Chromoptics, 943 North State, Chicago. 

CAMERAS, Projectors, Lenses. Highest Cash Airmailed 
immediately. Satisfaction or merchandise returned 
prepaid. Transactions fully insured. Don’t be misied. 
Established 1920. Reliable Camera Exchange, 515 
South Main Street, Los Angeles 13, Calif 
WANTED. Rolleidoscope, Universal Juwel, 
ical Reflex, Movikon 16 Outfit 
Avenue, New York 53. 


Rolleis, Pol- 


Soho Trop- 
Reich, 2139 Grand 
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AMERICA’S Most Beautiful Stereos. 
catalog. Colonial, 247 H, Swarthmore, Pa. 


Free illustrated 


WORLDWIDE 3-D coverage in incom 





rable Hi- -Fidelity 


Color, Complete your collection from 1200 views. 
Sent on approval. Free catalog. Wolfe Worldwide 
Films, Dept. P, Los Angeles 24, Calif. 


ALBUMS! Wedding, Commercial. Photographer and cus- 
tomer's names in gold. Mounts, Sales Aids. Free cata- 
log! Crestwood, 3601 West 71st, Kansas City, Missouri. 
PHOTOMOUNTS—inexpensive 3 x 5 $4.00/100; 5 x 7 
$6.00/100; 8 x 10 $12.00/100. Free samples and new 
price list to professional photographers. Penn Photo- 
mounts, Glenolden, Pa. 


AMATEURS-Professionals Enlarge your negatives on 
pre-sensitized china dishes. Tremendous profits, won- 
derful gifts. Sample $1.67 postpaid. Details free. Zed 
een 301 Acoma, Box 932A, Desert Hot Springs 
, Cali 

PHOTOMOUNTS: Send $2.00 large assortment Folders, 
Easels. Wedding Albums—Beautiful Selection. Whole- 
=“ Price Lists. Robin Mounts, 345-A West 23rd St., 
lew York 


YOUR classified message placed uy A here will attract 
the attention of more than photographers. 
You'll get fast results. For fal ae details, write to 
Martin Lincoln, one, RES, One Park Ave- 
nue, New York 16, 


PHOTOMOUNTS, Albums. Protessional quality. Satis- 
faction guaranteed. Free catalogue. Harvard Photo- 
mount Company, Box 72, Cambridge 40, Mass. 


MODEL releases, convenient check- book size, 
100-—-$1.00, postpaid. Photos, 
Tennessee 


padded. 
Box 18, Bluff City, 





ALBUMS, most beautiful (Studio, Couples Name Gold) 
Wholesale Catalog free. Photofitco 131-15 West 42nd, 
New York 36 

MODEL Releases 100—$1.00 ‘Studio, Box 1143-P, Santa 
Barbara, Calif 


35 MM Reloading Cartridges: 
Box 30, Berea, Ohio. 








50-$4.00. Ply-O-Film, 


, 


PHOTO FINISHING 


PHOTOMURALS. Any size. In black and white, sepia or 
full color. From your negative or from our collection 
of thousands. Catalog 50¢. Photomammoth Murals, 
Dept. P-1, 12048 Vanowen Street, North Hollywood 
7, California 


ENLARGEMENTS of distinctive quality. 5x7, 30¢; 8x10, 
40¢; 11x14, 80¢; 16x20, $2.35. New negatives, 60¢. 
Superb oll coloring. Minimum order, $1.00. 4 
Photo Service, 796 East 175th St., New York 60, N. 


NO negative? Send $1.00 for new negative and two 
5x7 enlargements from snapshot, colorslide, color- 
print, stereoframes, tintype, movieframe (two 4x5). 
Projection slide from any colorprint 50¢ supersiide 
75¢. Reversal processing of panatomic and direct 
positive film. (20, 36 exp. delivered). Curlophoto, 
1187 Jerome Ave., New York 52. 


FREE 5x7 introductory enlargement with roll. Finest 
quality Jumbo dated prints in handy super paks. 
exposures 35¢; 12, 55¢. Complete color preeneey 
Big Discounts! Write Globe Photo, Dept. PP, Box 3508, 
St. Paul, Minn. 
KODACHROME processing b 
35mm 20 exp. $1.35. Prompt 
one prices. Color Pix, 
Y 





Kodak—8mm roll or 
ervice. Write for Mailers 
Dept. K. CPO Box 30, Kingston, 


MINOX owners: . Save $ ‘on “custom fine grain develop- 
ing & processing. Send for free Minox handy pocket 
exposure guide, film mailers, price schedule. Warren 
Processing Labs, 920 Ave. U, rooklyn | 23. 


PHOTOMURALS From Your Negatives, Photos, ¢ Color 
Slides, 20x24” $3.50; 20x30” $3.75; 24x30” $4.25; 
24'%36" $5.10; 30x40” $7.08. Free information. Pho- 
tomural Studios, 770 State, New Haven, Conn. 


ENLARGEMENTS! Eight 5x7’s or five 8x10’s from nega- 
tives $1.00 postpaid. Wilart, Box 975, Little Rock, Ark. 
156 


ABSOLUTELY highest quality professional double weight 
enlargements at dealers prices, 5x7, 32¢; 8x10, 3 

11x14, 85¢. No extra charge for cropping or dodging. 
New negative from your Be ne 60¢ minimum order 
$1.00. 25% discount on Kodacolor processing. 20% 
discount on Dovejonng i Be Ase ag on any size Koda- 
chrome film. it Co., 1172-P Ogden Ave., 
New York city, = 


CUSTOM enlargements. 5x7, 25¢; 8x10, 34¢. Minimum 
ow. $1.00. Fishman, 3016 Brighton 7, Brooklyn 35, 








TIRED of poor quality? Our custom finishing is used 
by world wide photographers. Ultrafine grain devel- 
oping 35mm 50¢, glossy prints 344x412 10¢, 34ex5 
DW matte 15¢, minimum $2.00 postpaid. McCoy Cam- 
era, 1643 Orrington, Evanston, Illinois. 


DUPLICATE Slides 20¢ each from same or different 
slides. Minimum order $2.00 postpaid. McCoy Cam- 
era, 1643 Orrington, Evanston, Illinois. 


2x2 SLIDES—colored or biack and white—from your 
positive cre: or picture, 25¢ each. ito 
Copy Shop, 201 N. Magnolia Ave., Lansing 12, Mich. 


FORCED Processing Service: Tell us ASA rating film 
was exposed at, approximate conditions and we'll 
push film to your ASA specifications. Up to 20 ex- 
posures, $1.95, enlarged on Monodex silk pa cw . 
Craft Labs, 1418 Cortelyou Rd., Brooklyn 


e —, 


COLOR PHOTO FINISHING 











ANSCOCHROME Color Prints by New England’s oldest 
Authorized Color Finisher. Wallet size special 10¢; 
2Vax3¥a, 25¢; 3Vax4, 35¢; 4x5, 50¢; 5x7, 1.00; 8x10, 
1.50. Anscochrome, Kodachrome, Ektachrome Process- 
ng all sizes, $1.00 per roll. 35mm mounted. 36 Ex- 
posure $1.75 mounted. Kodacolor Processing 65¢ per 
roll. Kodacolor Prints 25¢ each. Minimum der 
$1.00. No C.0.D. Please. Guaranteed Satisfaction or 
money refunded. U. S. Color Mart, Box 2222, Hart- 
ford 1, Conn. 


PROFESSIONAL Quality Ektachrome—Anscochrome Proc- 
essing $1.00. Kodachrome 8MM-35MM $1.25. Write 
for mailers. National Color Corporation, Box 12155A, 
Atianta 5, Georgia—Box 8370A, Chicago 80. 








TRAVELERS—Complete your collection—order the shots 


you missed—sent on approval! Choose from 5200 
Hi-Fidelity Color slides 2x2 (35mm) from 67 countries, 
including exclusive new slides of Russia, or 1200 
Stereo (3-D). Name the spot—we have the slide— 
including title slides and maps. Send 25¢ (deductible 
from first order) for 52-page illustrated and descrip- 
tive 35mm catalog with “Suggestions for Giving a 
Travelogue” by Thayer Soule, Prod. Mgr., Burton 
Holmes Travelogues. Stereo catalog free if requested. 
nae Worldwide Films, Dept. P, Los Angeles 24, Cal- 
ornia. 


LIVING Colors—Splendid 35mm Color Slides by pro- 
fessionals. Collectors’ items. We are especially or- 
ganized to serve travellers and lecturers. Complete 
coverage of Europe, also india, Pakistan, Mexico, etc. 
Exteriors and Magnificent interiors of famous cathe- 
drals, museums, Chartre, Versailles, Prado, etc. Stained 
windows. Descriptive, Illustrated Catalog ‘“‘P’’ 15¢ 
(Deductible from first order). J. y PSA, Argo Slides, 
116 Nassau St., New York 38, N. 

LOURDES—Special Centennial Set, Holy Land, Jeru- 
salem, Nativity Grotto, Holy Sepulchre, Fatima, Lisieux, 
italian Shrines, Interiors of Roman Basilicas. Canoni- 
zation Pope Pius X. Pontifical Mass in St. Peter's, 
Exteriors; Splendid Interiors. Descriptive 64-page, 

illustrated, Combined Catalog ‘PR’ 25¢ (Deductible 
sa a Argo Slides, 116 Nassau St., New 
or " Y 














200,000 SLIDES in stock insures yam delivery. 15, - 
000 subjects offers wide choice. Production by Capt- 
tain M. W. Arps, U. S. Navy, retired insures satisfac- 
tion. Send 15¢ for 88 page catalog United States, 
Canada, Mexico, Cuba. If interested other countries 
add 3¢ for each country requested, as these are sep- 
arate lists. Worldwide coverage (75 countries) avail- 
able. Roloc, Box 1715, Washington 13, D. C. 
BRUSSELS World’ s Fair slides ready. Roloc, Box 1715, 
Washington 13, D. C. 
ATKINS Travel Slides, Now available to you directly. 
Send 25¢ for multipage descriptive catalog of our 
world-wide coverage and Free Slide. The cream of the 
pi 4 from collections by famous world travelers and 
picture makers may now become part of your own 
slide shows. Titles and Novelties, too. 
Slides, Inc., 
California. 








Atkins Travel 
2045 Balboa Street, San Francisco 21, 





LOCOMOTIVES, Trolley Street Cars, 40 peer tee strated 





Catalog and Sample Free. Universal, 

erly Hills, Calif. 

COLOR Slides. Relive your vacation tri 1,000 
Travel Kodachromes. Free list (sample 30¢). Send to- 


day, Kelly P. Choda, 732 Ursula St., Aurora 8, Colo. 


ALASKA And Its Wildlife, 400 finest quality color 
slides of big game, scenics, towns and Eskimos. Send 
25¢ in coin for sample slide and catalog. Northern 
Color Film Co., Box 4, Cooper Landing, Alaska. 


COLORSLIDES from your own kodacolorprints, 50¢. 
Curiophoto, 1187 Jerome Ave., New York 52. 


WE have it—photos, color slides, movies. Send 25¢ 
for illustrated exclusive brochure. Reyelle Phot., 
Dept. PP 2, 171 East 33 Street, N.Y.C. 


BEAUTIFUL color sildes 10¢ each. Send dime for sam- 
le and latest issue, “Slide News.’’ Slide Supply, 
x 1031, Canton, Ohio. 


FREE Color Slide catalog with illustrations in full color 
10¢ 7 oy charge. Inter-American Features, Jenk- 
intown 15, Penna. 




















PILGRIM the better quality color slides on approval. 
Scenic historic New England. Lexington, Concord, 
Salem, Gloucester, Boston, New Hampshire, Maine 

Niagara Falls, Ausable Chasm, New York City, United 
Nations, Washington, D. C., Florida, National Parks, 
Indians, West Coast, Bermuda, West Indies, Mexico, 
Europe. New—Brussels World’s Fair and San Simeon, 
the fabulous Hearst Estate. Catalog listing many 
thousands free on request. Henry Cobb Shaw. 105-3 
Washington Street, Boston 8, Mass. 


WE have all types 2x2 and 3-D. Send 50¢ for illus- 
trated brochure and sample. Milco se eee 26 
East 17th St., Dept. P-2, New York 17, N. 


COLOR Art Slides, New, 3 for 1.00, Home Bar Acces- 
sories, Abingdon, Ill. 











ORIGINAL Western Slides: DRGW steam. List and Sam- 
ple, 30¢. Joe Smith, 304 Picker, Wood River, IIlinois. 


HEARST Castle, San Simeon, Calif. Full Coverage— 
Interior, Exterior Five sets of eight 2x2 slides at 
1.95 per set. Atkins Travel Slides, inc., 2045 Balboa 
t., San Francisco 21, California. 








FOREIGN Color Films Processed Fastest Service—Free 
Mailers. Studio City Camera Exchange, Studio City, 
California. 


35MM Quality Pacific Northwest Slides—sample and 
catalog, 20¢. Western Color Slides, 640 West 80th, 
Seattle 7, Washington. 








EXCLUSIVE Amish and Pennsylvania Dutch slides: 8 
for $1.00. Sample 15¢. Catalog, free. Amish Slides, 
Box 1274, Lancaster, Penn. 





ALASKA—Hawaii—World’s Fair—Miss Universe—Niag- 
ara Falls. Each Set Eight Color-slides $1.00. All Five 
$4.95. Eddings. Roberts Avenue, Corning, N. Y. 





1959 PASADENA Rose Parade (2x2) Sparkling Color, 
from Professional Kodachromes—entire parade—all 
floats—Plus free bonus set of Horse Units—Bands and 
Rosebowl—70 Slides in all, including script describ- 
ing each float—only ge 00 Postpaid. (Set of 24 Prize 
winning floats. $5.95 p.p.). Complete Satisfaction 
Guaranteed—our Sian year. a Color Movies 
of the Parade New Low Price. 8mm 50 ft.—$6.95. 
100 ft. $13.95, 16mm 100 ft.—$14.95, 200 ft. $29.95. 
(Longer versions available). Colorslide, Box 1103, Stu- 
dio City, Calif. 





MISS America Pageant Slides of 1959. Orders now 
being taken for the 1960 Pageant. 8 colorful 2x2 
slides for $2.00, or 20 Slides for $5.00. Miss Amer- 
ica Pageant Slides, Box 433, Atlantic City, New Jersey. 





EXCLUSIVE European transparencies? State interest, 
and get immediately the right free leaflet (no illus: 
trations) if available. P.C.P.—Box 519, Copenhagen 
N., Denm>rk. 





SHOOT your own rocket to the moon. Send $1.00 (tax 
included) for Kodachrome slide and complete instruc- 
tion. Moon-Rocket, Burbank, California, U.S.A. 





THE West our Specialty. The most extensive selec- 
tion available on National Parks. Canada and Mexico. 
Name area for approval selection or choose slides 
from catalogue. Sample slide and catalogue 30 cents. 
Douglas Whiteside, Yosemite, California. 





PASADENA Rose Parade. 35mm 2 sets of eight prize 
winning floats, $1.95 each. Slides, P.O. 26P, Gardena, 
California. 


SEE 1959 Rose Parade. Front-row seats to world’s 
most fabulous pageant. From professional Koda- 
chromes by official photographers at choicest loca- 
tions along Tournament route. Wholesale-priced. 36 
gorgeous 35-mm color slides, all Winners, $7.00. En- 
tire parade, 62 Perfect 2x2 slides, $11.00. Stereo- 
Realist, 20 best, $9.00. Post — No finer slides 
available —— at any pric Our 8th year of 
satisfaction Guaranteed or money pack! Free! 2 Extra 
bonus slides to first 500 orders . . . added beauty 
Queens, plus professional script. Send check, ong 
or Money Order Today. Color Control Co., Dept. 
1538 Cassil Pi., Hollywood, California. 
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COLOR Film buys: fresh factory-packed Kodachrome, 


© at A 











16MM. SOUND, Projectors, Films. Sale, Rental, Ex- 
change. Visit store or write for catalog. National 
Cinema, 71 Dey St., N.Y.C. 





WE have it—photos, color slides, movies. Send 25¢ 
for illustrated exclusive brochure. Reyelle Phot., Dept. 
PP2, 171 East 33 Street, N.Y.C. 


8mm-16mm KODACHROME Movies. Travel, Adventure 
Wild Animals. Free illustrated catalog. Colonial, 247 
H, Swarthmore, Pa. 


5,000 NEW, used 8-16mm silent, sound films. 
national-Greenvale, N. Y. 


FREE Catalog New—8—16MM Film Now Available. 
Best Rite Sales Co., P. : Box 357, Times Square 
Station, New York 36, N 


RENT 16mm sound films 50¢ reel. Large selection; 
free catalog. U. C. Film Service, 128 Chestnut St., 
Roselle Park, N. J. 


HUGE listings, color, B&W sports, comedies, travel, 
musicals, etc. Catalog 10¢. Turke Films, 423 S. Lin- 
coln St., Hinsdale, III. 


CLEARANCE Sale. Want a real buy in 16mm sound 
films? Take advantage of the |.C.S. 1958 clearance 
sale of 16mm sound features, comedies, cartoons, 
educational films, religious subjects, etc.—New, used. 
Send for our giant list ‘“‘A’’ today, stating machine 
you own (make and model). Institutional Cinema Serv- 
ice, Inc., 165 W. 46th St., Dept. PP, New York 36. 


COLOR Movies of Pikes Peak Region. Write Scenic 
Associates, Box 547, Colorado Springs, Colorado. 


PRIVATE owner selling, trading 16mm sound shorts. 
Whalen, 22200 Archwood, Canoga Park, Calif. 








Inter- 





























FREE Lists; Sound, Silent, Movie films; Equipment 
bought, exchanged. Prices unbeatable; Frank Lane 
Co., Little Bidg., Boston, Mass 


WE have movies you want! Sample film strip and 
illustrated brochure 25¢ or order direct. 8&mm-50 ft. 
$5.00 16mm-100 ft. $10.00. Model Movies, 34 West 
31st St., Dept. P-1, New York 1, New York. 


FROM the film capitol of the world tremendous selec- 
tion 16mm sound, silent features, shorts, religious, 
educational subjects. Lowest Prices. Free Bulletin, 
Gaines, P.O. Box 36378-PP. Los Angeles 36, California. 


$3 BRINGS you good 400 ft. 16mm sound surplus war 
film on good reel postpaid; also large listing docu- 





mentaries, comedies, etc., at bargain prices. Movie 
Surplus, Dept. 111, 57 E. Jackson, Chicago 4, LE 
FREE! Blackhawk’s big sale catalog 8mm, 16mm 


movies, 2x2” color slides. Biggest selection any- 
where! Projectors, cameras, supplies—big discounts! 
Get free, every three weeks, 12-page newspaper size 
bargain list! Blackhawk Films, Davenport 18, lowa. 


KEYSTONE Comedies, 8-16mm., 
Kodachrome, travelogues. 
Washington 14, D. C. 





Valentino, Chaplins, 
Megifilms, Box 5803A, 





NEW 1959 Complete Home Movie and Photographic 
Discount Catalog. Send 10¢ postage. Speciai—1000 


ft. new 16mm Sound Musical Variety Film $9.95. im- 
perial, 34 Park Row, Dept. P, New York City. 





SAVE 50%! Guaranteed—fresh color, b&w movie film! 
8mm, 16mm. Free catalog; ESO-F, 47th Holly, Kansas 
City 12, Missouri. 


SAVE $$$. Fresh 8mm, ‘16mm B&W and color film. 
Home Processing Equipment. Free Catalog. Superior 
Bulk Film Co., 442-444 N. Wells, Chicago 10. 


1 
CAMERA 
and BINOCULAR REPAIRS 


YOUR Photo Equipment deserves precision care, wher- 
ever you live. See your National Camera ServiShops 
Dealer. if there is not yet a ServiShops near you, 
send repairs to National ServiShops Headquarters, 
Department L-13, Englewood, Colorado. 


EFFICIENT—-Fast—Inexpensive Cameras. 
eras. Binoculars. All makes. 
Technical Supply Co., 
vv. oe & Ve 


- 


~ Movie Cam- 
Free estimate. Modern 
Dept. PP, 55 West 42nd St., 


January, 1959 





GUARANTEED Repairs on Cameras, Movie Cameras, 
Binoculars. Synchronization. Curtains Installed. in- 
quiries Welcome. Precision Camera Repair Co., 22 
East Broadway, New York 2, N 


COMPUR, Pentacon, Contaflex, Graphic, Wollensak, 
Kodak, Zeiss ikon, Leica, Bolsey, Prontor, Argus and 
Robot Shutters a Specialty (Prompt Service). Central 
—— Camera Repairs, 3114 E. Douglas, Wichita 8, 
ansas. 








NEOPRENE coated curtains installed in Leica, Exakta, 
Foth, Korelle, Canon, Nicca, Nikon. B&V Camera 
Repair Service, 21 E. Van Buren St., Chicago 5, Ill. 





LENSES made and repaired. Hard coating for sharper 
pictures, faster speed. Recementing, repolishing, light 
scratches and haze removed. Complete binocular re- 
pairing. Guaranteed workmanship. Send lenses or 
binoculars or write for free estimates. Gould Lens 
Service, 26N Franklin Ave., Binghamton, N. Y. Free 
descriptive folder. 


BINOCULARS 
and TELESCOPES: 


BINOCULARS Urgently Needed, the fine brands espe- 
cially: Bausch & Lomb, Zeiss, Altman's, 16 S. Wabash, 
Chicago 3, Ill. 





CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your spare 
time! Free, big illustrated book tells how! Write today, 
National Camera Repair School, Dept. B-1, Englewood, 
Colorado. 





OIL Coloring Photographs—A fascinating hobby or 
profitable sideline for those with artistic talent. 
Learn at home. Easy simplified method. Free booklet. 
National Photo Coloring School, 835 Diversey Park- 
way, Dept. 2252, Chicago 14. 


YOU can repair and service Leicas, Contaxes, Speed 
Graphics and other cameras, shutters and photographic 
equipment easily, quickly and make good money. Big 
reference service manual shows you how you can. 
Where to buy your material and stock parts, and how 
to save money buying your tools and shop equipment 
to start your own repair shop. Satisfaction or your 
money back. Write to: — Service Publication, P.O. 
Box 188, Morton Grove, 

PHOTOGRAPHY For Pleasure oF or profit. Learn at home. 
Practical basic training. Long established school. 
Free booklet. American School of Photography, 835 
Diversey Parkway, Dept. 2251, Chicago 14, Illinois. 





YOUR classified message placed right here will attract 
the attention of more than 400,000 photographers. 
You'll get fast results. For full details, write to 
Martin Lincoin, Popular Photography, One Park Ave- 
nue, New York 16, N. Y. 


MINIATURE Course in making ‘good negatives and 
prints. Results guaranteed. Full price $24.50 in- 
cludes discount purchase plan. Write; Miniature, P.O. 
Box 121, Pueblo, Colorado. 








PHOTO oil Coloring—For Pleasure or Profit— Learn a 
new hobby for fun, or cash in on this excellent op- 
portunity for full or part-time earnings right in your 
own home. No previous experience required. Write 
for Free Booklet 6 ‘‘Magic of Photo Oi! Coloring,’ 
york. Lesson $1. Hamilton Studios Inc., Seaford, New 
ork 


BIG Money in Photography. 
with America’s largest photographic school Easy 
payments. Approved for Veterans. Send for Free il- 
lustrated book. New York Institute of Photography, 
Dept. C-99, 10 West 33rd Street, New York 1 


‘Tole Quickly at home 


BUSINESS OPPORTUNITIES 


CAMERA Repairmen greatly needed! You can 
manufacturers’ service methods at home, in your 
spare time! Free, big illustrated book telis how! 
Write today, National Camera Repair School, Dept. 
M1, Englewood, Colorado. 


learn 


CAMERA Owners! Earn $50 00 Weekends! 
tions $1.00. Information Free! 
Austin, Chicago 51, Illinois. 


instruc- 
Kline, 935-PH, North 


AMATEURS, sell color transparencies. Free informa- 





tion. Idaho Color Agency, 434 S. 2nd E St., Preston, 
Idaho. 
“PHOTOGRAPHERS, It's Time to Get Smart.” Feature 


16x20 Life-Like oil portraits, now at wholesale prices 
to you. Carian Dept. P, 574 Clinton Avenue, Newark, 
New Jersey. 





FREE Book ‘505 Odd Successful Businesses.” Work 
home. Pacific-PPY, Oceanside, California. 





+e 
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PHOTOGRAPHIC Books. 


Many unavailable elsewhere. 
More than 200 titles covering every phase-—35mm; 


twin-lens; stereo; movies; color; flash; lighting; re- 
touching; money making ideas with photography, etc. 
Send 10¢ for latest list. Photographic _ Uniim- 
ited, 550 Fifth Avenue, New York 36, N. 


UNUSUAL Books, etc. 14-Rare ~ acarsbed Woohiwn 
$1.00. interesting catalog 10¢. Aladdin Book Co., 
210-CP 5th Ave., New York City. 





COSTUMES and PROPS 


LEOTARDS, Bikinis, Costumes. Actual 90% illustra- 
tions, $1.00. Stan Stanton, Liberty 3, 


PIN- UP, Dance Costumes, Bikinis, Opera Hose, ” Tights, 
Catalog 50¢; Quincon, Box 422, Quincy, Mass. 


SEND 50¢ for 2-color catalogue featuring Bikinis, Lin- 
gerie, Costumes, etc. modeled by Tee Tee Red. Do- 
lores Originals, Dept. P, P.O. Box 115, Ansonia Sta- 
tion, New York, N. 


POSING Costumes Bikinis, ‘etc. Different. “Catalog 25¢ 
Revealing fashions, 507 Fifth Ave., New York 17, N. Y 
Dept. A. 


BIKINIS, leotards $2.98. Catalog 25¢. 


Cover Girl 
Originals, Dept. PP-91, 776 8th Ave., 


New York, N. Y. 


MISCELLANEOUS 


CLEAN, Repairing, Refinishing, Lens cleaning service 
Des Moinés Sg. Optical Co. Scientific Optical instru- 
ments, 421 Bankers Trust, Des Moines, lowa. 


PSA Approved Exhibitions. The Montreal Camera Club, 
Montreal, P. Q., Canada. 18th International Salon of 
Photography. Closing date; February 18th, 1959. 9th 
international Exhibition of Colour Slides. Closing 
date; February 25th, 1959. 2nd International Exhibi- 
tion of Nature Slides. Closing date; February 25th, 
1959. Information: Montreal Camera Club, 4577 Mar 
quette, Montreal 34, P. Q., Canada. 


NEW Agfacolor reversal films—ASA 50 20 Exp.—35MM 
—$3.50, 36 exp. $5.50, 120 size—$2.50, including 
processing fresh stock—Genphoto, 136-140 Charles, 
Boston 14, Mass. 





LET us Publish a Book of Your Photography! We will 
edit, publish, distribute, promote and advertise your 





book. Black and white or color, all subjects now in 
demand; animals, human interest, travel, picture 
essays, etc. Co-op pian. Criticism and help provided 


where needed. Send sample pictures and outline of 
your book idea. FPG (Free-Lance Photographers Guild, 
inc., founded 1937), 110 W. 32nd St., New York 1, 
N.Y. 


hotos, color. slides, movies 
for illustrated exc lusive brochure 
P 2, 171 East 33 Street, N.Y.C. 


MOVIE Film dirty, brittle???7? Cleaned and revital 
ized. Turner Hamilton Enterprises, Morro Bay, Calif 
Trial offer—your reel, $1.00 and return postage 
REAL subject references for artists 
Four selected 35MM color slides, $1.00. 10 for $2.00 
Movies, 8MM, $4.00 each. 16MM, $7.00 each. Eight 
een special photos, $1.00. 40 for $2.00. Davis, Box 
1202, Room 101, Chicago 90 


PHOTOGRAPHERS.-artists 
niques. 18-photos, $1.00 
slides 4 for $1.00, 10 for $2.00. 8MM, 50 ft. movies, 
$3.50. 16MM, 100 ft. movies, $6.50. Pelton, Dept 
10-P, Box 5967, Chicago 7, Ill 


WE have it—p "Send 25¢ 


Reyelle Phot., Dept 


photographers 


posing tech 
35MM color 


Learn proper 
41 for $2.00 


WE make color postcards or catalog ‘sheets from your 


Kodacolor or type “C bes Samples available 
Representatives aah. kokie Colorgraph, Morton 
Grove, Ill. OR. 4-7400. 
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COLOR Film buys: fresh factory-packed Kodachrome, 
Anscochrome, 36 exposure 35mm $1.99, 8mm roll 
$1.95, 16mm roll $5.80, postpaid in quantities of 3. 
McCoy Camera, 1643 Orrington, Evanston, III. 


FREE illustrated brochure on exclusive Movies, Photos, 
Color Slides plus special sample for 50¢ or order 
now—8mm _ movie- F600 00; 16mm—$12.00; set of 8 
glossy photos—$3.00; set of 2x2, 3-D Slides—$3.00. 
= nage I Cees, 34 W. 3ist $t., Dept. P-3, New 
York 1, 


SonTtEN amen photos, ~ $1.00. $1.00. 45 for $2.00. 
Three scintillating 35MM slides, $1.00. 

Exciting movies, 8MM, 50 ft. $3.00 each. 
ft. $6.00 each Cameo, Box 228, Dept. P, Cicero 50, III. 
NEWS photos wanted. For details and ~ application 
biank for Accredited Press identification card. Write 
Accredited Press, Lawrence 1, N. Y Wee bee ‘ 
STOP looking! Send 25¢ for sample film strip or 50¢ 
for 2x2 or 3-D slide. Save time-—-Order direct. 8mm 


$5.00; 16mm—$10.00; 10-2x2'’s—$5.00; 10-3-D’s— 
$6.00. Studio 53, 138 W. 53rd St., New York, N. Y. 
NEGONTAINERS—glassine, cellophane, slide mounts, 


releases, embossers, stickers, business cards, nega- 
tive files, “Press Plates,”’ others. Free Literature, 
samples. Lutz Co., Box 5, Syracuse 11, N. Y 


ARTISTS—Photographers: Human Interest subject ref- 
erences, Free Listings: Slides, Box 384, Chicago, 90. 





LOW READER RATE 
Popular PHOTOGRAPHY 


lished a new classified rate 
only of 45¢ per word 
words. This reader rate can only apply 
to those advertisements describing for 
sale, barter and/or exchange, merchan- 
dise of a purely personal ownership, 
and not in any sense merchandise or 
services offered on the part of a dealer 
or others. The commercial rate remains 
75¢ per word, minimum 10 words. 


has estab- 
for readers 
-minimum 10 











A handy reference to items not necessarily photo- 
Braphic, but of wide general interest. 


TAPE ~ recorders, Hi- Fi components, tapes. 


Unusual 
values. Free os Dressner 69-02 P, 174 St., 
Flushing 65, N. 


RECORDERS, Hi-Fi. Free Wholesale Catalogue. Carston, 
215X-East 88 St., New York City 28. 


SEW | Aprons at home for stores. No “charge for mate- 
rial to fill orders. in our fourth successful year. 
Write: Adco Mfg. Co., Bastrop 8, Louisiana. 


AMERICAN Overseas Jobs. men, women. 
Transportation paid. Free information. Write Trans- 
world, Dept. 2R, 200 West 34th St., New York 1. 
YOUR envelopes. “addressed accurately, reasonably. 
Fast service. We have capable addressers in your city. 
Glenway System, Box 6568, Cleveland 1, Ohio. 








High pay, 





INVENTORS—If you believe you have an invention, 
you should find out how to protect it. Send for copy 
of our Patent Booklet, ‘“‘How to Protect Your Inven- 
tion” and ‘Invention Record’ form. No obligation. 
McMorrow, Herman & Davidson, Registered —s 
Attorneys, 244-Y Victor Building, Washington 1, 





BE Appointed State Notary Public now. Information. 
Stationers, R.2, Box 206-B, Battle Ground, Washington. 
BUY ‘Wholesale! 100,000 ‘Nationally Advertised Prod- 
ucts. Appliances, Cameras, Sporting Goods, House- 
wares, Watches, Typewriters, Tools, Clothing, etc. 
Discounts to 80%. Buy-Rite, Box 258, Hawthorne 17, 
New Jersey. 


HOW to Make Money—Over 150 50 Plans $1. 
North Elisworth, San Mateo 1, California. 


PHONOGRAPH Records cheap, postpaid. Catalogue. 


Paramount, Box 242-P, Williamsport, Penna. 





Catlin, 68 














ADVERTISER 





INDEX OF ADVERTISERS 


JANUARY 1959 




















PAGE NO. ADVERTISER PAGE NO. 
Agfa Incorporated ee ere oscnunenn ae Marshall Mfg. Co., Inc., John G. 12 
Airequipt Mfg. Co. Inc 42  .  . oar 131 
Air Photo Supply Corp 153 Minifilm Camera Stores....... ao ne cite hae 
Allied Impex Corporation 8, 44, 45 CN xo dns sogeushocvuad Seswekeebes 37 
American Camera Exchange | 
American School of Photography...... Wi National Camera Repair School................ it 
Ansco 2nd Cover National Photo Coloring School................ 103 
Art Conter School, The....0.scscccescscscccsces Nega-File Company, The...........-..++-++000 7 
Art Instruction Inc a4 New York Institute of Photography vedevtewes 14, 15 
Astra Photo Products... 152 Nikon, Incorporated ............cceceeeeeeeeeee 
Awon Films : 146 Nuclear Products Co. ...... hinge ee 
Bausch & Lomb Optica! Co 3rd Cover Olympus Optical Co. ........ ianves ae 
Broadway Camera Shops, The 142 ' 
Brooks Institute of Photography 18 potion’ Saaeeperated -. peda Stet eet ‘as 
Burleigh Brooks, Inc. 33, 89 Prerless Camera Stores......... eas 
Camera Import Corporation evaetdaan ae Petri Camera Co. Inc. .... jeatinatea 85 
Canon Camera Co. Inc 3 DE CEE <>. codeccosvesesdeseeslivat 3 
Central Camera Co 133 Polaroid Corp 7 
ColorFax Laboratories, Inc : ee | Popular Photography Subscriptions......... 96, 110 
Color King Labs. 22 Quick Set Inc. ......... .. 84 
Dowlings Fifth Avenue 9 Ray-Voque Schools 133 
Eastman Kodak Company 4th Cover, 82, 83 Revere Camera Company 93 
Edixa Camera Co 101 Riken Optical Industries Ltd 31 
Edmund Scientific Co. 158, 159 Ritz Camera Center aks 
Electronic Experimenter's Handbook 130 Rochester Institute of Technology .... 101 
pogienise Kits 154 Russ Photo Service oe ae 
kt 

matte Camera Company a School of Modern Photography, The........... 39 
F R Corporation, The 46 Sekonic Electric Co 35 
Freestyle Sales Co. 105 Simmon Brothers Inc. : onie ihc e sea 
G 1 Electri 10 Smith-Victor , knnevasaaneaaee 

onere! Sleciic Solar Cine Products Inc. ... ; 110 
Germain School of Photography 97 Spiratone Inc 144. 145 
a ic 4 Standard Camera Corporation me 

rane Ventre! Vemere Sterling-Howard Corp. i 153 
Hamilton House .....147 Supreme Photo Supply Co. 143 
Helland Division 20, 21 . ‘ 
Hi-Fi Directory & Buyers’ Guide 154 — mg tog Co. .. “an 
Home Movie Making Annual 137 PORSUTS PHMNG -oserccrcesses . 

, . , er eer ert Tre 24 
Industrial Timer Corporation 103 University Camera Stores. 150 
J B j 

ones Box Corp., Jesse 133 Veb Altissa-Camera-Werk ............cccceeees 103 
Kalimar Inc i Voss Photo Corporation 40 
Kelsey Presses «ve 
Kinnard Co 101 Wall St. Camera Exchanae 148, 149 
Kling Photo Corporation 6, 38 Weston Elec. Instrument Corp F Soda ae 
Konica Camera Company 25 White Instrument Company, David............. 4| 

Willoughby's 151 

Leitz, Inc., E 5, 129 
Lince!In Classified Infermation, Martin 131 EE, IN dh coh camesneenesecnaenensenesenanen 27 
Mamiya Division, Caprod, Ltd 51, 97, 109 Zeles, Inc., Cart.....-cce- 7 

158 
TNT he... op RRR. oBiebati ad 





Re ee ee ee ee ee Pa 


LOOK AT THESE 


— TERRIFIC 


EDMUND OFFERINGS 


TAKE PHOTOS of the MOON 
* oe ye Lee 


e. | CAMERA HOLDER 


for TELESCOPES 


Bracket attaches permanently to reflecting or 
refracting telescopes. Removable rod holds 
camera over eye-piece to take pictures of 
Moon... or terrestrial telephoto shots of 
distant objects. White metal projection screen 
porenste you to see the sun spots! Includes 
rackets, 28 %” rod, projection screen, screws, 
directions. 
Order Stock No. 70,162-P........$9.95 Postpaid 
(Send Check or M.O.—Money-Back 
Guarantee) 


OTHER WONDERFUL BARGAINS 


SPITZ 
MOONSCOPE 


N 
A precision-made 45 power “™“ 
reflecting telescope—by the 
makers of Spitz Planetarium. 
Clearly reveals the craters of the 
moon, shows Saturn, Jupiter, other 
wonders of the heavens. Based on 
same principles as world’s giant 
telescopes. Stands 36” high on 
removable legs. Adjustable 3” pol- 
ished and corrected mirror. Fork type Alt- 
Azimuth rotates on full 360° circle—swings 
to any location in the sky. Fascinating 18- 
page instruction book is included. Instrument 
packed in sturdy carrying case. 
Stock No. 70,068-P............$14.95 Postpaid 


STEREO MICROSCOPE 


American-Made Instrument 
at Over 50% Saving. Up to 
8” Working Distance—Erect 
Image—Wide 3-Dimensional 
Field. Used for inspections, 
examinations, counting, 
checking, assembling, dis- 
secting. 2 sets of objectives 
on rotating turret. Standard 
pair of wide field 10X Kell- 
ner Eyepieces give you 23 power and 40 
power. Helical rack and pinion focusing. 10- 
DAY TRIAL .. . Complete satisfaction or 
your money back. Order Stock No. 85,056-P. 
Full price .. . $99.50 f.0.b. Barrington, N. J. 
Low Power Supplementary Lens Attachment 
for above Stereo—provides 15X down to 6X 
with clear, extra large 114” field at 6 

Oe eet eget | 


NEW! STATIC ELECTRICITY 
GENERATOR 


Sturdy, Improved, Model! 
See a thrilling spark display 
as you set off a miniature 
bolt of lightning. Absolutely 
safe and harmless. Sturdily 
made—stands 14” high. Turn 
the handle and two 9” plastic 
discs rotate in opposite di- 
rections. Metal collector 
brushes pick up the static 
electricity, store it in the 
Leyden jar type condenser 
until discharged by the jumping spark. Count- 
less tricks and experiments. 24 page instruc- 
tion booklet included. 
Stock No. 70,070-P...........-$12.95 Postpaid 


Erect Image Low Power Microscope 
5X, 10X, 20X 


Extremely sturdy with rack and 
pinion focusing, color corrected 
optics, turnable microscope body 
for inclined viewing, three differ- 
ent powers, long working distance 
under objectives, sufficient eye re- 
lief for easy viewing. Made from 
| war surplus optical instrument so 

that you actually get $80.00 of 
value. Weighs 4 lbs., 13” high. Accessory 
objectives available for powers of 15X, 30X, 


40X. 
Stock No. 70,172-P......+++++-$19.95 Postpaid 
Send Check or M.O.—Money-Back 
Guarantee 


Mail Your Order TODAY! 
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SPACE ERA IS HERE! SEE 


THE SATELLITES . 


Wi lele), Me tele. 438-3) 


Mal AMAZING TELESCOPE BUYS 


EXCELLENT 
for 


xMAS 
GIFTS! 





AND OTHER OPTICAL BARGAINS 
- « - See the Stars, Moon, Planets Close Up! 


3° ASTRONOMICAL REFLECTING TELESCOPE 


Assembled and Ready to Use! 
60 to 160 Power—An Unusual Buy! 


Photographers! 


Adapt your camera to 
this Scope for excel- 
lent Telephoto shots 
and fascinating photos 
of moon! F 





Photographers! This is an actual photograph of the moon taken 
through our Astronomical Telescope by a 17-year-old student, 


AMAZING! AMAZING! NOW AVAILABLE 

REPLICA ‘.@ After Decades of Effort! 

REPLICA GRATING 
Low, Low Cost 


See All The Colors Of The Spectrum 
This is a MAJOR event! Replica 
grating—for the first time on film 
instead of glass—at very low price. 
Breaks up white light into full spectrum colors. An 
exciting display. 13,400 lines per inch, running long 

y on film 8” wide—grating area 7%/2”. Thickness 
.005”. Dispersion about 24°. Use it for making 
spectroscopes, for experiments, as a fascinating novelty. 
First time available such large size—so cheaply. Comes 
in clear plastic protector. 
Stock No. 50,202-P ... includes 2 pieces 

8” a os nog transmission type, 1 








-$ 2.00 Pstpd. 
ey ‘piece transmis- 
a6 £a'eg'e eae we $ 5.95 Pstpd. 
1 piece reflecting 
osevedes seeeeeee ++ $10.95 Pstpd. 


New! 2 in 1 Combination! Pocket-Size 


50 POWER MICROSCOPE 
and 10 POWER TELESCOPE 


Useful Telescope and Microscope combined in 





reflec 
Stock ‘No. "$0, 180- Pp. 
sion type 8” x 6 
Stock "No. 50, 203- P 
type 8” x 6 ft 





one amazing, precision instrument. Imported! 
No larger than a fountain pen. Telescope is 
10 Power. Microscope magnifies 50 Times. 
Sharp focus at any range. Handy for sports, 
looking at small objects, oo snooping. 
Order Stock No. 30,0 
Send 





Check or M. 0. ° 34.50 Pstpd. 


bee di lon aie], Mi :lele) ¢8 48.) 


Easy to follow—accurate—8 % x11 page size—many 








illustrations, Do-it-yourself vel and have Fun! 
Price 
Stock No. Pstpd. 
How to Build Projectors......... 9014-P 30c 
Homebuilt Telescopes .......... 9006-P 40c 
Method to Clean yoetieian Cutten. 9024-P 15¢ 
Observing the Sun. ......ccceses 9056-P 15c 
All About Telephoto Lenses....... 9036-P 60c 
How to Seatense and Project Light 
Ce RO wee tan es nee e859 9044-P 7Se 
Reticles and Th Sr hs seeces oe 039-P 45c 
ULTRA CLOSE-UP Photography. 9042-P 60c 
Infra-red — and Its Uses...... 040-P 75¢e 
Homemade Stereo-Adapters ...... 9032-P 30c 
Homemade Stereo-Viewers ....... 9034-P 30c 
Photo Micrography with Pen 
MEIGFOSGOPO «cc ccccccs seeeees 9029-P 10c 
Dummy Cameras ..... seeeeveee 9035-P 20c 
Collimating Systems .......e.ee¢ 1047 -P 35c 
‘Building a Condenser Enlarger’... 9038-P 40c 
Time in Astronomy. eocccccces 9054-P 60c 
Fun with Optics......sseeees+++ 9050-P 50c 


ORDER BY STOCK NUMBER 


January, 1959 





MOUS MT. PALOMAR TYPE 
You'll see the Rin 


FAM 
of Saturn, the fascinating planet Mars, huge craters on the Moon, Star 


Clusters, Moons of Jupiter in detail, Galaxies! This is a fine quality, American-made tele- 
scope engineered and built for clear definition and resolution. Equatorial mount with lock on 
both axes—you automatically follow stars across the heavens. Aluminized and overcoated 


3” diameter high-speed f/10 mirror. Each mirror Focault tested. 


Telescope comes equipped 
with a 60X eyepiece and a mounted Barlow Lens, giving you 60 to 160 power. 


Accessory 


eyepieces available for higher powers. An Optical Finder Telescope, always so essential, 


is also included. Sturdy, hardwood, portable tripod. 


Free with scope: Valuable STAR CHART and 272 page ‘‘Astronomy Book" 


Stock No. 85,050-P............ CoV ewmseceeseunes eos eee 





Ay. “ ASTRONOMICAL TELESCOPE 
MT. PALOMAR TYPE $7 4°° 


uP T 0 POWER ONLY 
A REAL REFLECTOR TELESCOPE COMPLETE 
Complete with Equatorial Mount, Tripod 

With this scope you can see the craters on the moon, rings 
of Saturn, double stars, or a newspaper headline at a 
mile! Mirror guaranteed to give theoretical limit of reso- 
lution. 6X Finder. Rack and pin focusing, removable mir- 
ror mount, real equatorial mounting—only one adjustment 
follows stars! Aluminum tube—takes standard eyepieces. You get 40X Kellner, % 
F. L. eyepiece, one Barlow lens to give you up to 270 Power, accessory eyepiece avail- 
able tor a4 powers. F/11 mirror corrected to better than 4” wavelength 
Stock N .50 f.0.b. Barrington, N. J. 
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New Hand 
Spectroscope 


Never before such low price 
For the first time—employs 
replica grating on film—138, 

400 lines per inch. Mounted 
in aluminum tube 4%” long, 
%” dia, Demonstrates spec 
trum; use to check light 
filters 

Stock No. 30,280-P 








SALE! War Surplus Bargain! 
AERIAL CAMERA LENSES 


24” F.L. #/6, in 23” Long Lens Cone 


Made ty 2S) ree 
Gov't. Cost $1218 


Our Price: $39.50 Used! $59.50 New! 


Lenses are precision mounted in the lens cone 
that was attached to the part of the camera hold- 
ing the film. Picture size was 9” x 9”. Dia- 
phragm is included—adjustable from /6 to f/22 
by a flexible rod (easily extended), Opens from 
about 1” to 3%” 

Focal plane of lens is about 10” outside of end of cone, making it easy to build on 
to the end a film holder, eyepiece, etc. Mounted in beautiful brass cells, lenses are 
4” in diameter and are a precision 4-element type, Aero Tessar and Aero Ektar (no 


choice). Lens and cone weigh 25 Ibs. Fine trunk-like carrying case included. 
Wt. 26 lbs, 
USES: 


1. For use as long range, Big Bertha telephoto lens. 
2. For Richest field (wide field, low power) telescope objective with one of our 
wide field Erfle eyepieces. Use to see satellites, star clusters, moon, etc, 
8. For Opaque Projector lens. 
4. For use in Operation ‘‘Phototrack’’ (photographing Artificial Satellites), 
Order Stock No. 85.059-P. 24”, used. Price $39.50 f.0.b. Utah 
Order Stock No. 85,060-P. 24”, new. Price $59.50 f.0.b. Utah 


Send Check or M, O.—Money-back Guarantee 





$2.50 postpaid 





TELESCOPE 
CAMERA 


~~, . 





me 


Ideal for taking shots through 
telescopes of moon, stars—ter 


restrial telephoto shots. Uses 
sheet film 4-element lens. 
Included with came Ta: Film 
holder, 24%" «x oe aie 
filter; cable re paste 

¢ am 


4%” plece ground Mg 
era box size x4 
Tube that fits “cP ese cider 
is 5” long, 14 0.D, for 
standard te lescopes Precision 
armen: re Maa mf speeds 
of T., 1 6 %, 1/5, 1/10 
1/25, Too a 1/200. Also 
has delayed action shutter re 


lease 
Stock No. 70,166-P .$39.50 Pp. 








- SEND CHECK OR MONEY ORDER 


EDMUND SCIENTIFIC CcO., BARRINGTON, NEW JERSEY 








CLOSE OUT! MECHANICAL DRAWING SET STIGMAT REFLEX 
Regular Price $18.00—Our Price Only $6.00 Postpaid ANASTIGM 
» American mfr. couldn't com- CAMERA LENS SET 
pete with foreign imports— 
thus you get a terrific bar Worth $60.00 
gain, even far below import 
prices. 10 handsome picces Our Price $12.50 
elve 4 as N . 
wey pore » me... Made for use in $200 American Reflex Camera— 
American -made Set con now surplus because of a design change. You get 
tains 5%” Swedish Ruling both Camera Lens and Shutter and Viewing Lens 
Pen, 5%” Compass, Lengthening Bar, Interchangeable {/3.5, 83mm f.1, coated. Shutter speeds to 1/400th 
Pen, Dividers, 3 Center Wheel Bow instruments, ete sec, 
We guarantee you'll be satisfied or money refunded Stock No. 30,308-P... - $12.50 per set Pstpd. 
Stock No. 50,200-P............ $6.00 Postpaid 
Quantity Price: 5S Sets for $5.50 each Postpaid 
10 Sets for $5.00 each Postpaid 








IRIS DIAPHRAGMS! 





"wor" FREE CATALOG P| 





1/4" —Mé 
ere 96 pages! Over 1,000 
Stock No. 30, .263-P—O. D. 3 Smm— items. Optics for the y 
ax. Ap. 12mm...... 7 stpd. 
Stock No. 30,264-P—O.D. 100mm— Space Era! Huge se- |) / OP \% 
Max. Ap. 75mm. ....$12.00 Pstpd. lection of lenses, = \ 
eat aeindt ich tae prisms, war surplus = 4 
UJ - <4 ‘ 
BEGINNER'S LENS KITS! arent ne eS instr 4 <s hl 
en, illustrated booklet 


showing how you can build lots. ot optical poms, 





parts and accesso || 


tock No. 2- 10 lenses. 1.00 Postpaid ries. Telescopes, — 
Stock No. 5-P—45 lenses 5.00 Postpai : x 
Stock No. 10-P—80 lenses "$10.00 Postoaid microscopes, satel 










ie iaiieL mT iiTm perscopes, etc. 


lite scopes, binoculars, infrared sni- 


Request Catalog P. 
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How can I make good prints 
from a scratched negative? 


GARRY SHELTON, REDONDO 
BEACH, CALIF.—One of my 35-mm 
negative stripa is badly scratched, It 
includes a favorite picture of our baby 
daughter. Ia there any way I can make 
a good print from it? 

ANSWER: You can eliminate fine 
scratches and make deep ones less no- 
ticeable by printing the negative in a 
“glycerin sandwich.” Place a few drops 
of glycerin on each side of the film. 
Then sandwich it between two sheets 
of glass, squeeze to force out air bub- 
bles, and insert it in your enlarger. 
Avoid overheating. Normal washing 
will remove the glycerin when you are 
through. Using a matte-surface paper 
will help hide any scratches that re- 
main visible. 


What causes light flashes 
when films are projected? 


A. L. WOODBURY, ST. JOHN’S, 
MICH.—J am having trouble with what 
seems to be a flash of light, sometimes 
red, on my movie films when projecting 
them. Thinking this was caused by a 
defect in the shutter or a light leak in 
the camera, I returned it to the manu- 
facturer for checking, with negative re- 
sults. What could cause this? 
ANSWER: It sounds like edge-fog, 
caused by loading and unloading roll 
film in excessive light. If this is the 
case, the flashes will appear near the 
beginning and end of the roll. Individ- 
ual blank frames may be caused by 
filming until the motor is completely 
run down; at the end of the spring run, 
the shutter is often left open. With 
double-8 film flashes may show up near 
the center of the roll of processed film, 
too, since this is the point at which the 
camera must be opened to turn the roll 
over. To avoid edge-fog, open the cam- 
era only in subdued light and keep film 
well protected at all times. 


What lens do I need to make 
reductions with an enlarger? 


G. R. ELLSWORTH, ROYAL OAK, 
MICH.—J am using a 5x7 Solar en- 
larger. Please advise what lens I must 
add to make prints smaller than my 
negatives. 

ANSWER: Your present lens may do 
the job, depending on its focal length. 
To check, put a negative in the carrier 
and rack down the lens as far as it will 
go. Then raise or lower the enlarger 
on its column until you get a sharp 
image on the easel. If it won’t lower 
enough to sharpen the image, raise the 
easel by placing a few magazines be- 
neath it on the baseboard. This will 
show the size of the smallest print you 
can make. To go still smaller you must 
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replace your lens with one of shorter 
focal length, or reduce its focal length 
by adding a positive supplementary or 
portrait lens to it. Select a plus-1 if 
your lens comes close to giving the re- 
sult you want, or a plus-3 if you find 
you require a much greater reduction. 


How do you exclude traffic 
from street photographs? 


LEWIS G. KRESS, EVANSTON, ILL. 

I have been trying to photograph a 
new building in town, located on a busy 
square. How can I record it without 
including traffic and pedestrians? 
ANSWER: This trick isn’t at all diffi- 
cult if your camera permits making 
several exposures without advancing 
the film. Select the longest possible ex- 
posure for the existing light, like % 
sec at {/22. Use the indicated lens aper- 
ture, but break up the exposure time 
into many small segments. Thus you 
would employ 25 separate exposures of 
1/50 sec each, for example, to get a 
total of % sec. Mount your camera 
firmly on a tripod and make the ex- 
posures, one after another, at moments 
when the area is relatively clear of 
traffic. Only objects that remain still 
for all the exposures, like sidewalks 
and buildings, will appear in your pic- 
ture. People and cars, which move 
away after 1/50 of the exposure, will 
disappear. 


What causes color developer 
to warm up while processing? 


ROY MOORHOUSE, SEATTLE, 
WASH.—A few evenings ago I pre- 
pared to develop color film. After stab- 
ilizing all the solutions in a water bath 
at exactly 75°, I found that a tempera- 
ture increase of at least 2° took place 
as soon as the first developer was 
poured into my roll-film tank. What 
could cause such a temperature rise? I 
discovered later that this was due to 
loading the tank in the close confines 
of a small warm closet. .The heat 
which tank and film absorb during the 
loading process can be equatized easily 
by standing the loaded tanF in a few 
inches of water at your processing 
temperature for about 10 minutes be- 
fore you start. 

ANSWER: It’s a pleasant surprise to 
receive the answer along with a ques- 
tion! We pass this one along because 
of its interest to the many fans who are 
discovering how much fun it is to devel- 
op their own color film. 





Every month POPULAR PHOTOGRAPHY 
receives close to |,000 letters from read- 
ers. We'd like to reply to them all, but 
this would be an impossible task. Instead 
we'll answer the most interesting ques- 
tions each month in this department. 
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What’s the easy way to make 
slides in black-and-white? 


EDWARD HEDRICK, ARLINGTON, 
VA.—Is there a popular, easily obtain- 
ed black-and-white film which I can use 
to make 2x2 slides for projection, just 
as I now use 35-mm color film? If there 
is such a film, where and how can I get 
it developed as a dealer service? 
ANSWER: There is an excellent 35- 
mm film for making black-and-white 
slides by reversal, as color film is 
processed, but it can’t be called pop- 
ular (few amateurs use it) and it isn’t 
easily obtained (few dealers stock it). 
It is Kodak Direct Positive, ASA 80-64, 
a panchromatic film designed for this 
purpose. Home processing, with a kit 
of reversal chemicals, takes about an 
hour. Processing is not provided by 
most photofinishers, but you may find 
it offered in the classified advertising 
columns of POPULAR PHOTOGRAPHY. 


How fast a shutter speed 
do I need to stop a golfer? 


STEVE G. EMMECK, BOSTON, 
MASS.—I have been taking portraits 
of golfers in action, but the club head 
always comes out blurred. I use my 
camera’s top speed of 1/500 sec. How 
fast a shutter does it take to stop this 
sort of motion? 

ANSWER: It’s a matter of camera 
angle and timing, as well as shutter 
speed. Even 1/1000 sec won’t stop the 
club of a good player if you shoot at 
right angles to his swing and at the 
bottom of the stroke when the club is 
moving fastest. You can do better by 
taking a position somewhat ahead of 
the golfer or behind him. Even a slow 
shutter speed will give good results if 
you shoot at the very start of the stroke, 
or at the end of the follow-through. 


What’s the best way to focus 
for sharp mirror pictures? 


MRS. R. K. MILLER, BALTIMORE, 
MD.—How should I focus on the re- 
flection in a mirror? 

ANSWER: The focusing formula for 
reflection pictures is to set your cam- 
era for the distance from camera-to- 
mirror plus mirror-to-subject. If your 
camera has a rangefinder, simply use it 
to focus en the reflection in the mirror. 
Either of these focusing methods will 
make the reflected image come out 
sharp. If you show the subject’s head 
and want it sharp, as well as the re- 
flection, it is best to compromise by fo- 
cusing on the surface of the mirror it- 
self. Use the smallest possible lens open- 
ing to get maximum depth of field. 
Since subject and reflection are equal- 
ly distant from the mirror surface, they 
will come out almost equally sharp. 
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BAUSCH & LOMB 


the slide projector with HIGH 


MOF 
Py 


BALOMATIC 


PICTURE FIDELITY 





Always stays in focus...runs by itself! 


Now Bausch & Lomb gives you High Picture Fidelity. Show 
your color slides with all the detail of the scenes you orig- 
inally captured on film. The magic moments of your mem- 
ories spring to life with full brilliance, astounding clarity 
and faithful color, just as high fidelity sound faithfully re- 
produces the beauty of great music. In addition, your slides 
always stay in focus, slide after slide after slide. No annoy- 
ing slide “pop”...no fuzzy images. You have true automatic 
operation because you never have to get up to re-focus! 
Balomatic runs through your slide collection all by itself. 
You watch big, life-sized pictures, not the projector! Serve 
your guests refreshments... your slide show goes right 
along without you. Best relaxation a slide showman ever had! 


BAUSCH €& LomB “/ B& 


The Balomatic developed by world famous Bausch & 
Lomb optical scientists, creators of CinemaS« ope lenses and 


the finest optical instruments — operates just as beautifully 


as it looks. You project with 500-watt illumination; all con- 


trols grouped together on illuminated panel; 100% auto- 


matic with 4-to-60 second timing; finger tip automatic 


and optional remote control; precise 3& | Salcoted 5” 


lens; non-spill slide trays that store and protect 40 slides 
38] 


35 mm, 828 and Super Slides in any kind of 2x2 mount 


Choose from 3 Balomatic models. Prices start at $84.50 
.. available at low monthly terms. Your dealer is featuring 
High Picture Fidelity Balomaties today 


for yourself 


visit him and see 


Jausch & Lomb ¢ Yprtic al Co., Rochester 2, N.Y. 
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Kodachrome 


For sharpest color detail on your screen 
load your camera with Kodachrome Film 


What makes a champion? Superior performance, of course. 
That’s why Kodachrome Film is the favorite for big-picture, 
sharply-detailed screen projection .. . still and movie. 

Each year the popularity of Kodachrome Film increases. 
These are the reasons: 

Microscopically fine grain. 
detail... high acutance, sharp separation where one image de- 
tail meets another... emulsion structure and processing that 
keep the sharpness... all for utmost detail and texture in the 
picture image. 

Good contrast, to give the sunny, sparkling screen quality 


..extremely high resolution of 


everybody likes—and to intensify the feeling of sharp, crisp 
detail on the screen. 
Full color—able to cope with the most saturated colors in 
nature as well as the most subtle, and carry them effectively to 
the screen. 
And dependability—so you can count on the same top- 
quality performance every time 


in your camera, on your 
screen 


from shot to shot, roll to roll, year after year. 

You'll find the familiar yellow boxes of Kodachrome Film 
at your Kodak dealer’s—in 35mm No. 135, 20- and 36-expo- 
sure, in 8-exposure No. 828, and in 8mm and 16mm. 


Do you need more speed than Kodachrome has, and the convenience of home or local labora- 
tory processing, in another top-quality color-transparency film? That’s what Kodak Ekta- 
chrome Film is for. Same Kodak dependability. Comes in Nos. 135, 828, 120, 620, and 127 sizes. 


Do you want color prints, big color enlargements? That’s what Kodacolor Film is for. 
Available in all popular sizes. Gives you color negatives for prints, enlargements, and 


slides (135 and 828). 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





